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ELOSZO

A zene nem ismer hawdokar”

Amikor sekélyes verhilis és képi viligunk vég-
képp cs6ddt mond a bonyolule dsszefiiggésck meg-
érrésében, belsd harmonidnk megreremtésében
cgyediil a ZENE hatalmara szamitharunk.

A zeneszerzG alkor: az elGado miivész kiz-
vetiti a befogadokhoz, és csak bonyolitja a folya-
matot, hogy a kdzvetitd eszkdz maga is mitdrgy.

Eseriinkben a HEGEDU = ami mar megszlals-
sa eldrt is jol definidlhard eszrétikai alkords, meg-
szélaldsa uran pedig rirs (olykor ellenség) — segiti
vagy girolja az eldadd miivészt. Végsd soron az
ahitorr katarzist morivalja.

Régi vitatéma, hogy a hegedikészités MESTER-
SEG-e, vagy MUVESZEET?

A kérdésre személyes vilaszom: ELETFORMA.
Tapasztalatom szerint az igazi alkotdkar ez a kérdés
ritkdn foglalkoztatja, energidjukar az djabb és djabb
alkotéasok korik le, az anyaggal és szerszimokkal foly-
tatott permanens kiizdelem és szerelem. A sajit bel-
s szakmai és emberi torekvésiik megvaldsitasira a
nap 24 érdja is kevés, és a fennmaradd iddhen min-
dig j meg ij terveket szdnek! A KONYA csalid
minden tagja, a nagypapatél az unokakig markdns
individum, eredményeikrdl a vilig szamos orszigd-
ban szakértS testiilerck sora bocsatott ki dicsérd so-
rokar, elismerd okmédnyokar. Hangszereik Abadj-
szantotol = Tatitdl Budapestig, Cremondtél Lon-
donig, New Yorkig, Japantal Auszerdlidig - nyugod-
ran mondhatjuk, szinte az egész viligon, maguk he-
Iyerr beszélnek, énekelnek, MUZSIKALNAK.

Kiiléndsen ajanlom ezt a kényvet a gyakorld
hangszerkészitdk és muzsikusok figyelmébe, akik
elfitt ezek az eredmények ugyvan eddig is megismer-
hetdiek voltak, most azonban a hozzdjuk vezet UT
Is kimiznll:‘l"ik. Az lTrI,‘ Hmeiyrn eldszor a lt‘gidn‘r
sebb Konva Istvin indult el, és nem lankado belsa
tiizzel, n megismerés s a megva lésitds Gsvényein, a
nélkiilizés buktatom keresztil jutott el a kizmeg-
becsiilésig, és hossza évtizedeken i a vilaghirig. Es
még ma is, immar a 79. évén il is halad twretleniil
tovibb, A maga példijaval bizonyitja, hogy az el-
mélyiilt szakmai tudds, a szakmai alazat, a megaju-
lsi képesség, olykor még lehereden politikai és kz-

gazdasdgi koriilmények kozor s, egy kis orszig vi-
déki kisvarosinak apricska miihelyében (de ha a
sors Ggy hozza akdr birtonokben is) képes érrékes
miivészi alkotdsok [érrehozasara,

Az életpilya konkrér eredménye, a hangszerek
népes tibordn il a kér vilaghird fin, ISTVAN /
Srefano/ és LAJOS, akiknek nevér jol ismeri a szak-
mai vilig, é édesapjukhoz hasonléan végigjarrik
az dnmegvaldsitds sticidit. A szamos szakmai sike-
ritkéin mil kiemelendd, hogy sajit fiaikal, a legidd-
sebb KONYA ISTVAN unokdit, STEFANO ju-
niort Cremondban é az iffabbik LAJOST idebaza
is erre az UT-ra dllitortik.

egy olyan DINASZTIA kiizdelmei, és ered-

ményei tirulnak az olvass elé, melynek kivetkezs

fejezeteit a sors irja ugyan, de ranulsagai — és nem-

csak a szakemberek szimdra —ma mér egyérrelmii-
ek.

Semmelveis Tibor

a Magyar Hangszerész Szivetség elndke

Modern korunkban cgyre ritkdbban talilhatunk
olyan személyeker, akik éleciiker a hegedkészités
csodalatos mivészi tevékenységének (gyakorldsa-
ra) szanndk. Kiilondsen az ritka alkalom, ha egyet-
len csalddon beliil tobben is ugyanezt a hivatast
vilasztjdk. Egy hegedikészitdnek a maga szakma-
jan beliil nagyon sokféle problémaval kell megkiiz-
denie, sok nehézséget kell megoldania. A veleszii-
letetr kéziigyesség adottsigin kiviil egészen kivé-
teles mindségérzékkel kell rendelkeznie az egves
anyagok megiréléséhen. Ugyanis az droklote kéz-
iigyességen kiviil mélységesen ismemni és tisztelni
kell a far. Ugy kell ezt az anyagot alakitania, hogy
abbal miivészi alkotds, esztétikai értékek létreho-
zasahoz alkalmas hangzd remek szilessen. Folytat-
ni, datvenni €s tvabbfejleszten szikséges munka-
javal a kordbbi hegeddkészitd elddok munkdssagdc.
Birtokolniuk kell mind a régi, mind a legajabb tu-
dominyos, technikai és eszeétikai ismereteket.
Muvészi érzékenységgel szitkséges rendelkeznie,
hogy ezeket a kovetelményeker teljesiteni tudja,
munkajanak formér, értelmet adjon. Olyan felada-
1ot jelent mindez, amelynek teljesitése sorin a for-
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mai tokéletesség egytite kell jdrjon az idedlis hang-
zisbeli sajatossigokkal, s mindez egyiitr dsszhang-
ban dllé mivészi alkordsban dleson restet, valdsul-
jon meg. Az igazi hangszerkészind, alkord mester,
aki hangszerének valamennyi alkotisi szakas:
jat maga képzeli el, tervezi meg, & hozza lére a
valésdghan 1. Csak czen a madon johet létre egy
olyan mi, ami egyedi, személyesen sajétja, és inal-
16 maalkotas. Ilyen feltérelekkel alakul kia mester-
ben is a sajat maga személyisége, jellemzd csak egye-
diil red vonatkozo személyiségjegyek egytittese. Ez
sohasem leher egyforma masokkal. Ezek u koriil-
mények vezernek az olyan hangszerck megsziileté-
séhez, amelyekkel a zenei érrékeker kizvetiteni
képesek az eldadomivészek. A Konya csalad tagim
a kezderekedl ilyen emberek akartak lenni. Mind
az it bemutatort személy ezt példazza, életrajzuk-
bél minduntalan ez bukkan el6. Mindannyiukra jel-
lemzé a személyi és gondolkoddsi szabadsagra valo
allandé torekvés, a felbukkand nehézségek és kor-
Ttk lekiizdésének eltokélr szandéka, Mindez alap-
vetd asszetevdje mindenféle ondllo alkoré munka
elvépzéséhes.

Ismerem mind az 6t Kényar. Koziilik harmar
munka kizhen is megismertem, és egyikiikkel sok
éven keresztiil dolgoztam a Cremonai Nemzetkézi
Hangszerkészit5 Iskolaban, ahol én tanitorram a fi-
zikdt és az akusztikdt. Ennek az iskolinak 20 éven
4t az elndke is voltam, Személyes emlékeim fsként
a csalad elsd tagidhoz, a hegeditkészitd dinasztidr
alapitd Greordhiz, az iddsebb Konya Istvanhoz fiz-
nek. Ot még a 60-as ¢vekben ismertem meg, mint
az iskola tanulgjac. Jollehet iddsebb volt a tohbi ta-

nitvanyomnal, mégis hasonlo, vagy még nagyobb
lelkesedéssel tanult. Nila mindehhez még a miér
tapasztalt, felndtr, érert férfi mentalitdsa is hozzdja-
rult. Nem is maradt el ennek a munkinak az elis-
merése, fiként ha figyelembe vessziik, hogy még az
iskola befejezése elorr, a szakmai képesités megszer-
zését megeldzden mar képessé valt hangs
sikert aratni a Cremona Biennilén, Ezt kverden
is tiibb versenyen szerzett kiiltnhézd dijakar.
Személyes bardrsigom, elismerésem fiiz ahhoz a
Kénya fitihoz, akinek mihelye a Garibaldi urcaban
van. O az az ifji Kénya lstvin, akit ma mdr inkibb
Stefano Conia néven ismernek és rengetegen liro-
gatjdk a zenét és a szakmét szeretd emberek.
Cremondban nésiilt, ore szilletert két gyermeke is,
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reivel

ma mar ol

dllampolgar. Kapcsolatom és szoros
haritsigom a 70-es évek elején még inkabb meg-
erdsindott a Konya esaladdal az iskolai igazgardi fel-
adarokkal tirtént mesbizisom utin. Az i) rantery-
nek a Minisztériummal tértént k
1ij tantargy oktatdsa indulr az iskoliban, a hangsze-
rek lakkozdsa & azok javitdsa. E tdreyak okratdsira
az il). Kdnyat neveztem ki, akit mar korabbral jol
ismertem és kivild gyakorlati mesternek tartottam.
Ezért kértem fel tandmak. Fz a véleményem a ké-
sdibbi években, litva tobb munkajar, kivilo eredmé-
nyeit tovabh erdsodite. Ezua magas szakmai szinvo-
nalat igazolta a hires Arpa di Laura Stradivar harfa-
janak resturdlisa, a herceg Alfonso J'Este 1581 hér-
fajanak restauralisa ¢s a mantovai konzervatonum
whb hangszerének rendbetéele. Ugyancsuk vz ifja
Konya mesterrel egyiitmiikidve rendeztiink szimos
kidllivast Olaszorszigban, és szerte a vilighan. Ezek
koziil is kicmelkedert és killonasen sikeres volt a pe-
kingi kidllitis, amelyer konferencidk és é1d bemura-
tok is gazdagitottak.

Stefano Conia junior, Stefano Conia fia, iddsh
Konya lstvin unokdja is erre a palyira lépett, ami-
kor 1991-ben elvégezte a Nemzerkizi Hangszerké-
szitd (Heged(ikészitd) Iskolat. Ma mar tiljutott a
minden kezdetrel jard nehézségeken. Az iskolai évek-
bhen és akéstbhickben készitert hangszereivel is tobb
kidllirdson, versenyeken igazolta képességeit. Tob-
bek kézirt a Bagnacavalloban rendezetr nemzeti, a
Bavenoban rendezett nemzetkdzi kidllitisokon és a
Cremona Triennalén is. Tishhsziir nyert dijat, kaport
iiliinbozd elismerést. Fiatal kora ellenére mdris ki-
alakulr személyiség, sajatos jellemzdkkel rendelke-
zik. Mr jelenleg is jol ismert hegediikészitd.

A midsik két Kdnyu llil]]ghzﬂ[kéﬂflﬁ\'f], Kfmya
Lajos Béla mesterrel és az 6 fiaval, az ifj. Lajossal még
nem volt alkalmam mélyebb ismeretséget kini.
Mivel 6k Magyarorszagon tevékenvkednek, igy csak
néhdny alkalommal talilkoziam velik scemélyesen,
&s munkidikkal a kiilonbézG magyarorszagi és olasz-
orszdp killitasokon. Alkordsaikrol igen pozitiv szak-
véleményeket hallottam. Talin nem is lehet ez mas-
ként, hiszen tudjuk, hogy a lelkesedést és kival6 szak-
munka irdnti elkitelezertséget az a Konya Istvan su-
girozta, akinek harcos élerér ebben a kinyvben is
alvasharjuk, s aki magas idedlokkal és akarattal volt
megildva. Ezt orokolherték, ezr verrék dr drokségiil
adinasztia heged itkészitd fiai, Oten vannak Kanyaék,




akik alkotasaikkal, személyiségiikke] jelentdsen hoz-
zdpdrulak a hegedkészités wiéneréhez. Hangsze-
reik hangja a zene, a miivészet nagysagat ¢s minden
bizonnyal neviik dicséretér is vissshangomi fogja a
jivendd évtizedekben, évszazadokban. Ezek a hang-
szerek bizonydra tovibb fognak élni, mint alkordik.
Ennél szebb jiva embert nem lelkesithet, ez éltethe-
ti tovibb az alkorokar.

Cremona 25 marzio 1999-04.21
Sergio Rendi, sk.
WNeque auro, negue argento, sed honore”

Titkok lengik koriil a hegedil sziiletésér, legen-
dak s2olnak a messze fldeken ismert mesterekrdl.

Stradivari, Guarneri, Amati neve éppligy ismert
nalunk, mint tiliink sok sziz kilométerre keletre és
nyugatra, északra vagy délre. lsmert ugyan a neviik,
de mégis igen-igen keveset tudunk rdluk. Alkotdsa-
ikhan gyonyorkadiink, hangszereik hangjar Srom-
mel Iilgp;i feel filiink. A szr:-p:.ég varazsa ragadja el a
mundig szépre dhitozo embert a forma és o hang utol-
érhetetlen ugyt.i-gé\'e!. Lholérhetetent mondiam, mi-
kiizben jol tudom, hogy nemesak &k, de rajtuk kivil
miisok is elériék az el6dik dleal kordbban meghddi-
tott esticsokat. Elérték, talin egyben-masban meg is
haladedk, de az elGdok neve és szildvirosuk
Cremona hire sohasem lehet mar meghaladharo,

Versengd vildgunkban sokan probaluik meg ale-
hetetlent, a cremonai titok™ megfejeését. Senki-
nek sem sikerilt, mert nem is sikeriilhetet. Pedig
cgyszerd a megfejtés: nincs egyetlen Jtitok”, sok-
sok titok van.

Aki egyerlen nekifurdssal, egyetlen hirtelen jére
delerrel kivania a rejrélyt megoldani, csak kudarcor
vallhar. Tévedése még nagyobb lesz, ha Ggy véli,
elérre a célr.

Az igaz mesterek rudjik, a cél egyre rivolabbi-
nak fog tdnni az dj, a jobb eredményeikkel. gy volt
ezzel Stradivari is, aki élete végéig kisérletezett, mert
az egyetlen titoknak & sem volt birtokdban. Vagy
an joggal hiheti barki (hacsak nem egé
telt), hogy mindossze egy kérdés felolddsival utol-
érhetdegy Michelangelo vagy Leonardo, de Amati,
Maggini vagy a nagy utodaik mivészete? Elegends
lehet-e a puszra verstani szabdlyokat megranulni,

a s7en Hn-

hogy ellessiik Dante, Shakespeare, vagy Goethe,
Csokonai, Perdfi vagy Babits Mihaly ritkar, és mdr-
is veli zemérhetdt alkothatunk!

Aligha hiheti ezr valaki is jozan ésszel. S ha bar-
ki 1s szememre vethemé, hogy a hegediikészités nem
miivészer, ,csak” mesterség, joggal vilaszolharndm:
aszép urani vigy, a kiizdelem a harmaniaérr, a szép-
ség torvényei szerint alkotni, mindig, mindeniite le -
her miivészet. Ennek a miivészi alkorasnak a rirkai
rejlenck a heged(i mestereinek alkordsaiban is.

A Konya csalad kényve mélra illuszrracitja e
gondolaroknak, de ugyanakkor sokkal rbb is an-
nil. Az apa, aki felndtt fejjel megy Cremondba a
mesterség ait megtanulni, a két fidg, akik Ta-
tabdnyan és Cremondban készitik remekeiket,
egy jovendd legenda alanyai. ElSttiik is jartak ma-
gvarok Cremondban. Tahbségitk méltd ranitva-
nya volt az egykori nagyhird iskolinak. Tanit-
vianyhdl tandrokka azonban csak keveseknek si-
keriilt vilniuk. A két Istvin és Lajos, apa és fiai
azonban ezt is elmondhatjdk magukrol. Nem ki-
mélrék a faradsagot. Eveken, évtizedeken at szi-
visan dolgoztak, tanuliak, miy iddig juthattak.
Szamunkra most felfedik a mesterség néhany fo-
gasit, elénk virul o hegeddk készitésének rejeel-
mes belsa viliga, s elgyonyorkodieinek legszebb
alkotdsaikkal.

Csak a legnagyobb ehismerés hangjan kiszonhet-
jtik meg az idGsebb és iffabb Kénya lstvinnak, K-
nya Lajosnak, valamint a fiatalabb Stefanonak és
az ifji Lajosnak, a szintén hegedikészitd unokak-
nak, hogy mindennapt munkajuk mellett elénk tar-
jak mesterségiik kivalo alkorisait, megismertemek
miivészetiik szépségeivel és munkdssdguk, minden-
napi életiik részlereivel.

Mi pedig, akik méar rudjuk, hogy nincsenek tit-
kok a hegedik készitésében, kiséreljiik meg felfej-
teni az & munkassdpuk szépsépének titkair.

De ki tejrheti meg az alkotdk és az alkotds ritkait?

Budapest, 1998. Szent Ivin hava

Dr. Exdélyi Sandor

Apdiczai-dijas

ar MTA Zenetudomdnyi Intézetének
tandesaddju,

a Liszt Ferenc Zenemiivészeti Faiskola
Hangszerészképzd tandra
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PREFAZIONE

E‘ Ek‘lnprl‘ 1"]"’] raro il'lfl\]'ll'l'ﬂl't‘. in un Il'll)nlil}
industrializzato e globalizzato, delle persone che
spendono la loro vita professionale ed il loro en-
tusiasmo in una attivira artigianale e artistica di
antica tradizione come ¢ yuella della liuteria;
seppoi queste persone sono legate fra loro da vin-
coli di sangue e nella rrascorrenza genealogica cosi
da formare una vera ¢ propria dinastia la scoperta
diviené una vera e interessante sorpresa.

Il liutaio si pone di fronte al proprio lavoro con
un atteggiamento che € un venraglio di deferenze
e di sensibilitd oltre ad esprimere una abilita ma-
nuale eccezionale: conoscenza e rispetto per la ma-
teria, il legno, che deve plasmare in modo da di-
venire suono, conoscenza e ossequio per il lavoro
degli antichi predecessori, conoscenza technico-
scientifica e ricerca per I'adeguamento dello stru-
mento alla evoluzione rechnico-scientifica e ri-
cerca per 'adeguamento dello scrumento alla evo-
luzione della musica, sensibilitd artistica per im-
primere al manufatto la qualitd formale perferta-
mente congruente con la funzione sonora,

11 liutaio predispone ogni tappa di costruzio-
ne dello strumento senza dare deleghe a colla-
boratort cosicché il manufatto diviene creazione
assolutamnte personale e personalizzata.

Si forma cosi, nel liutaio, quel carattere che
non potrd mat essere eflimers posa ma intensa
personilata ¢ da ci6 nascono strumenti che ci
possono trasmettere la musica colea.

I Konia hanno voluto essere questo tipo di
liuraio e questa volontd emerge dalla loro bio-
grafia, legata al superamento di ostacoli ¢ di di-
sagi alla ricerca di libertd di pensiero e di azione
che, comunque, ¢ la condizione prima per svol-
pere un lavoro creativo.

Conosco turti i cinque Konia e tre di loro li ho
visti al lavora e con uno di loro ho posto in essere

una collaborazione per vari anni alla Scuola In-
ternazionale di Literia di Cremona nella quale ho
attuato, prima, quale docenre di fisica acustica e
pitt tardi, per venti anni nel ruolo di preside.

I miei personali ricordi vanno quindi al
capostipite della famiglia, Istvan Konia senior che
hﬂ CONOSCIUED negh anni sessanta LIU'(“[LIL‘ era
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allievo della Scuola di Cremona, in etd avanzata
rispetto ai giovanetri italiani provenient dalle
scuole dell'obbligo ma con e
lescente unito certamente alla riflessione ed al-
Pesperier

iasmo Jell'ado-

della maturic.

Non ¢ tardato 'apprezzamento del suo lavoro
se si pensa che ancor prima di terminare lintero
corso quadriennale di formazione € stato in gra-
Lll‘ dl pn-:‘;t'lllill‘L‘ i suol \'Illlilll ;I”.'d Blﬁl]l];il{' N:I'
zionale di Cremona guadagnandosi encomi e
ottenendo poi ambiti premi in successivi Con-
corsi internazionali.

I miei personali legami di stuma e di amicizia
sono stati certamenti quelli intercorsi con I'lstvan
Konia, figlio primogenito del capostipire, il cut la-
boratorio di Cremona prospicente il Corso
Garibaldi é ben conosciuto e visitato quotidiana-
mente da musicisti, giovani liutai ed esperti del
settore; dopo il matrimonio a Cremona e la nasci-
ta dei due figli ottiene la cittadinanza italiana e da
quel momento é conosciuto come Stefano Conia,

Queste mie relazioni si sono particolarmente
consolidate quanfdo, nei primi anni settanta, nel
farmi carico della direzione della Scuola Inter-
nazionale di Liuteria, ho presentaro al Ministero
un nuovo piano di studi nel quale figuravano due
nuove discipline separate dalle normali esercita-
zioni di laboratorio: verniciatura e restauro; per
la cattedra di queste discipline ho ritenuto op-
portuna la assunzione del maestro Conia al qua-
le accreditavo esperienza, capacitid Jdi comuni-
cazione, dedizione all'insegnamento, rigore
technico-scientifico.

In effetd tale mia opinione non solo non & stata
delusa ma st é confermata a tal punto che la
Scuola gl ha affidato il restauro conservarico
dell’Arpa di Stradivari 1681, delle celeberrima
Arpa di Laura appartenura al duca Alfonso d'Esre
del 1581 e di un gruppo di strumenti del Conser-
vatorio di Musica di Manrova.

Con lo stesso maestro Konia junior sono state
organizzare innumerevoli mostre di liuteria in
Iralia ed all'estera tra le quali spiccano per il gran-
de successo ottenuto quella di Pechino integrata
da conferenze, incontri, dimostrazioni plalirhr.




Anche Stefano soprannominato il giovane™
figlio del maestro Conia e nipote del capostipite
ha abbracciato la protessione del livtaio inizian-
do la frequenza nella Scuola di Cremona e
diplomandosi nel 1991.

Ormai ha superato anche la fase di transizio-
ne seuola-lavaro, ha presentato sue opere ai
Concorsi Nazionale di Bagnacavallo e Interna-
zionale di Baveno conseguendo premi e ricono-
scimenti; seppure la sua personalitd é in fase di
consolidamento per la giovane etd, si é gia affer-
mato ottimo liutaio.

Con gli altri due liuwi Konia, Lajos Béla pa-
dre ¢ Lajos figlio non ho avuto occasione di
aprofondire amicizie ¢/0 conoscenze in quanto
attuano in Unghera tuttavia i ho incontrati nel

corso di mostre livtarie in Iralia e in Ungheria e
ho ascoltato giudizi che I avvalorano quali orri-
mi costruttori di scrumenti ad arco; non porreb-
be d'altronde essere differente se pensiamo ai
valori spirituali ed alla passione trasmessi da quel
Istvan Konia dalla vita complessa e difficile ma
colma di ideali e di volontd.

Cingue sono cosi i Konia che stanno affidan-
du alla Storia della Liuteria delle reali prodezze
artistiche con la creazione di strumenti musicali
la cui voce risuonerd per molti anni futuri, cer-
tamente pit numerosi di quelli dell'esisrenza de-
gli stessi aurori: quale migliore messaggio porreb-
be esaltare un uomo?

Dr. Sergio Renzi



FOREWORD

“Music knows no bounds”

The day our rather limited, verbally — and
isually — oriented world finally will prove inad-
equate towards the comprohension of the com-
plexities which, interacting and interconnected,
form our internal equilibrium, mankind will have
no choice remaining but to rely on the power of
music to clarify them once and for all.

The musician takes upon the task of trans-
mirring the work of the composer to the listener.
The process is however complicated by the fact
that the performer uses as a ol which is in
itself a work of art, in our case a stringed in-
strument. [he violin is a well-defined, aethetic
being that will either help or hinder his
peformance, prove to be a friend or an enemy
of the music.

An old, rather worn-our discussion ponders
whether a violin should really be considered a
work of art, or on the contrary, a comparatively
simple producr of handicraft. I believe, rather, that
it is a way of life. Rarely have | found a violin maker
who wrestles with the art-or-not question. The
luthier’s efforts are fully absorbed by trying to cre-
ate new, always improved instruments, in a per-
manent struggle berween the medium and the
implements. A twenty-four-hour-day is insufficient
for him ro quench this ambition, und should by
chance there be any time left, it will be spent think-
ing, researching, planning...

All members of the Kénya family, from grand-
father to grandson, have a volitive personality
as a common trait. The quality of their work has
been wrirten abourt in countless publications, but
in the meantime, more subtly, their instruments
are speaking for themselves, and for their mak-
°rs. Tlllfv are lil'ﬂkill":" [“ll.\il’.

I recommend this book to musicians and es-

|1t,'('l'a||y 1o student luthiers. To the |;|rlun well-
acquainted with what must be done but some-
what less certain about how to do ir, this book
will provide a valuable source of enlightenment.
Istvin Kénya began his career in poverty, none-
theless the inextingwishable flame of his passion
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guided him along the path of knowlege and re-
alization rowards recognition, honor, and ac-
claim. Now, he is headed for greater glory.
Istviin Konya's lesson to us is how through hu-
mulity, knowlege, and undying desire to further
improve, it is possible 10 create highlv-vilued
works while prisoner of prohibitive socio-eco-

nomic conditions, in a uumpu\,l \\urkshup ina
remote village in a small country,

The most tangible result of the course of his
life, instruments apart, is of course his two sons,
Istvin (Stetano) and Lajos. Both of them fol-
lowed similar paths on their way to success. Both
of them followed similar paths on their way 1o
success. Both of them have guided their own sons
in the same direction,

gain familiarity with the family tradition, and
future chapters of this saga will be written by Fate.
But Istvin Konva's legacy
ous, and nort only for those of the rrade.

clear and unambigu-

Tibor Semmelveis
president of the
Humgarian Instruments’ Ovganization

In an industrialised and multi-navonal world,
it is increasingly harder to find people who dedi-
cate their professional life and enthusiasm o an
antique traditional crafr and a

istic activity such
as violinmaking. And when these people are
linked by a genealogical relationship forming an
ourright dvnastv, the discovery becomes more
than a surprisc.

The violinmaker's approach to his profession
embraces creativity and variery as well as an cx-
ceprional manual abiliry. He is required ro have
a knowledge and respect for the material used,
the wood which is shaped in order ro produce
the sound, as well as knowledge and reverence
tor his predecessors, rechnical and scientific
knowledse, and research of eventual adaptations
to make to the instrument according to the evo-

[ution of music, and finally an artistic sensitivity,
which, transferred ro the object permeates it with



a formal quality in perfect harmony with the
acoustical function.

The violinmaker is responsible for every stage
of the instrument’s construction, work is not
delegared to others. The result is therefore -
tally personalised.

In this manner the character of the violin-
maker is never ephemeral bur rhe fruir of an in-
tense personality which pives birth to insrruments
capable of rransmitting cultured music,

It is this kind of violinmaker thar the Konia
family has produced and their torce emerges
when reading the biography of their lives. They
have overcome difficulti and hardships in the
quest for freedom of mind and action, primary
requisite in a creative profession.

1 have met all five of the Konia violinmakers
and [ have seen three of them at work, person-
ally working alongside one of them during the
years spent in the International Violinmaking
School of Cremona where [ initially taughe
acoustical thaii.b. luter becoming prcahfidclll, a
position which [ held for twenty years.

My memories begin with the founder of the
famuly, Istvin Konia senior, who I met in the six-
ties when he was u student of the school in
Cremona. He was considerably older than the
young ltalians that had only just finished inter-
mediate school but he had the enthusiasm of an
adolescent combined with the observation and
expericnce of maturity.

His work was scon appreciated if one thinks
that, even before finishing the four-year course of
formation, his violins presented to the National
Biennial of Cremaona were praised, and larer won
prizes in successive international competitions.

My personal esteem and friendship undoubr-
edly lie with [stvan Konia, the eldest son of the
family founder. The master's flonrishing wark-
shop in Cremona, situated in Corso Garibaldi, is
well known and visited duily by musicians, young
violinmakers and experts of the field. After his
marriage in Cremona and the birth of his two
children, be obtained his [talian citizenship and
changed his name to Stefano Conia.

My relationship with the violinmaker was con-
solidated in the beginning of the sixties. In this
period, when [ was the president of the Interna-

tional School of Violinmaking, | presented a cur-
riculum ro the ministry including two new
plines in addition to the normal hours dedicated
to the workshop classes: varnish and restoration.
I considered it advisable to assume master Conia
for these classes as [ was well aware of his expe-
rience, communication skills, dedication to
teaching and technical and scientitic rigor.

Iwas nor disappointed, and with the years my
opinion was confirmed. The school entrusted
him with the conservative restoration of the 1681
Strradivari Harp and the famous 1581 Laura Harp
once belonging to Duke Alfonso d'Este, as well
as a group of instruments from the Mantova
Music School.

Conmntless expositions of violinmaking were or-
ganised in Italy and abroad with this master,
Konia junior. The exposition in Peking along with
the related conferences, meetings and practical
delnl)n.‘t[ﬂril)ﬂs was a I]klgc SUCCESS.

Stefano — known as il Giovane” — son of
master Conia and grandson of the founding
violinmaker, was also to embrace the profession
ol violinmaking begimning his studies in the
Cremena School where he completed hus dip-
loma in 1991,

He has presently surpassed the transitional
phase of working following his school years and
his instruments have been presented in the na-
tional compertirion of Bagnacavallo and the in-
ternational competition of Baveno, obtaining
prizes and honourable mentions. Although he is
still maturing he has already established himself
as an excellent violinmaker.

I have not had the opportuniry of getting to
know the other two Konia violinmakers, Lajos
Béla the farher, and Lajos the son, as they are
both established in Hungary. However, 1 have
met them during violinmaking expositions in
[taly and Hungary and 1 have heard positive
judgements concerning their talent as makers of
musical instruments, Of course it could not be
any other way if one only thinks of the spiritual
values and passion passed on by Istvan Konia
whose life was so complex and difficult, but so
full of ideals and force.

Therefore five Konia violinmakers have en-
trusted their artistic exploits to the History of

Wl
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Violinmaking in the creation of musical instru-
ments \\’IIL].\U \.l)iLL‘ \-\"i” Llllllil e L l‘l'dy [1!] _\'(_'Z;lf,\
to come, certainly outliving the makers them-
selves... and what better means could exalt a
man’

Dy, Sergio Renzi

Secrets surround the birth of the violin, The
legendary names of Stradivar, Guameri, and
Amati are known worldwide, in every direction
and hemisphere. And yet, despite their fame, it
appears that we actually know little abour the men
themselves. We admire their work, and our cars
take delight in the sound their instruments pro-
duce. The magic of their beauty captures the at-
tention of those who pursue the larrer init's every
form, graced as they are with unmarched uniry
berween form and function. | say “unmatched”,
as to my knowlege these luthiers have conquered
summits in their art unattained, and perhaps un-
attainable, by others, past or tuture. Their names,
and those of their contemporaries contributed to
give their common city, Cremona, a reputation
that may perhaps never be surpassed.

In our high-speed, high-tech world, many a
hopeful has attempted the impossible: ro discover
the socalled “secret” of Cremona. But no one
was able to succeed, because there is no single
secrer: simply stared, there is not one but many
secrets involved,

He who therefore tries ro discover this pur-
ported “secret” in onc step, with a single intui-
tion, thus cannot bur fail in his intent. Paradoxi-
cally, his defcar would be that much more evi-
dent with his supposed success, inasmuch as true
artists know, thar a goal only becomes further
away with each step taken in thar direcrion.

Can someone really believe that simply solv-
ing one riddle will magically explain the genius
ot Michaelangelo or Leonardo da Vinei! Or that
learning & few basicwules will unravel the gen-
esis uf the prose ol Gdethe or Babits? That, know-
mg a few tricks, we will be able to create valu-
‘:II.‘[L' W'Jrk," l,f 'nlfl? Nll one, Wi[l‘ a l’ll'ﬂr’llt'ﬂlll'd
vision, can of course accept this.

If someone were to reproach me with the ob-
jection that a violin isn't art but only a craft, |
would rightfully answer that we are discussing
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the search for beauty, the struggle for harmor
the quest for aethetic balance: isn't that the defi-
nition of art itself! These secrets are imbedded
in the masterpieces of violin makers wo.

This book, which deseribes and illustrates the
work of the Konya family, underlines the con-
cept. But it does more than that. It describes how
the father, who went to Cremona as an adult to
learn the technigue of violin making, and the
sons, who proceeded o construct masterpieces
in Tatabanya and Cremona, became protagonists
of a legend in their own tme. There were of
course other Hungarians who preceded them in
Cremona, and most of them became worthy fol-
lowers of this famed School of viohin making. But

very few of them, from being a student there,
became a reacher. The two Istvans and Lajos,
father and sons, achieved this result. It was only
through decades of hard work and single -minded
effort did they succeed.

New they reveal to us some of rthe mosr oh-
scure seerets of the art, making it such that we
too can see the beautitul and interior world of
the violin, as we are broughr to appreciate the
art ot their construcrion.

May we thus speak with the highest apprecia-
tion about [stvan Kdnya Senior and Junior, abour
Stefano, Lajos Jr and the grandchildren, and to
thunk them for allowing us to gain this precious
insight through their daily efforts and exquisite
worknanship. Beauty and Truth: we, who know
that there 1s no secret in violin making, let us try
to discover at least the secret of their beaury.

It's beyound us to try to discover the secrer of
Creartion, and of the Crearor.

Budapest, on the Month of St. Stephan, 1998.

Dr. Sdndor Erdélyi

Apidczai-Prizer teacher

Advisor of Institut of the Musicsciences from
tha Hungarian Academie of Science

teacher of the Frang Liszt Musicakademie



A KONYA (KONTSER/KONCSER)
CSALAD

(Tabella genealogiae-Family rree-Stammbaum-Arbre généalogique-Albero genealogico)

SZULOI AGAK:
ANYAI APAIL
DEDSZULOK: _ DEDSZULOK:
nemes DOMA JOZSEF - KISS ROZALIA KONTSER (1) ISTVAN - MOLNAR BORBALA
NAGYSZULOK: NAGYSZULOK:
DOMA JOZSEF - SAMSON ESZTER KONCSER (1) IMRE - ZAMOLY] ROZALIA
SZULOK: X
ANYA: APA:
DOMA ROZA KONCSER ISTVAN

KONYA LAJOS (1936/37-16], elotte KONCSER) iro-kolts
(FelsGgalla, 1914, nov. 2. — Budapest, 1972, jal. 13.) Kossuth dij: 1950, 1953

KONCSER GEZA
KONCSER EDIT
KONCSER BELA

KONYA ISTVAN (1941/1942-t5l, eltte KONCSER)
(hl‘_]_:['dl‘lkl:'siit(“; mester)

(Felsdgalla, 1919. majus 1. — Bay, 1999, janius 15.)

STEFANO CONIA KONYA LAJOS BELA
(Felsagalla, 1946. jan. 10.) (Tatabdnya, 1948. jils 15.)

Stefano Conia (1973) Kdnya llona (1975)
Eva Conia (1974-1999) ifi. Kénya Lajos (1977)

Kénya Kata (1983)



LA FAMIGLIA KONYA
(KONTSER/KONCSER)

(Tabella genealogiae-Family rree-Stammbaum-Arbre généalogique-Albero genealogico)

RAMO GENITORI:
MADRE PADRE
~ BISNONNIK . BISNONNL: ‘
WDon” JOZSEF DOMA - KISS ROZALIA KONTSER {!) ISTVAN - MOLNAR BORBALA
NONNI: NONNI:
DOMA JOZSEF - SAMSON ESZTER KONCSER (1) IMRE - ZAMOLY! ROZALIA
GENITORI:
MADRE: PADRE:
DOMA ROZA KONCSER 1STVAN

KONCSER (dal 1936-37) KONYA LAJOS (poeta)

{FelsGgalla, 2. 11. 1914, - Budapest, 13 7. 1972.) Premio Kossuth 1950, 1953

KONCSER GEZA
KONCSER EDIT
KONCSER BELA

KONYA ISTVAN (dal 1941-1942) (prima KONCSER)
(Maestro Lintaia)
{Felsogalla, 1. maggo 1919-1999.

KONYA ISTVAN (STEFANO CONIA) KONYA LAJOS BELA
(Felsogalla, 10. 01. 1946.) (Tatabdnya, 15. 07, 1948.)
Kénya Stefano Il giovanne” (1973) Konya Ilona (1975)
Konva Eva (1974 1900} Kanya Lajos (1977)

Konya Kata (1953)



KOMAROM-ESZ1TERGOM MEGYE
LA PROVINCIA DI KOMAROM-ESZTERGOM

KOMAROM-ESZTERGOM COUNTY

Komédrom-Esztergom virmegye, Magyarorszig
legkisebb, mindissze 2 251 km’ teriiletd megyé-
je. Mégis megtaldlhatd itt minden természett
szépstg, amit dltaldban az emberek keresnek, cso-
ddlnak, és nagy tivolsdgokat hajlandék bejarni,
csak lathassak. Hegyci: a Bakonvyalja, a birso-
nyosi dombok, a Gerecse, a Vértes, a Pilis és a
Visegradi-hegység. Vannak itt siksagok, folyok,
tavak. A megye székhelye: Tatabinya.

Tabb Komédrom-Esztergom megyei vérosban,
Tatdn, Komdromban, Igméndon, Esztergomban

hires hévizek is taldlhatdk. Virai az orszig életé-
ben valamikor fontos szerepet taltirek be: Esz-
tergom, lara, Komdrom, Igmand, Gesztes és
Vitanyvir. A varak kiszil tobb napjainkban is jé
allapotban van, néhiny kozilik litogathald is.

Esztergomban van Magyarorszag legnagyobb
temploma, a romai Sz, Péter-bazilika mintdjira
épiterr Esztergom-Budapest érsekségi székesegy-
hiz. Kupolaja 106 m magas. Alapjui az 1001-12
kozare emelr egykori templom kévein nyu-
gosznak.

A7 FSZTERCGOMI BAZILIKA
LA BASILICA DI ESZTERGOM
TIE CATHEDRAL OF ESZTERGOM
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TURUL = [L MONUMENTO THRINT » THF THRUIL

A megyét északon a Duna hatérolja, mely
egyben orszdghacdr is. (A megye korabban to-
vabb folytatddore északra, de ez a teriilet ma
mir Szlovikidhoz tartozik, Tatabinydt elsGsor-
ban a szénbanviszar segitette a fejléd
fiként erre épiilt a viros ipara is. A megyében

ben és

a gépipar, a \'cg\,‘ip‘dl. az épin'l:]mr, a szénh:
szat és a mezdpazdasig egyardnt megralilhat,
kaziilitk a szénbdnydszar jelenleg jelentdsen
visszafejladore, A reriiler szénbinydszata mind-
inkabb Fejér megye irdnyiba roladik el. A me-
zdpazdasdedr elsGsorban az dllattartds, a kuko
SlGtermesz-

s

ricatermelés (Kiarnye, Babolna), a sz
tés (Neszmély), és a malomipar (Komdrom) jel-
scsorban a nagyobb mez dasdgi vil-
dasigok vitték messze hirét a megye
me: r_u_l wagdnak.

A megye székhelve, Tatabdnya viros 1997-ben

volt dven éves. A Bées-Budapest autopdlya men-

lem

lalati g

tén teriil el. Otven évvel ezeldtr négy telepiilés
(Alsogalla, FelsGgalla, Banhida, Tatabdnya) egve-
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sitésével vilt virossd. Azom j lakdtelepek upul
tek: Dazsakert, Banhi |F!kﬂh|lp L jwiiros,
viros, Gal lakorelep. A mai véros mimtegy

annyi lakdnak ad otthont, mint me; },.1[.]Lll|1‘,.ilu I
Kér hegység kozott, a Vértes és a Gerecse volgyé
ben helyezkedik el 14 kv hass=i, keskeny savban.
A Gerecse déli felén fehér mészka szikliival mir
me

irdl felriinik a Tata irdnyabal autGpalydin ko-
zeledd urazdknak. Ennek a hegynek az oldalaban
van a Szelim-b; nak tetején Eurdpa leg-
madar, a
“Turul, melver a millendris Gunepségek alkalme-
bol 1896-ban dllitortak fel. A hatalmas, 14 m-es
szamyatmérdvel rendelkezd bronzmaddr Dondadh
Gyula szobraszmiivész alkorasa,

A kornyéken tobb szdzezer éve él ember
Veértesszalldson dtszazezer éves clGember csont-
advianyait & lakhelyér virk fel 1963-ban.
telenlewt legrégebbn curdpar dsemberi rele-
piilés. Ugy wartjiak, hogy in, a kér hegy kozortr
siksdgon kiizdittek meg aydztesen a hontoglald
magyarok a szldv Szvatopluk seregeivel.

A varoshan szinhiz
nyek, szimfonikus és filvis zenekarok, zeneisko-
lak, altalinos iskolak (18), gimnaziumok (2),
szakkozépiskolik (6) és fGiskola is mikiadik.

Egvéb létesitménvei, kivzintézményei koziil o le-

nagyohb n

miivelSdési intézmé-

ir, a muzeum, a konyvtirhalozat, a mozi, a

dopilya, a sporresarnok, a stadion és az uszoda
emlitésre érdemes.
Ehbe
zaddal
munkijuk eredményeként iee fejladon ki a
magyarorszigr hegediakészités egyik kozpontja.
Ennek a varosnak ,szerelmese” Kanya Lajos, aki
mindenkor s

a varoshan Lk"lllt csaknem (¢l dvszi-

vesen és szeretettel beszél errdl a

virosrol s a kirnyezd tijrol.

TURL'L
IL MONUMEN 1O L TURUE
THE TURUL



La provincia di Komarom-Esztergom ¢ la piti
piccola d'Ungheria. Tuttavia ci si pud trovare
tutto il bello che la natura sa offrire, e [a gente &
disposta a venire anche da lontano pur di veder
la e di

nmirarla. Le montagne sono: il

Bakonyalja, le colline di Barsonyos, il Gerecse, il
Vértes, il Pilis e poi il Visegrid. Si trovano qui
pianure, fiumi, laghi. In varie localitd, come in
Tata, Komdrom, Igmdnd ed Esztergom sgorga
I'acqua termale. 1 castelli di Esztergom, Tata,
Komsirom, [f_im:'mt'. Gesztes e Viciny hanno avu-
to un ruolo importante nella nazione. Molte di

jueste fortezze sono in buone condizioni e quin-

di visitabili. In Esztergom si trova la chicsa pia
grande d'Ungheria.

Il confine a nord della provingia € il Danubio,
lo stesso confine di oggi (prima di Trianon la pro-
vincia si prolungava pid a nord, oltre il fiume,
ma ora tale territorio fa parte della Slovacchia).
Lo sviluppo di Tatabanya si ¢ basato ed ¢ stato
costruito sulle miniere di carbone. Oggi domi-
nanti sono l'industria meccanica, chimica, l'edi-
lizia, la produzione del carbone e l'agricoltura,
Lesaurimento dei giacimenti vede perd attual-
mente spostare gli scavi verso la provincia Fejer.

KOMAROM.-ESZTERGOM MEGYE ES TATABANYA CIMERE
STEMMA DELLA PROYV. DI KOMAROM F TATABANYA

Lagricoltura ora é caratterizzata principalmente
dall'allevamento del bestiame, dalla produzione
di mais (Kérmye, Bibolna), dalla viticoltura
(Neszmély), dallattivitd dei mulini (Komarom);
le grandi aziende esistenti nella provincia hanno
reso famosa 'agricoltura da tempo.

TATA! VAR

IL CASTELLO DI TATA
THE CASTLE OF TATA
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L'BURD OF BANYA  DOZSAKERT"

Sede della provincia ¢ Tatabianya che
1997, ha compitito mezz

v secolo di vita |
ruata lungo l'autostrada Vienna - Budapest. Cin-
quanta anni fa quattro paesi (Alsogalla, Felsd-
walla, Banhida, Tatabdnya) si sono unificati per
tormare il capoluogo. Da allora sono stati costru-
i diversi quartieri: Dozsakert, Banhidar Lako-
telep, Ujvaros, Kertviros, Gal Lakdrelep. Oggi
la cirtd ha raddoppiato la cittadinanza di un tem-
po, si allunga per Km 14 mra due colline, nella
valle del Vértes e Gere Le rocce calcaree
del Gerecse, dal lato sud, si notano dall'auto-
strada provenendo da Tara.

Nella parte vertiginosa di questo monte si tro-
li Szelim, mentre in cima s1 pud am-

‘.'.n|.|;,'lull;

T4 TOROKFURDO
VO TURCO DI TATA
1 BATH OF TATA

mirare la statua pennuta piv ¢
Turul. E' stata reali

ande d'Europa, il
ila in |1In|1.u. in occasione
del millennio dell’'Ungheria, ed é opera dello scul-
tore Gyula Donarh.,

Luomo vive qui da pit centinaia di anni. In

VertesszallGs hanno scoperto i resti ossei di un
uomo preistorico di cinquecentomila anni fa nel
suo rifugio. E' qui che le truppe magiare hanno
batruto P'esercito slavo di Szvaropluk. In questa
cited si concentrano istituzioni culrurali, rearri,
scuole, orchestre, museo, biblioteche, cnmplcssi
sportivi di rilievo come lo stadio, le piscine ed il
campo di pattinaggio.

Da questa cittd inizia e si sviluppa I'attivitd
lin;

a della famiglia Kénya, diventando uno dei
centri della liuteria magiara. Konya Lajos é mol-

to affezionato a questo luogo, del quale parla sem-

pre volentieri e con dedizione, decantandone le
bellezze del paesaggio, dalla campagna, del cen-

tro.

TATA/HARANGLAB

IL CAMPANILE Il TATA

THE BELL TOWER OF TATA



TATABANYA/TURUL
[l
THE FATRIATIC HUNGARIAN EAGLE “TU

ALCO RATRIOTTICO UNGHERESE .TURLILY

DUNA AZ ESZTERGOMI VARBOL
IL DANUBIO DAL CASTELLO DI
ESZTERGOM

DANUBE FROM THE CASTLE OF
ESZTERGOM

ABANYAKOZPONT
IL CENTRO DI TATABANYA
TATADANYA CENTRE
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Komirom-Esztergom county is Hungary's
smallest county. Nevertheless, the natural beaury
offered by the zone issuch that people travel from
far and wide to admire it. Its mountains include:
the Bakonyalja, the Barsonyos hills, the Gerecse,
the Vértes, the Pilis and the \’lsug[‘.id There are
also lowlands, rivers and lakes and well-known
thermal springs in Tata, Komarom, Esztergom
and Igmand. The castles situated in Tata,
Komérom, Igmdnd Geszres and Vitdny once
plaved an important role in the history of the
nation. Most of the castles are in good condition
and can still be visited today. Hungary's largest
cathedral is situated in Esztergom.

A TATALVAR
ILCASTELLO DI TATA
THE CASTLE OF TATA

18

KOMAROM-LSZTERC MLGYE LS TATADANYA
LA PROVINCIA DI KOMAROM-ESZTERGOM
KOMAROM-ESZTERGOM COUNTY AND TATABANYA (ABOVE)

The county is bordered on the north by the
Danuibe. Before the pact of Trianon the county
continued further northward but now this terri-
tory belongs 1o Slovenia.

Tatabinya owes its development to the coal-

mining industry. Today the town's main industries

are mechanics, chemicals, coal production, build-
ing and agriculture. The depletion of the coal beds
has led to the opening of new mines i the ad-
joining county of Fejer. Agriculture is mainly
centered around cartle raising, com fields (Kamye,
Bébolna), vineyards (Neszmély) and the milling
industry (Komérom). The county has a wide repu-
tation for agriculture owing to its large farms.




the four
hida

vited to make up today’s capital. Since

ind

n, varions suburbs have grown up around the
zsakerr, Banhida, Ujviros, Kertvaros and
vl Since the time of its foundation the town's

pulation has doubled. The town is situated
e treeway from Vienna to Budapest, It lies
lley between the Vértes and Gerecse moun-

s, running for 14 kilometers.

The white limestone on the southern side of Mt
Lrerecse can be seen from the freeway traveling from
Iata. On this mountain one finds the Szelim cave
i the *Turul”, the largest bird-statue of Eurape,
1 be admired on top of the mountain. Made from
bronze, it was sculptured for the jubilee of Hunga-
nv's millennium by Gyula Donath.

Hu beings have lived in this area for thou-

vears. In Vértesszdllas the bones and

sands o
remains of the dwelling places of prehistoric man
were found dating to five hundred thousand years
ago.

Here in the lowlands the Hungarian troupes
defeated the Yugoslavian army headed by Szva-
topluk.

In the town there are cultural institutes,
theaters, schools, orchestras, a muscum, librar-
ies and important sport centers such as the sta-
dium, swimming pools and skating rink.

The violinmaking activity of the Kénya fam-
ily began in this city, and it has become one of
the major centers of Hungarian violinmaking.
Kénya Lajos 1s particularly fond of Tatabanya and
he speaks willingly of its nacural beauty, coun-

tryside and town center.

A BANHIDAI CSATA (FESETY ARPAI F

TMENYE)

LA BATTAGLIA DI BANHIDA (OPERA DI FESZTY ARPAD)

BATTLE BY BANHIDA (PART. PAINTED BY ARPAD FESZTY)
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CREMONA ES KORNYEKE

LZCREMONA-TURIZMUS-HEGEDU”
(APT)

Cremona, mint turistikar csalogard rényezd
az utébbi években eldrérbe keriilt muiltjdval, md-
vészetével, kulturdlis hagyomanyaival. SziilShe -
a varos Stradivarinak, Monteverdinek,
Campi é

lye e

Sofonisha Anguisolinak.
varosa. Minden ere-
zon van, hogy vendégszeretd, g

Cremona a ,nagy torony”

dag prog-
ramokat nyijté varos képét alakitsa ki magdral.
Cremona a hegeddkészitéshen jelenleg is élen
jar. (A hegedikészités a gomblyukaba tdzott vi-
rig.)
Nem elég azonban a hegediké

itésnek csu-

1 a malyardl, Amatirdl, Stradivariral, és

p
Guarnerirdl beszélni, veliik kell kézen fogva jar-
ni a jelenben is

A hegedi ¢s az alkimia vardzsa, & az clegans
hangszerek mel6didi virdgoztacedk fel és argjiak
¢letben azokat a mavészen vallalkozasokat, ame-
lyek Cremonar vélasztottik hazdjuknak.

lgazdn szép latvanyt nyijtanak az ablakokban
siitkérezd, ragyogora érd, lakkozds alace léve
hangszerek. A patinds épiiletek mélyén meghii-
id miihelyek olvanok, mint a templomok szenté-
lyei, amelyekben az ipar, a szakma megszentels-
dik, mavészerré vilik. Az egykori Cremondban

-

sziilerd, riigyezd, kibimbéza alkord revékenység

napjainkra reljes pompdjiban felvir:
szetté valt, Olyan egyediilalld hivatds ez, amely

nemcsak a vilagpiacon jelentds, hanem a varos

szamara is kiemelkedd fontossdgid, mikozben nagy
figyelmet szentel arra is, hogy Antonio Stradivari
nemes mdvészi hagyomanyait hiven megGrizze
A cremonai hegeddkészitdk hitvallasanak, lel-
kes munkdssigdnak bizonyitéka bontakozik ki
napjaink zenemivészetében. A kiilonbozs elé-
addsokkal, hangversenyekkel parhuzamosan a
turistik megtalilhatdk ebben a megyében a nép-
hagyomanyokat, & mds mdvészeteket is. Az
olyan nagy kiéllitasok, mint a ,Le immagini del
Sentire”, a ,Tesori della Postumia®, vagy a
WBruegel ¢ Bruegel” kiallitis Cremonar sokak
szemében olyan foncos kizponud teszik, akik
nemesak a malt, hanem a jelen, napjaink mavé-
szetér is éruik, kedvelik, ériékelik.

A zenei hagyomanyok mellert a jelentds fes-
témfivészek is otthonra lelek it a maltban, de
napjainkban is. A Ponchielli szinhdzon kiviil ki-
emelkedik Calmaggiore, Soresina, Casalbuttano
¢s Romanengo a maga rendezvényeivel, szinha-
zaival.
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A Hegedikészitd (Hangszerkészind) Iskola éle-
tében és tovabbfeiladésében fontos szerepet 1ot
be a Triennale, melyet Amaci, Stradivar és
Guarneri szellemében rendeznek rendszeres ido-
kozokben.

Mindezen kezdeményezések mellett azonban
Cremona és koryékének vendé
maga konyhamivészerével dsszhangban €l &
karéltve halad a kultirdval és a szorakozissal.

Cremona mellerr rermészetesen vannak mas
virosok és egyéb rendezvények, amelyek felidé-
zik a vardzslaros maltat egy-cgy olyan gondra-
lan, viddm tinnep kererében, minr a Palio di [sola
Dovarese, az Appuntamento storico, vagy a
scremonai torony fesztival”, a Fesra del Torrone
di Cremona is,

A vendégszeretet sok egyébben is megnyilvi-
nul. Nem feledkezhetiink meg a gazdagon meg-
rakott asztalokrol és az ételek pompis {zeirdl.

eretele a

epségek az Gezi iddszakban émek a te-
topontjukra, A rendezvények, feszrivilok szer-
vezdje €s hirverGje az Azienda di Promozione
Turistica del Cremonese” rurisztikai (idegenfor-
galmi) hivatal, s ez szorosan egytitumdkadik a
virosi és megyei szervezetekkel.

WA wrony virosa” ma mar nyilvinvalGan a
tek €s o tunistak varosa, amely a Po fo-
egyiitt, mindennapi életét a mi-
ndségi tunzmusra alapitja.

Aki Cremondban jir, jé alkalmar raldl area,
hogy megismerje a varos vendégszerercrén kiviil
annak mivészeni érékeir és lakoi bensdsépes ven-
dégszerererér.

mivé
lyé turizmusdva

1999-04-21

Avu Alfeo Garini
Presidente APT del Cremonese
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AZLENDA DI PROMOZIONE TURISTICA DEL CREMONESE

Patria di Antonio Stradivari ¢ Claudio Monte-
verdi, ma anche capitale dell'arte con i Campi e
Sofonisha Anguisola, Cremona negli ultimi anni ha
farro della propria mradizione culturale un biglietro
da visita per il turismo.

La citrd del Torrazzo sta ortimizzando le sue forze
per offrirsi come esempio di cittd ospitale e ricea di
attrattive,

Cremona ha fatro della liuteria il suo fiore all'oc-
chiello.

Parlare di rradizione liuraria non vuole dire guar-
dare solo al passato con Stradivari, gli Amati ed i
Guarneri, ma toccare con mano il presente.

La magia del violino e 'alchimia che sottostd alle
doti melodiche dell’elegante strumento sono infatd
rinverdite e proseguite dalle numerosissime botte-
ghe artigiane che hanno scelto la civd di Cremona
come patria d'elezione.

| violini alla finestra, lle paziend fasi di vernicia-
tura destinate a dar corpo e voce ai celebn strumen-
ti sono questi solo alcuni dei segni che si scorgono
nelle mulle botteghe dei liutai cremonesi, veri templi
di un artigianato destinato a farsi arte,

La fiorente attivita liutara della citta di Cremona
rende visibile ed unica una professione artigiana che
ha la forza di mantenersi competitiva su un mercato
esigente ed al tempo stesso € attenta a non radire i
dettami di Antonio Stradivari, re dei liutal.

La vivacira artigiana dei liutai cremonesi € testi-
mone di una passione e di un mestiere che sfocia
nell'arte della musica. «

1 grandi eventi della culrura aulica vanno di pari
passo con gli appuntamenti della tradizione popola-
re ¢ folclorica di un terrirorio riceo di storia e diarte.

Le grandi mostre, da quella de La immagini del
Sentire ai Te lella Postumia fino alla recentissi-
ma esposizione dei Bruegel e Breugel, fanno di
Cremona un punto di riferimento per quanti consi-
derano ["arte un mezzo per scoprire non solo il passa-
to ma anche il presente.

E se i segni lasciati dai grandi pittort del passato
rovano un ll)[l) ]l]llg\h‘{ d] Cflfhl-d:iullt.' “Ellt‘ mao-

stre, la tradizione musicale della citd di Stradivari
& Monteverdi é resa viva ed atruale dall’attivita del
Tearro Ponchielli ¢ dalle sale di spettacolo di
Calmaggiore, Soresina, Casalbuttano ¢ Romanengo
che, con le loro stagioni, esaltano lo spettacolo dal
vivo: il melodramma, i concerti, la prosa ¢ la dan-

LEnte Tnennale s1 occupa invece di proseguire e
rafforzare la grande scuola liutaria, inaugurata da
stradivar, dagh Amati, dai Guamneri e dal Guameri
del Gest.

Al fianco di queste miziative, ospitalita di
Cremuna e del suo territorio si concretizza in un
nutrito cartellone di eventi in cui i grandi appunta-
menti della tradizione popolare mettono d'accordo
cultura, gnﬁ[mmmlia. divertimenro ed infrarteni-
mento.

11 Palio di [sola Doverase, I'Appuntamento stori-
codiPizzighettone, la Festa del Torrone di Cremona,
ma anche i Camevall della provincia, le sagre e le
fiere rievocano un passato magico ¢ fantastico nella
comice allegra e spensierara della festa.

E siccome l'ospitalitd si nota anche a tavola, non
si pud non citare le Tavole Suntuose nells Terra di
Stradivari, manifestazione che nei mesi autunnali
apre lo scrigno dell’antica sapienza culinaria
cremonese.,

In ranta abbondanza di iniziative ed eventi,
I'Azienda di Promozione Turistica del Cremonese
agisce come punto di raccordo e divulgazione verso
I'esterno, contribuendo d'intesa con Comune ¢ Pro-
vincia all'organizzazione degli eventi.

La vocazione culturale ed artistica della cirta del
Torrazzo é oramai una realtd, dai grandi numeri, esal-
tando anche il turismo sul Po.

Lospitalitd cremonese avrd occasione di confer-
mare la propria tradizione e la citti di far conoscere
le sue bellezze artistiche nonché i sapori ed il calore
della sua gente.

Avt. Alfeo Garini
Presidente APT del C
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Homeland of Antonio Stradivari and Claudio
Monteverdi, but also a capirtal of fine arts with
the Campi painters and Sofonisba Anguissola,
Cremona has recently begun using its cultural
patrimony as a tourist attraction.

The city with the hell tower is now making
the most of its potentials to offer hospitality and
a “".'Hll]'l ‘]r'dllf'dcli‘)“@..

Violinmaking has become the pride and joy
ll{crlf“ll“l;{.

When referring to the violinmaking tradition
one not only looks back on the past of Stradivari,
the Amatis and the Guarneris, bur one literally
touches the present as well.

The magic of the violin and the alchemy un-
derlying the melodie qualities of the elegant in-
strument have flowered once again, continuing
in the numerous artisan workshops that have
chosen Cremona as their Homeland.

The violins hanging in the window, the pa-
tient phases of varnishing destined to give body
and vioce to the famous instruments, are only a
few of the signs present in the many workshops
of Cremonese violinmaking, temples of a craft
destined to become an art.

The florid violinmaking activity in Cremona
demonstrates a visible and unique craft with the
strength of remaining competitive in a demand-
ing Itl'drktl. at the same time (:lrehl[h; preserv-
ing the precepts of Antonio Stradivari, king of
violinmaking.

The spirit of the Cremonese violinmakers is a
testimony of their passion and of a profession
debauching in a musical art,

The great events of the Golden Period cul-
ture developed alongside a folklonstic tradition
of a terrivory rich in history and art.

The important exhibitions, from “Images of
the Senses” to the “Treasures of Postumia” as well
as the recent exposirion “Bruegel and Breugel”
have made Cremona a reference point for all of
those considering arr as a means of discovering,
not only the past, bur also the presenr.

While the rraces lefr by the grear painters of
the past find their celebrarion in exhibirions, the
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musical rradition of the city of Srradivari and
Monteverdi comes alive and is modemnised in the
performances organised by the Fonchielli Thea-
tre and rhe theatres of Casalmaggiore, Soresina,
Casalburtano and Romanengo that include
melodrama, concerts, theatre and dance in their
musical seasons.,

The rask of the Triennial Organisation is to
reinforce and uphold the rradition of the great
violinmaking school, inaugurated by Stradivari,
the Amatis, the Guarneris and Guarneri del
Ges.

Alongside these initiatives, the husplmllrv of-
fered by Cremona and its surrounding territory
is manifested in a rich list of events where im-
portant appointments of popular tradition unite
culture gastronomy, fun and entertainment.

The Horse Race of lsola Dovarese, the “His-
torical Appointment” of Pizzighettone, the *“Nou-
gat Festival” of Cremona and the Carnival fes-
tivities in the surrounding countryside, as well
as the festivals and fairs, all conjure a magical
and fantastic past inside a merry and lighthearted
armosphere of the festival.

And since hospitality is manifested at the ta-
well, it would be impossible not to cite the
“sumptuous Tables” in the land of Stradivari, a
festival which is the jewel of antique Cremonese

culinary rradirion.

In such an abundance of initiatives and
events, the Cremonese Tourist Bureau acts as a
point of connection and divulgation for the pub-
lic, helping to organise and collaboraring with
the Council and Provincial Administration.

The cultural and artistic vocations ol the city
with the bell tower, have become a growing real-
ity which have obliged Cremona to offer a tour-
1sm of quality, exalting the tounism surrounding
the Po River.

Cremongese hospitality confirms 1ts own past
rradition, offering its artstic beauties and flavours
together with the warmth of its people.

Dr. Alfeo Garini
Presidente A.PT.
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IDOSEBB KONYA ISTVAN

1919-1999

Kdénya (Kontser/Koncser) Istvan 1919, méjus
I-jén Felsdgallan latta meg a napvilagot. Régi
iparos csaladbal szirmazik, Nagysziilei malom-
rulajdonosok. édesapja térfiszaboként dolgozorr,
A csalddban rajra kiviil még négy testvére volt,
harom fit és egy ledny. (A csaladfir a sziveg
kozti db Athatjuk.) Nagy szegénységben él-
tek, mert egy kereserre sokan volrak, mdsrészt
meg mivel a korabeli Magyarorszdgon kevés volt
a munkalehetdség. Ezért azurin a Koncser csa-
lad sokat vindorolr, csaknem a fél Dundnrile
bejartak.

Az iskolaévekrdl Kénya Lajos
iddsebb testvér — gy emlékezik vi

z fré-koltd

WPityu mar elvégezte az iskoldt, nagy gond ez
|p;’m|m|kruuy{umulk. Tanulni, ha akarna is, ne-
hezen tanulhatna tovéabb, inasnak kellene adni,
de hova, kihez, milyen szakmdra? Papa ismeri a
kormyék iparosait, s igy a helyzetet is. Helyben

csak cipész akad rajta kivil, ahhoz Pityunak nincs
kedve. Pityu radidkar javit faluszerte, uélkk és
szerkezetek irdnt érdekladik, sét hegedikes

5
"

sel is megprabalkozik...".

Eddig az ir6i visszaemlékezés, amelybdl a to-
vibhiakban megtudhatjuk, hogy Kénya (akkor
még Koncser) Istvian 14 13 évesen csindlta az
elsé hegediijél

Ekkortajt Magyarorszag lakossaga is az 1929
33-as nagy j.{:l:(l‘.l:w‘:ll_'_l viligvilsag 111!:gpn'!h}’l|f:|fﬁ-
sait viselte.

lgv azutin jobb lehetdség nem lévén, [stvint
a polgdri iskola elvégzése utan beadrak
lakatoshoz inasnak. Onnan azonban nagyon ha-
mar megszikaote. Valahogy nem tudort megha-
ritkozni ezzel a munkdval, no meg azzal a ba-
néasmoddal, ahogy abban az idGben abban a
helyben az inasokar kezelték.

lei cgy

BALROL JOBRRA: | AJOS, ( iEZA, DOMA ROZALLA, KONCSER
ISTVAN ES AZ [FL ISTVAN

DA SINISTRA A DESTRA

FROM LEFT TO THE: LAJOS, GEZA, ROZALIA DOMA,
ISTVAN KONCSER AND ISTVAN
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Kiizben visszakoltozicr a csalid FelsGgallara,
de a csalddidnek munkéaja wovibbra sem akadt.
Sok helyen prabilkozote idehaza, végil még
Franciaorszaghan is szerencsét prabdlt. Odakim
azutin dj reményekkel, tobb munkalehetdség
akadt. A csaladté utdn most mdr az egész csalad
felkerekedett és tgy Kitszott, minden rendbe jon.
Volt munka, a keresethdl emberi madon meg le-
hetett élni és még valamennyit (¢lre is tehetr
a nehezebb napokra. A Mama is megnyugodha-
tott volna, mere valamennyi gyerckénck jutott
mir minden napra elegendd éel. Most azonban
a honvigy gvitdree mindinkabb a esaladragokar,
de 16ként az édesanyjukar. Nem rudorr megba-
ratkozni az idepen kirnyezerrel és eayre csak azr
hajtogarra, hogy ,nem akarok idegen toldsn meg-
halni”.

(Honnan is tudharra volna
za — az akkor még 37 évet sem élr Mama

eény Doma

Re¢

. hogy mennyi szenvedés viir késibb ri és csa-

lidragjaira, hossz2i évtizedekig a sajar hazdjaban.)

Nem volt hdat mit tenni, mindannyian haza-
jorrek. Istvin késdhb Budapesten is robb helyen
prébalt munkat keresni, hidba. Az akkortidje Ta-
tabdnyan induld épitése
vel egyiitt, de nehéz volt az éhbérnek is aligha
zhetd kereseter elviselni Ttthon hit ismét
elkezdddeek a problémék, a mindennapos gon-
dok, a nélkiltzés, a munkanélkiiliség. Mivel a
sok szajat az édesapa nem volt képes élelemmel
elldni, ireak ismét a francia rokonoknak, hogy

knél dalgozort az dcesé-

newv

KEREKPARRAL [936-BAN

CON LA BICICLETTA NEL 1936
WITH A BIKE IN 1936
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BANYASZKENT
IL MINATORE
AR A MINER

A rokonok segl-
t testvér felkere-
4n, Géza Oeesével a csaldd fran-

tudndnak-e kér fidinak munkat
tertek munka i
kedert har és Istv

claorszag rokonaihoz utazorr, 1936-or irtak ek-
kor. Istvan egy Lens melletti bianydban dolgozott

lenevel, némer és m;gu[ munkasokkal, Géza deese
egy hentesnél kaport munkit, mine kihordofia.

Jol kerestek, és az itthoniakat is tudeik anya-
gilag rtamogatni. Most mban a tirténelem
s20lr kozhe, 1939-hen kiton a L vilighdbord
ésmint kilioldieknek, el kellerr hagyniuk Fran-
ciaorszdgot. Kerd jortek h
hogy ne kelljen az dtra koleeni és késobb legyen
majd itthon valamilyen , jdrmd”, ami akkoriban

téliddhen,

a

ezen a tdjon bizony igen-igen nagy kincsnek szi-
mitoLL.

Alig valamivel késdbb Koncser Istvan huszon-
két évesen megkapra a katonai behivojac. A
magyar ha

seregben a bevonulast kévetden,

mint tivirasz szolgdlt a hdboni alatt. A hibords




borzalmakat sikeriilt szerencsésen dtvészelnie.
Még a hadifogsagot is sikerile némi kockdazaual
s tigyességgel kikeriilni. Igaz, nem volt ez azért
ilyen egyszeri, mert Gi s elfogtak ugyan a szov-

55

let csapatok, de roviddel az elfogatas utan, sike-
|'|V]Ir \T"Sg az ﬂl'\::“lgi‘l‘!] ‘JE]ll“ l']]'\l"'fl |Eﬁ'-'-\ l‘ll;WT "'Il"._!’
szoknie,

1943 uuin [énvképészként tanuli és szakmun-
kiis vizsgat is tett. Elso ha at 1944-ben ko-
tivte Bodor Homaval, aki h;iny:i:.: csulddbal szar-
mazott. Késobb meg
analls (& yla(-pé\z miitermet nyitott. Az tzlet jﬁl

te a mestervy

ment, tisztességesen megéltek beldle.

1946, janudr 10-én megsziiletett az elsG gyer-
mek, Istvan fiak. Konya Istvan szorgalmas, jokeza
mester volt. A megrendelék szerették, munkdja

volt biven, igy azutdn a fényképész szakmabal
J0l megélrek.

1948, jalws 15-én ismét fiuk sziletett, Lajos
Béla. Azérr kapott kettds nevet, mert Konya Ist-
vin két firestvére, a legkisebb és a legidGsebh
ezt a kér keresztnever viselték.

A kornyéken elismert Kénya Istvin fényké-
pész mester nemsokara megvette az elsd autdjar,
ami abban az idében igen nagy dolog volt Ma-
gyarorszdgon. (Még a Franciaorszdgbol 1939-ben
hazahozotr kerékparnal is sokkal inkabb feltiin-
hetett.)

Verrek Balarontiireden egy kariat l\réshﬁ::ﬂ‘
amihez két hold sz610 is tartozott. Ez a gyarapo-

dés szemet szort a habora uran a koalicids kor-
minyt felvaltd kommunista rendszerben és né-
hany rosszindulara helybéli , kiskirdly” innen-on-
pan elkezdee kritizdlni, piszkilni. Nagyon vad
ik voltak azok, és ennél kisebb dolgokér is
uiniek el emberek, sokszor még minden kiilo-
nosebb lachato ok nélkil is. Koholr vadak alap-
jan sok év bortonbiintetést is kiszabharrak, so-
kan artatlanul szenvedrek halalbiinrerést. Codar
iddk jartak mifelénk.

lgy azutin Konya [stvin a feiébe verre, hogy
& ebben a rendszerben tovibb nem dolgozik, erre
a vildgra nem nevel gyermekeker. Elhardrozra,
hogy a csaladdal kilfoldre tivozik, Aposa pro-
bilta lebeszélni, de minden hidba, Akkor ugyan
mir zdrtak voltak a hatirok, de degy gondolta,
hogy neki sikeriilni fog kijumia az orszaghal.

Mindeniiket eladuik, elosztogattik, megszer-
vezték a szokést”. Sajnos a hatdrddépést segitd
ismerds ember (félig-meddig rokon), eldrulta Gker
és az orszaghataron mdr elbdjva varik vala-
mennyiitket a hatarérok.

LetartGzracas, kihallgaisok sora, majd ot éves
birtonbiintetés koverkezetr. A csaldd, a feleség
ésa két kicsiny fiti ugyan hazameheterr, de hova?
A feleség nem kapott munkar, igy a gyerckekkel
a sziildknél hozoduak meg.

Az 1dds Bodor nagypapa cgyctlen szikds nyug-
dijdhal éliek, s bizony sokszor nagy nehézségek
kozott. Szomora évek kdverkeztek. Legjobban

BALATONFUREDEN
IN BALATONFURED
N BALATONFURELD
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IL NONNO CON [ NIPOTINI LAJOS E

THE GRANDFATHER AND HIS GRANDCHILDREN: ISTVAN
KONCSER. ISTVAN, LAJOS

taldn a két kisfianak hidnyzou az édesapa, mert
még nagyon kicsik volrak ¢s nélkiile nem volr —
nem is lehetett = meg szimukra a mindennapok
szererd biztonsaga.

Konya Istvdn a boredne nagyon nehezen -
re, és sunte allandéan a szdkés foglalkozratta.
Kérszer is megszOkdtr a szigorian Srzorr bord-
ndikbal, de mindkér alkalommal csak n'?\'id idd-
re sikerfilt visszanyerni a szabadsdgdr. Ujra meg
ijra clfograk & ismér v eriilt a biirtonbe.
Ezekért a szokésekérr djabb 2-2 éver kaporr és
igy azutdn az otthon maradottak helyzete elke-

seritden reménytelenné vilt. A felesége nem tud-
ra mér tovibh varni

1956-ban azutdn sokak szdmdira viratlanul

ai helyzer, 0j remények szii-
m. A politikai foghok egy
adsagat, amnesztiit :k.‘p-

megvaltozott a polit
lettek Magyarorsz

ré

tak. lgy azutin 1956 nyaran/nyarvégén Kdinyva

€ visszanyerte s23

Istvdn is kiszabadult végre o birionbadl
Amikor 1956 nydrutdjan Konva Isovin kisza-
hadult a rabsaghdl, egy szal ruhdban, kisemmiz-

gen jurott eszébe

ve dllt a nagyvi
senkinek, hogy valamit is visszaadjon a néhiny
éve elosztogatott dolgai koziil, vagy barmiben is
segitségére legyen.

Végiil azutan cgy masod-unokatestvér férje
mégiscsak adore neki egy mdtermi fényképezd-
géper s azzal kezdre el jarni Balatonfiireden és
kornyékén az iskoldkar, & megine a fényképezés
tette lehetdvé az éler tjrakezdésér.
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Még 1956 nyidrvégére elkérte a gyerckeket
nyaralisra a feleségédl, aki uzonban csak a kis
Istvint adta oda. A papa aztan a kisfiGt nem is
engedre vissza az iddkazben dj csal
édesanyjihoz. Pereskedés k
hivatalos elhelyezéséére.

ador alapitd
ot a gyerekek

A birdsag a kis [stvant véglegesen az édesap-
janal hagyts, Lajost ped édesanyianal. Koz-
ben 1956-ban kitire a forradalom, de Konya Ist-
viin ekkor mér nem gondolt tivozdsra. Részben
nem akarta a masik gyercket elhagyni, részben
sokakkal & is abban reménykederr, hogy a rér-
téntek utdn mar csak jobb jéhet. 1gaz sokan vol-
kik mér ekkor sem biztak a jobb joviben és
szhzezrével hagyrak el az orszagor, Kanya Istvin
maradt.

A fotozis most ismét bevalr, kezdrek megine
jol menni a dolgok. Rendes mdrermer nvitore
Jjvaroshan), ben tjra kezdte a
pert, amit végiil meg is nyert.
Ekkor & is Gjra ndsiilr, mert & is és a fidk is igé-
nyelrék a csalddias korillményeker, a szereteter,
rgos ndi munkar.
felesége, Tarr Erzsébet, szintén egy
sokpyerekes hinydsz esaladbal szdrmazont. Szor-
gos munkdval, gondos szererettel helyredllt a
Kénya csalad élete.

R CSALAD: GEZA. LAJOS, ISTVAN ALSO SORBAN:
AA, FAPA, EDP

Al LAJOS, ISTVAN, SOTTO: BELA,

THE KON
ROW: BELA,

AMILY: GEZA, LAJOS, ISTVAN, DOWNER
M, DADDY, EDIT



A torténelem azonban megint kiszbeszolt, A
kezdeti engedékenység utdn a Kaddr rendszer is-
mét szigorodni kezdett és megindult az orszag-
ban a sziverkezeresités. A mezdgazdasdggal par-
huzamosan elkezdték az iparosokat is joszoval/
erdszakkal szivetkezetekbe kényszerfreni. Az alig
talpraallé Kénya Istvan ismér nagy kihivas elé
keriilr. A sziverkezerben egyenl@sdi uralkodotr.
Nem azt nézték, ki mennyir és hogyan dolgozik,
hanem azt, hogy kinek mi a beosztdsa, pozicidja.
A segéd, a mester a beoszrasinak megtelelSen
egyforma fizerést kaport. A mindig szorgalmas,
torekv Konya Istvan 1ij megoldasr kereserr.
1959-ben egy abadjszintdi bardtjdrél megrudra,
hogy ot adnak kisipari mdkidési engedélyeket
¢s gy hatdrozott, hogy megprabil igy Gjra onal-
16 mirermet szerezni. Rovid toprengés utin is-
mét koltozort a csalad. Abadjszanté akkor jarasi
székhely volt és a komyékrdl suk emberrel nagy
piacat voleak.

A tényképészet fellendiilt, ez
koriban bevezerett kirelezd személyi igazolva-

zonhetd az

KONYA ISTVAN CREMONABAN, MINT TANULO

ISTVAN KONYA STUDENTE IN CREMONA

ISTVAN KONYA IN CREMONA AS A PUPIL

nyoknak, de vidéken az eskiivdk, a bérmilis, az
sth. nagy eseményck, s az ezeket
megorikitd fényképezés igen jol jovedelmez.
ya Istvin pedig a legjobb fényképész volt a
kornyéken. lgy azutdn bdr a csaldd elébb albér-
letben lakott, majd nagyon hamar megveherrek
cgy csalddi hazar. Nemsokdra jutorr mér autéra
1s, egy dreg Austin képében. Most mér harmad-
szor 4llt ralpra szinre a semmibal Konya [stvdn.

Az ifjii Istvdn ezen a kdrnyéken, Szerencsen
kezdte a gimndziumi éveker, és itt is érettségi-
zett kitiing eredménnyel. Lajos mezdgazdasigi
technikumba iratkozott be, mert nagyon tetszett
neki ez a szakma. Sajnos egy tandr-hdzaspdr azu-
tdn nagyon elvetre kedvér irt a tanuldstdl, ezérr
a masadik éver mdr édesapja mellerr a tényke-
pész izlerben mint elsGéves tanuld kezdre el, és
G is kitdnden tette le a szakmunkis \*l:ag'{ljﬂl
1966-ban. Ez mar Tatabanyan tortént, mert koz-
ben, 1964-ben, a csaldd visszakoldzot az Otéves
abadjszantoi kitéré utan Tatabanyira,

Kanya Istvin bizony méar negyvennégy éves volt,
és ekkor hatdrozta el — hosszas késziiladés, prabal-
kozds, tprengés utan —, hogy elindul Cremoniba,
a hegediikészités fellegvaraba ranulni.

elsé dldoza
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Lajos fia maradt zletben ¢s rajra Iuvul hol
vole segéd is, aki segirerr az iizler v
hol egvediil kelletr a pondokkal mea
szakmunkdsvizsgija urin is segirerr
Edesapia hazaréredig,

1969-ben Kdnya Lajos 6nalld lerr és fényké-
pész fizlerer nyirore. Baryja, [stvan a kirdng
érettségl és a sikeres telvéreli vizsga ellenére sem

2

egyerem orvosi kardra, ¢

nyert telvételr

Sszor a banydba ment csillésnek, majd a helyi
kérh:

ephordozdja lerr. Mindkér ,szakmar”
oy évig pyakorolta és kizben meg-megpra-
bilkozott tjra a
st szeretett volna szerezni. Ekkor sem nyert

syetremmel, ahol togorvosi ké-

pesiteé:
felvételt, s fgy édesapja utdn & is Cremonidba
ment tanulni.

Az idSsebh

Cremondban, ahol & volt az

Kénya Istvidn négy évie valt

skola legiddsebh

lll\lllll‘lj.l Tanulmdnyai utan kival s eredménnyel

KONYA ISTVAN 1944-BEN

ISTVAN KONYA NEL 1944
ISTVAN KONYA IN 1944
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A 'lara
hdzukat

¢s aranyérmes diplomaval jire ha
nya Ddzsakerrben lévé kis csald
kételep épirése, kirerjes
tik, ezérr drkdlbzrek a scomszéd kisvirosha,
Tatdra, Ore késdbb mar telhagyort a fényképe-
zéssel, & csak a hanpszerkészitésnek szentelte
minden idejér.

ése miatt kisajatitor-

IDOSEBB KONYA ISTVAN
ES A HEGEDU

Sokgyermekes csalidban ndu fel. (Oten vol-

tak tesrvérek.) A legiddsebb Lajos volt, aki a
soproni evangélikus tanitdképzar végezte el, és

tanitd lerr. Késahb irni kezderr és kér Kassuth
dijjal is elismerték munkdssigir. Misodiknak
Istvin
akiak
kezelhetd, akaratos kisgyerckként em
rd. Tibb szakmdra prébaleik inasnak e
tetni, de volt, ahol nem nagyon tetszett neki,
sot olyan is volr, ahonnan mes is sz6kant, Elég
késdn, 20-21 éves kordban kezdte csak a tény-

iletett, G egy fiird, farags gyerck volr,

pyessépével tine ki, de elég nehezen

ceznek

o5d-

képészeret ranulni, majd 44 évesen hegediké-
szitdnek tanult Cremondban. A harmadik fidd
Géza, a szabd szakmadr folyratra, amit édesap-
jardl rtanulr. A nepyedik ¢ unk Edit,
letr. Béla volr az oradik, &
k ‘,\'c|u lett a tataha
latndl,

tanitdnd
imvitelt tanult és

nvai Szénbanya Villa-

tek Konya Isovin-
itésér? Még 13

Eey tjsidgcikkben megkérde
il: WMikor kezdre a hegediik k

éves sem voltam, amikor az eg

baratom szile-

tésnapjdra heged
I

t L’;lpu'l. En 15 szerettem vol-

na egye de akkoriban nekem o sziileim nem

tudtak venni. Oriiltek, ha elegendd enmivaldora

jutott a csaldd minden tagjanak. lgy a bardto-

mét lemdsolva :\uhLL'-:.-wL'| Irllnl:.,'T:I[ll az ‘I‘-ﬁ hL'::L"

diimet.”
Mindez még Nagygerezsden tortént, ahol Dé-

iiksépes
juhar-, és fenyofat. Egy honapig dolgoztam vele.

nes Gyula asztalos mesteridl k pram a

!"‘,1‘“[]'1. nem \'l!ll a 'UL’I‘]LIP”:]I\ t"'\ a Llll(\llkf]:li{l
igy azokat feketére festert kemény fabol sikeriile
elkészitenem. A kirilményekhez képest egész jol
sikerilt. Hegedd formija letr, de mégsem volt az
Nem nagyon tetszett. foy ha félrerakiam,




és hoz

zdtem eoy masikhoz. Talan 6t-he

gediir is csinaltam ugyanigy.”

Miir Abadjszantén laktak, amikor ismét elkez
dett Kénya Istvin hegediket taragni. N w\ul
bik fia, Istvin hegediitandra, Bakonyi Béla tand
iir biztatdsara és hogy tianak Istvinnak — aki ak-

koriban nem mindig lelk rolta le anapt
egy Arajal, megmutassa mi is az a kitartds — Gj-

hal elkezdett hegediiket f ni. Egynuis utin ké-

szitette az djabb és djabh hegeddit, amelyek
e ruN\nE; lettek. Eleinte csak a kornyékbeli

netandroknak, késabb mar ilu\li mivészeknek is

meg merte mutatni a sorban megsziiletd Gj mii-
v ‘.'kL‘l

Zpyszer aztan vette a batorsagot és felkereste
a hires vonds-

és alaposan meg-
is mondta, hogy

Gam: lmrnkml még |I\L|] sz6p hangszercker nem
latott. Nemsokdra David Ojsztrah magyarorsza-
gi fellépése napjaiban felhivia Konya Istvint
Hudnpc.‘rrc. hmw hcmum\ a ¢ vilaghird miivé
nek. Ojs
ker, kiprnh.alr.-\ az
hangszerek

L FENYKEPESZ TANULO 1941-BEN
a APPRENDISTA FOTOGR

FONEL 194
RENTICE IN 1941

AS A PHUTOGRAPHER A

Ay KONCSER CSALAD: BELA, GEZA, (PIRCSKA ES LAJOS), EDIT,

P SORBAN: MAMA, PAPA ES KONCSER GYULA
A FAMIGLIA KONCSER: BELA, GEZA, (PIROSKA AND LAJOS), EDIT, ISTVAN « SEDLTTT MAMMA, PAPA, GYULA KONCSER
THF KONCSER FAMITY: RELA, GEZA, (IR

KA AND LAJOS), FDTEISTVAN » LOWER ROW MUM, DADDY, AND GYLULA KONUSER
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4 BAKUNYI CSALADDAL
ON LA FAMIGLIA BAKONY]

THE BAKORY! FAMILY

Késobb Yehudi Menuhinnal is fgy talilkozeak,
ikt az 1960-as ¢vek elején adotr hangversenyt
Budapesten. Térrai Vilmos ezt az alkalmat ragad-
ta meg arra, hogy bemutassa Menuhinnak Ko-
nva lstvint és a hegeddir.

A hires miivész a hangverseny napjaiban 1dGt
adotr a személyes raldlkozdsra a Gellért hotel-
n, és nagyon szivesen fogadta Sket. Tolmacs-
ként Kern Istvian, a vonosnégyes médsodik he-
pedifse segirerre a rarsasagor. Yehudi Menuhin
hemurarta a testvérér, egyben zongorakisérdjér,
majd kotetlen beszélgerésen érdeklédor a he-
seddk elkésziiltének torrénetérdl. A beszélge-
tés utdn tdhb mine té Grar jarszortr Menuhin a
Konva hegedikan, amelyek nagyon tetszetrek
1 hegedimivésznek. A raldlkozd végén Me-
nuhin megigérre, hogy a kévetkezd napon -
mivel tgyis megy a Mivelddési Minisztérium-
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b — segit Konya Istvannak abban, hogy L‘ijlll—
hasson Cremondba a nemzetkozi hegedikészi-

t iskolaba. Biocsozis eldit megkérderte, készi-

tene-e a mester a londoni hegedis iskoldja szd-
mira Ot darab kisebb méretd hegedae. Konya
Istvan a megnszeelteréstdl boldogan megigéree
a kérés teljesitésér. Ezeket u hegeddket uzutan
mdr a cremonai tartozkodasa alace el is készi-
e a ,.lE!l!lL]t"[llL‘!LL'l‘. o l\-‘l.‘llll"ll” |\L(‘hi“ﬂl{-
ami a cremonaiak részérél 1s nagy ehismerésnek
szimitott.

Budapestrél hazafelé Miskolcon megalle a kér
abaujszdntdi bardt és beszdmolrak a triéntekrdl
Terényi Eva Gjsagironinek, aki mar korabban is
segiterr a movészi mesterség girdngyds kezderi
trjainak egyengerésében. Most meg az Grlevé] és
epyéb hivaralos papirok megszerzéséhez nytiror
a kordbhiakhoz hasonld nagy segirséger.




TATABANYA, TURL]



Ugy latszott, hogy végre elhrult minden aka-
daly. ,Beérerr az eddig végzerr munka gyiimal-
cse”, a vagyak beteljesedrek. Némi huza-vona
még a hivatalos szervek részérél, majd szeren-
csésen azokon is taljutva, 1964, szeptemberében
el lehererr indulni Cremoniba.

A csaldd hamarasan visszakalrazore Tataba-
nyara. A helyzet ott is konszolidalodott, s mivel
a varos vezetSsége mar értesiile az tjsdgokbal
Kénya lstvdn revékenysépének mivészi érrékei-
6l igy most mar készségpel megadrik a fényké-
pész iparengedélyr. A Lajos titi akkor mar mdso-
dik éves tényképész tanuld volt, s miutin az édes-
apa négy évre a cremonai tanuldst vilasztotta,
és csak sziinetekben jart haza, gy némi alkalmi
segitséggel, de faként mégiscsak neki kellett o
miiteremben helytéllnia. A csaldd anyagi bizton-
sagat a fényképész mdterem bevétele igy az 6
kizremikadésével biztositotta. Lajos késdhb még
a szakmunkds-bizonyitviny megszerzése utdn is
ott maradt tovabbi két évig a mihelyben, egész
addig, amig az édesapa — most mar diplomas he-

0. QJSZTRALL ES . MENUL N EMLEKSORAI KONYA 1 -SAK
LE DEDICHE DI QISTRACH E MENUHIN A KONYA ISTVAN SEM.
DEDICATIONS BY MENUHIN AND OISTRACH
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fefte rgd

gedikészitd mesterként — végleg haza nem jiitt
Cremondbél.

CREMONAI EVEK

A kezderi id@szak Cremondban nagyon nehiéz
volt. Nyelvrudas nélkiil, gverekek kozé beiilni
idegen helyen az iskolapadba... bizany senkinek
sem lenne kdnnyid. A randrok nagyon megértd-
en, segftdkészen rAmogattik mindenben a torek-
v, az dllanddan, szinte megdllds nélkiil faragd,
kiilnds magyart. Amikor pedig egy idd mdluin
azt is lithattdk, hogy milyen odaadéssal, tire-
lemmel végzi minden munkdjat, végképp és tel-
jesen mellé dlltak. Nem kellett ,robotmunkdkat”
csindlnia, mint a whbi gyereknek, ukik sorozat-
ban gyakoroltak a munkafolyamatokat. (Meg-
jegyzendd, hogy a cremonai iskola a nyolcadik
osztalyt befejezett didkokbol veszi fel tanitvanya-
it. Kdnya Istvén {gy természeresen a korelnok volt
amaga 44 évével.)
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0. OISTRACH A CREMONAL ISKOLABAN
LLA SCUQLA DI LIUTERIA [N CREMONA
{E SCHOOL OF CREMONA

OIS TRAC

DAVID QISTRACH IN TF

Egy Cremondban €16 magyar csalddnél kaporr
a hiz negyedik emeletén lévé padldsszo-
tmb. i, Minden idejér a heged(ikészités toltoere
ki. Nem nagyon sokkal a megérkezés urin mér
boldogan frta haza a fe]eségének. Er ének,
hogy elkésziiltek a Menuhinnak épitert hegediik.
Az orom akkor volt teljes, amikor Romdban dt-
wlta az 6t hegediir, és rdaddsul egyer hilabdl a
mesternek. A munka nagyon békezd ellenérré-
két drvette, és abbdl dlmai netovibbjar, egy gyi-
nyérd piros 1500-as BMW személygépkocsit va-
sarolhatott.

A cremonai évek nagyon gyorsan teltek.
‘vhmkéj-(i[ nagyon megbecsiilték. Az iskolaévek
alatt két orszagos versenyt is rendeztek, és mind-
kettdn aranyérmet kapott hangszereiére. A
DIPLOMA" mellé, mint az évfolyam legjobb-
1a, ugyancsak aranyérmet kapotr. A legnagyobb
clismerést azonban az amerikai Wurlitzer cég
nemzerkdzi hird olasz mesterének, Simone E
Sacconi mesternek a meghivisa jelentette. A
nvaranként Cremondban tanfolvamort rarté
mester, Kénya Istvdn intarzids, berakdssal diszi-
tett hegeddjének lartan gratuldle és meghivea
Amerikdba dolgozni.

Bakoryi Béla tandr tr, aki az abadjszdntoi évek
alatt, &s uténa is barétja, buzditGja volt Kénya

Istvinnak, és elkisérte pesti Gtjaira, s akivel ko-
rabban Oistrachndl és Menuhinndl is egyiict vol-
tak, igy ir kényvében:

JEmlék és hala a bardtsdg jegyében

Meghivat kaprunk Tatabdnydra csaladi
talalkozéra. Pista hazaérkezert
Cremonibél, dicsérettel, kivdléan
elvégezte a négyéves iskolar. A jé Isten, a
sors tgy rendelte, hogy rossz kezdet utin,
de sikerckben és eredményekben gazdag
évei utdn, (cremonai hegedikészitGi)
diplomaval hazatért kedves bardrom.
Taldlkozdsa a kér csalddnak ebbdl az
alkalombal réomiinnep volt, és nagyon
bensdséges, dromreli. Talin a taldlkozds
csticspontjinak szdmitorr, hogy bardrom, a
cremonai mester dtnydjrotr nekem
ajaindékképpen egy még Cremondban
készirerr gydnydrii mesrerhegediir.
Megharattsigomban szinte nem tudtam
sz6lni, amikor elolvastam a belsejébe irt
veger: Kiilonis gonddal és szeretettel
késziilt Bakonyi Béla bardtomnak
Cremonaban,

52

Kdnya Istvdn, 1968"

ISTVAN A STRADIVAR] MUZEUMBAN
[STVAN KONYA AL MUSEO STRADIVARIANO
ISTVAN KONYA IN THE STRADIVARI-MUSEUM
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A COPY OF THE STRADIVARL “HELIER" VIOLIN BY ISTVAN KONYA SENIOR = IDOSERB KONYA ISTVAN *HELIER" TIPUSU HEGEDUE



A Bisdapest
Hegoduiess

G
EBonva Bstvan &
s

Kdnya Lajos, (Istvan Kossuth-dijas batyja) egy
szép verset irt Beesérdl:

Hegeditkészit tesém

»Lidgyan csobogua és jajongva
zengenek a hiirok és a fa

a jdvor és fenyd megoldja

lelkér s hangpa vdlik maga

megérik és drrendezddik

a hit anyag.

Ohrizze hér szdzadnal is hosszabb iddkig
dcsém, Konya Istvdn nevét.”

Az elsd kidllitisok Cremondban 1965, 1966,
1967 -ben, 1967 -ben Liege és Poznan.

Es elkivetkezett Konya Istvin legnagyobb si-
kere 1s. 1976-ban rendezték meg Cremondaban
156 nemzetkozi kidllicast, ami mivel harom-
nként ismétadik, TRIENNALE-ként miki-
dik azota 1s. Ezen a versenyen esellojaval eziist-
crmet nyert. 1979-ben San Diego-ban, 1983-ban
Kasselben oklevelet kapott munkaiért.

A kidllivasuk az dnbecsiilés miate fontosak, a
remurarkozds egy forméja ez a szakmai kozinség
clare A fejlédés egyik motorja, a nemzetkozi elis-
merés, hirmév megszerzésének egyik leherdsége.

KONYA ISTVAN ELISMERO OKLEVELE
1 DIPLOMI
DIPLOMAS

Még 1974-ben tireént. A csalad szépen be-
rendezkedett, a hangszerkészités, az igényes ja-
vité munkak credménnyel jartak, kezdeék meg-
ismerni Kénya [stvdnr irthon és kilfsldon. Sok-
sok jsageikk, TV-riport késziile vele.

Akkoriban a szakma Magyarorszdgon kiha-
l6télben volr, az egész orszigban talin 8-10 he-
gedikészitd dolgozorr, tébbségiik csak javirasbol
élt, (j hangszereket nagyon ritkdn készitett csak
néhiny kaziliik.

Es most, amikor mér rendbe jonni latszote a
sorsa, tjabb csapds érte a mestert, 1976-ban sii-
lyos beregséghen meghalr a csaldd szeretd gond-
viselGje, Erzsike, a mdsodik feleség.

Kdnya Istvan ismét egyedil maradt és most is
a munkdban talalta meg az orvossagot. Fia, La-
jos 1975-0681, majdnem minden nap, munkdja
utan elment Tatdra, hogy ellesse a mesterfoga-
sokat. Egyiice dolgoztak éjfélig, a papa még to-
viibb 1s. Ekkoriban tobb megrendelést kaport ci-
terakészitésre (az elsr Pribolyszki Mirydstol),
kiilonbozo egytittesekedl, és ezr Lajosra bizra, csi-
nélja meg, mert & jobban szerette a hegedr,
mélyhegedir, csellot faragni, de néhiny nagybd-
gl is készfretr.

Ez a tanitas/tanulis a szakmunkdsvizsgiig tar-
tott, aztdn egyre kevesebb idé jurorr ezekre, hi-
szen idGkzhen Lajos is csalddot alapfiott, majd
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A kérdéses hazataztin 1993-94-ben fel is épi-
tette, azéra ire lakik, él, és dolgozik. 1d&kazhen
nyugditba menr, lete ma is a munka
tovibbra is faragja remekeir. Reméljiik még
gyon sok éven ar.

és

A KONYA CSALALY TATAN A GYEREKEKKEL
LA FAMIGLIA KONYA CON | FIGL!
THEF KONYA FAMILY IN TATA WITH THEIR CHILDREN

Kdnya Istvin is djra mepndsiile. A hizassdpg nem
sikeriilt, végiil mastél év ntian va

as kivetke-

5EE HAROM KONYA A BAKONYI CSALADDAL
Kénya Istvinnak régi terve volt egy olyan TTRE KONYA CON LA FAMIGLIA BAKONY!
hézat felépiteni, amelyben a mihelytdl a kelle- THE THREE KOMYAS WITH THE BAKCNYIS
¥

mes lakisig minden egyben van. Még Abaij-
szantdn laktak, amikor egy olaszorszdgi vrjan l4-
tore egy hazar,
lefényképezte. Ezt a képet kitette a mithelybe, ji

nagyon megtetszett neki, és

par év miilva nagyi altatort beldle. Vé-
giil gy dontott, hogy beszél egy tervezdvel, és
kerten elmennek, megnézni a hizat a helyszinen.
Elindultak, megkeresték a hazat, bekéredzked-
tek. és beliil is megrekinterék. A hdzrulajdonos-
ok nagyon kedvesek voliak, amikor megértették
mirdl is van sz6, és megmutaccik belilrdl is az
épiileter,

L Cs

AZ U HAZ

LA UASA NUOWVA

THE NEW HOLSE

= SARANSZKI P,
ESZTERGO]
[ QUARTETTI DI SARANSZKY E KONYA [N £ RGOM

THE QUARTET OF PAL SARANSZKY AND ISTVAN KONYA
IN ESZTERGOM

AL ES KONYA ISTVAN KVARTETTIE
AN

U
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KONYA [STVAN HEGEDUTT KET NEZETREN « VIOLUINT DUKANYA SFN = VIOLINS OF ISTVAN KONYA VIFWED FROM TWO DIRECTIONS
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NEHANY RESZLET IDOSEBB
KONYA ISTVAN ELETEBOL

1968-ban Kdnya [stvdn alapitvinyr szeretert
volna létrehozni. A Liszt Ferenc Zenemiivészeti
Faiskola egy-egy tehetséges novendékének ki-
vint évente egy hegeddt (vagy mélyhegedit)
ajandékozni, a tandr kar véleménye és dontése

'.1|:1[1j;'u|, ht
dast, a felajanlas — ki tudhatja micrt — visszauta-
sitdst szenvedect. Ming az idds mester elmondja,
még ma is boldogan segitene a magyar miveszek-
nek, de hangszereit rierGszakolni senkire sem
akarja.

Egy jsageikkben (1985. februdr ) kérdeziék dle:

- JJanitvinyai miért nincsenck?”

- wAz az igazsdg, hogy nincs j& véleményem
a mai fiatalokrél, Alapjaban véve sajnalom
Sker, mert mindent megkapnak a sziileiktdl,
nem kell megkiizdeniiik semmiért. Sokan ko-
ziilitk félnek a munkdrdl, és nem is rudnak iga-
zan Sritlni az eredményeknek. Egyébkénr én
gondoskodram az utdnpotlisrél. Kér fiam az
drokambe lépett. A kisebbik Tarabin
pozik évek 6ta dndlldan, mig a nagyvobbik an-
nak az iskalinak a randra, ahol én is ranulram
évekig.”

— Milyen a kapesolata az emberekkel?”

~ Kevés baratom van. Ennek oka talin az,
hogy az én érdeklad
munka kikapcsoladas is egyben. Nagvon szere-
temd Luliluh zenét. Bach Inu:hil\ﬂjﬁ( tartom a
legszebbnek. Megnyugrar, felidit és erdt ad egy-
szerre, A rockot és az djhullamot én akuszuikai
kérnyezetszennyezésnek tartom.”

Aczért Konya Lajoson kiviil is volrak taniova-
nyai”, révidebb-hosszabb ideig. llyen volt twb-
bek kozotr a Magyarorszdgon azéra az egyik leg-
tehersépesehb hegedikészitové vilt Guminar
Ernd. Sokszor ldrogarra men az iddsebb Konya
mestert, és kikérte véleménvyét. Egy éven drdol-
gozott segédként a ratai mdhelyében Tarir
Giyisrgy, aki tehetségesnek bizonyult, de amidra
egyediil dolgozik, nem készit hangszereker, javi-
tisokbdl él. Tahb iddr téltdte nala és dolgozorr a
mihelyében Rafaelian Leonidas miskolei hang-
szerkészitd, aki azdta Cremondba tette At miikeo-

dését. Erdélybél, Brassobdl Granesa Zoltdin dol-

40

Jnos ez az uj;'uliai nem nyert elfoga-

si kirdm mis. momra a

gozott a Kénya mithelyben par honapig, és uta-
na visszament Erdélybe.

Jart Amerikiban is: Simone Ferdinando
Sacconi mester hivia meg még Cremoniban, hogy
dolgozzon néla Amerikiban egy évet. Sajnos a:
amerikai szakszervezetek nem jarultak hozzd a kin-
ti munkavillalishoz. Végiil ruristakéne hirom havi
tartozkodasi engedélyr kapott.

Az élet azonban csakhamar l‘liu}_\h Emjul:k'.ll

szolgdlt. 1989, jalius 15-én csak gy Oricskara
tivoztak électirsival otthonrdl bevdsaroln és par
percre beugrottak Lojos fidhoz, akinck épp az-
nap volt u sziiletésnapja, amikor a szomor ese-
mények bekivetkezrek.

Hazatérésiikkor furcsa dolgokra lecrek figyel-
mesck. A kerti kapur nyitva, a bejarati ajtor fel-
torve taldltik. A hazban koriilnézve szomortian
vették szamba a hidnyokat.

Mélységesen megalizornak érezre magir.
Mindig bizalommal volt az emberck iranr és
mindez egyszerre Gsszeomlott. Kedves hangsze -
rei egy részérdl foszrortik meg, amelyek oly ked-
vesek voltak szimdra. Az elnuilt évek sorin az
epyes télkész darabokar a munka sordn sokszor
még az dgydhoz is magival virte lefekvéskor a
hildszobdjaba, merr még akkor sem akart e
kadni téliik. Es pont a legszebbet, egy Stradivari
JHelier” intarzias masolatot, hét masik hegedi-
vel és egy mini hegediit vitrek el a tolvajok. Szinte
az epés:

Elettd] ment el az idds mester kedve.

A tatai renddrok rendkiviil komolyan, dldo-
zatkészen és nagy erdket bevetve, sok-sok éjsza-
kén at is nyomoztak a tettesek urdn. A mester
jutalmat izt ki nyomravezetdnek.

Es varatlanul megtorténta csoda, Elobb az egyik,
majd szép sorjaban a wbhi hangszer is elokertil.
Volt olyan s, amelyik cgy németorszagi gyGjonél
vole mir, és amikor ennek a némer gyfjronek w-
domasira jutott a magyarorszagi lopds, visszakiild-
te a hangszert a magyar renddrségnek. Némelyik
hangszer kissé dtfestve, alfildi magyar zendszeknél
taldle  gazddr”. Végiil a hangszerek eldkertileek, de
a bizalom elveszert ¢s ezentdl mar bizronsdgi be-
rendezés is kerlilt a hiz szobdiba és a mihelybe.

Késdhb, 1992-ben, harom hdanapot téleite
Kanaddban, a magyar muzsikus Loso Kiroly
mithelyében. Egy kétoldalas njsageikk is beszd-
molt ottani munkaijardl.




BY JAGOA SISKIND

What makes a greal
vislin? It's the sour
of course, Thatisa
function of its shaps,
the guality and
thickness of the wood,
and tha varnish,

hat does
winlin-ma
begin

for anoth
Ko

e o,
mere Kooga a wicos
lor Fraicy annical el

ey
|, huas beeem sl vieling sinee e was o vl 110
wane o e gy, in

% hrvs ul berrost
the Amath, Strfivario and G

Pt Lo

CIKKEK-RIPORTOR
ARI ARTICOLI DI GIORNALL
EWSPAPLR ARTICLES

41



KIALLITASOK (VERSENYEK) ELISMERESEK
FELSOROLASA: (KITUNTETESEK):

1. olasz nemzeri kidlliras 1965. november Kivald munkdért kitlintetés, 1986

II. olasz nemsz iallitds 1967, jinius Aranykoszords mester cim, 1995
Nemzetkizi kidllitis Poznan 1967

I Triennale Cremona 1976, okrober
KONSUMEX kidllitds Budapest
1975, szeptember és 1976-ban is
Californai kidllitds 1978, november

I Triennale Cremona 1952, oktaber

1. Budapest, nemzetkozi kidllivas
1993, marcius

1L Budapest, magyar kidllitds 1995, junius
Esztergom, Kézmdves Kamara kidllitisa
1996. augusztus

1L Budapest, magyar kidllitis 1996, mdjus
IV. Budapest, magyar kidllitas 1997, mdjus
KONYA HEGEDU
Kénya Istvin tagja volt a KIOSZ-nak (Kisipa-
rosok Orszdgos Szivetsépe)

LN VIOLING KONYA

A KONYA VIOLIN

KONYA ISTYAN MUNKA KOZDEN
ISTVAN KONYA MENTRE LAVORA

STVAN KONYA AT WORK



LA 0 ARG SN D AR EN Y R L L T PR PLPLPE
2 . .
£ CERTIFICATO DI AUTENTICITA | 2 4
» gty . 3 ¥
A & % %
(4 KONYA ISTVAN - Liutaio Y i i
- HECF DTS IO \ » :
N e - 3 3
& S
b H H y
¢ : P g :
S MOLELEO: o, 5 % o
) s - wns 1 3
] b 1 Y
5 e & L It
§ coomm; P
g “ 1 3
) > o e . b
) 3 I8
-4 ERISTICHE DELLO STRUMENTO. % £
b i v DRI RE: —x i ¢ &
b, - 3
£ Y '}
3 - 5
£ v
b -
£ \
3 - £
o
{ 3 g
“ NOTE \ o

MR Y ¢ 4
Fd
g y g
1 : ¥ 2
4 - 5
£ - / e ¥
M s
X wiern 3 g
Sarsrarsrarar T s e e N AN AT A AT A W

IDASERB KONYA IST

AN LCERTIFICATU®

SMUNKA KOZBEN A KESZ HANGSZERRFL

VENTRE LAVORA CON UN VIOLONCELLO PROPRIO IN 199
AT WORK WITITA FINISHED CELLOY

43



MAGYAR STRADIVARIK

Tobb okot is ralilhatndnk a fejezeriink cimé-
ben fogluliak vizsgilatara. irhatndnk azokrdl a
Stradivar hegedikral, amelyek hiteles iratokkal
bizonyithatdan voltak, vagy vannak jelenleg is
neves magyar miivészek hasznalatdban, magyar-
orszdgi gyidjeok wlajdondban.

Foglalkozhatank azokkal a jelentdsebb ma-
avar hegedikészitdkkel, akik ismert Stradivari
hegediik kivald masolatait készitettck el az el-
mulymiland6 kér évszdzadban.

Szinte kimerithetetlen a folyamatosan elébuk-
kand Stradivari cédulaval elldtore, wbbnyire
nagyon gyenge mindségd hegediknek a szdma,
ezek vidamabb-szomoribb toriénerei bizonyéra
koteteket tilthetnének meg.

Sz0 eshetne azutdn a nemzetkozi és a magyar
hiiniigyi kronikikban ismételten megjelend el-
riind/megkeriils Stradivari hegeddk izgalmas wir-
Lénetérdl.

Tt most megkiséreljiik egy ugyancsak gyakran
rapasztalhatd jelenség hdterét felvizolni, éppen
ajelenlegi témaval meglévs nagyon szoros és ¢l
kapesolata okdn.

Altalinosan ismert — kiilonasen a szitkebb
szakmai korokben —, hogy a hegedikészitg szak-
ma néhiany neves alakja meglehetdsen gyakran
ad témdr a kiilénbizd djsigok, fulydiratok ripor-
tereinek, szerkesztdinek, kiadginak. Ilyenkor
csaknem elkeriilhetetlen az Osszehasonlivds az
egyes mesterek, orszagok, korok hangszerkészi-
thivel. Szinte rermészetes, hogy a hegediké
tik eserében mindig a legnagyobb nevek, az
Amatik, Maggini, Stainer, Guarnerik jelennek
meg a nagy elGdok kazil, de a leggyakoribh
Stradivari (Antonio), (latinos formdban Anto-
nius Stradivarius) emlitése, akit mind a mai na-
pig a legnagyobb hegedTkészitdként tarranak szd-
maomn.

[y van azutdn, hogy amikor egy-eay mestert
a kortdrsak leginkdbb meg kivannak tisztelni, 5t
orszdagonként magyar Stradivariként, némert
Stradivariként, lengyel-francia-cseh-oszredk stb.

Stradivariként nevezik a szakmai, vagy akér a
népszentisitd irodalomban is., ip;y‘ nevezték a malt
szazadban hazdnkban Nemessdnyi Samut a ma-
gvar Stradivarinak, Franciscus Geissenhofor a
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szomszédok, az osztrik Stradivarinak, Ferdinand
Homolkat a eseh Stradivarinak, Jean Baptiste
Vuilleaume-ot a francia Stradivarinak. A legjob-
bakar szoktdk a korrarsak igy riszrelnic
Ismeriink egy sokkal kisebb értéki kortarsi
jsagirdi madszert is, az erdteljesebb hiréreék el-
érésére. llyenkor azutin szinte rendszeresen je-

lennek meg hirek hegediikészitd amatdrok neve

mellé biggyesztett ,Stradivari” jelzével becsiile-
tes foglalkazisi aszialos, festd, tanitd, sobdr sth.
honpolgaraink meguszrelésére”. llyenkor leg-
10bbszir Csupin illlllyitl“l van szo, hugy valaki a
mindennapi foglalkozasa mellett kedvteléshal
megprobilkozik egy hegedd (hegediiszeri hang-
szer) elkészitésével. Az elkésziilt targy rendsze-
rint csak az Gjsagiroi szinten jelent megesodalan-
do teljesitményt, a szakmai biralator ezck az al-
kotdsok legrobbszor nem birjdak el. Olyasvalami
¢z, mint a versirds, amivel ugvancsak sokan meg-
prébalkoznak az éleciik folvaman, ennek elbiri-
ldsdra azonban a sajto szintjén is képesek, s igy
esze dgdba sem jut egy hirre éhes Gjsdgirénak egy
amatdr versels irdsa alapjan a szerzét magyar
Danténak, magyar Shakespearenek vagy magyar
Goethének nevezni egy djsag hasabjain. A he-
ped(ikészités, a kézmives iigyesség kézzelfogha-
ry alkotdsaival nem igy vagyunk. lgaz, hogy dlta-
lanos és tartés elismerésitk nem jellemzd a mo-
dern tarsadalmakban, a napi hirek kizore azon-
ban viszonylag konnyen kap helyet egy-egy ama-
tr hegedi. Az eldhbiekben méltatart Kdnya lst-
vin hegediikészitd mester neve mellé is odake-
riilt mar néhdnyszor ez a jelzd, a hosszi & na-
gyon eredményes életpdlya soran. Az G esetében
azonban megitélésem szerint, nem érdemuelenil.

Bizonysagul, és az olvasok itéletér is segits
giil hiva/kérve megkisérelem ezt o nagyon fele-
|Gsségeelies kijeleneést tényekkel 15 alatdmaszta-
ni.

Miben mérherd dssze Antonio Stradivarival
Konya Istvdn, és milyen eredménnyel zdrulhar
gy ilyen dsszehasonlitds! Nem kivanunk clébe
vigni az itéler eredményének, leherséges, hogy
lesznek, akik feleslegesnek is rartjak czr, s az is
leher, hogy az & véleményiik is rartalmaz igaz ele-
meket. Mi dgy véljiik, hogy ha ez az elmailr évri-
zedek alatt tpyis tdbbszor megrireént mar telii-
letesen, akkor mepérdemel néhdny sort a rények







alapul vétele mellett is a kérdés némileg kariil-
tekintébb vizsgalata. Mind Stradivari, mind Ka-
nya Istvan munkdassaga és élete megérdemli, hogy
targyszeriségre torckedve tekintsiink at néhiany
Gsszemérhetd tényr, és azokar alapul véve pro-
balkozzunk meg egy ilyen dsszchasonlitassal.

Barmilyen hasonlitast megprobdlva eldszor is
ki kell jelenteniink, hogy szdmunkra/szimomra
nem lehet kétséges Antonio Stradivari jogos-vi-
tathatatlan elismertsége, utanozhats, de urol
sohasem érhetd teljesitménye, kivéreles alkordi
ssenije. Nem vélerlen az d esetében a viligon szin-
te egyetlen és versenytdrs nélkiili kirdlyi ronja a
hegedikészités warténerében. Mindezek mellett
azért ne felejtsiink el néhdny ténvszerd elemet
figvelembe venni a mi Konya Isevinunk reljesit-
ményénck értékelésében.

Mindenekeldu dllapitsuk meg, hogy Stradivari
valoszing sziiletési évében 16441/16487/16497 a
korabeli eurdpai barokk tarsadalmi-, gazdasigi-,
miivészeti-, és foként a zenei élet!, valamint
Cremona politikai-gazdasdgi helyzete és az ah-
hoz hasonlitandé (de alig hasonlatos), 1919.es
Magyarorszdgi helyzer (Kontser/Koncser) Konya
Istvin sziilerésénck évében szinte dsszehasonlit-
hatatlanok, vagy ha mégis megprébalkozunk ez-
zel az dsszehasonlitassal, a mi Konya Istviinunk
helyzete nyilvinvaldan sokkal-sokkal nehezehb,

A Srradivari esaldd Cremondban a korban el-
ismert, j¢ cazdasagi-pénziigyi helyzetben lévé,
tehetds, tekinrélyes varosi polgarfamilia. A ma-
gyarorszagi Kontser/Koncser csaldd a XX. sz, elsd
harmad: szorosabb értelmében vi-
déki, gvakran munkanélkiili, s
kor nyomorgd, nem is ritkan éhezd csalad.

A torténeti kutatisok hiteles adarai szerint a
fiatal Antonio Stradivari tzend lakor
cgyik leghiresebb hegeditkészit mihelvébe, a:
eurdpai uralkoddi és (Gpapi udvarokban is meg-
becsilt Nicola Amati mester keze ali, aki errdl a
mesterségrdl valdszindley mir akkor is nagyon
sokat — ha mindent azért bizonydra & sem — tu-
dott/tudhatortr. Errdl az dltala hicrahagyort, jel-
zert (és igazolhat6) hangszerek a vilag tobb nagy
hangszer-mizeuméban miig is meggyGzhemnek
hivar és hitetlent egyarant. Konya [stvin kiilon-
bészG magyarorszégi falvakban faray
sen, autodidakraként elsé hegeddit, és a tovabhi
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hegedii bortinok bugyraban, csak a maga te-
hetségére hagyatva sziilemek, amig nagy nehe-
zen 44 évesen jut el abba a Cremoniba, ahol a
hagyomdanyos szakszerd mesterfogdsokar madja
lesz elsajarirani. (Ne hallgassuk el azért azr sem,
hogy a XX. sz. Cremondja és mesrerei médr nem
azonosak a XVIL sz, Nicola Amarik varosaval és
mestereivel!).

Mindezeket figvelembe véve azt latharjuk,
hogy a hegedikészités torrénetének jeles kiilfol-
di kutaidi Antonio Srradivari egész élerének
manapsag is attekinthetd teljes hagyatékir lénye-
gében egyontetden harom alkotdi idGszakra bont-
jak. Orszagok ¢és kutatdik nézetei megegyeznek
abban, hogy uz dgynevezew , Stradivari aranykor”
1700-1720. kdzé rehetd, Kordbban foként Amati
hardsa alatr alkororr, késdbb pedig mir az drege-
dé mester hanyatlo alkordi korszaka fedezhets
fel hangszeri kidolgozisiban. Mived, a legutolsd
nyolevan- kilencvenes életéveitdl eltekinrve min-
dig ipen magas szakmai szinvonalon dllrak,

Kinya lstvan esetében ez az alkordi palerra,
éppen a sajdtos magyarorszdgi helvzethsl és a
mester életrajzi viszonyaibol kdvetkezden, a leg-
egyszertibb, kezderleges amardr hangszerekedl a
hértiinhegedikin kereszriil, a szinvonalasabb
autodidakra hangszereken 4r a legmagasabb szak-
mai szintd mivekig rerjednek.

Nem dllitom, hogy hangszerei minden eset-
ben elérik a Stradivari szinter, de azt bdtran 4l-
lithatom, hogy a nvolevanadik életéhez kizeled-
ve Konya Istvin az 8sszes megpribiltaris utdn,
t az utdbbi években egy TENCSEs agy-
vérzés is silyosbitott, olyan szinteket értel, amely
barkinek becsiletére valnék. Es jelenleg vala-
mennyiiink Oromére, uz alkotd munka tovi
folyraradik.

Talan nem érdekrelen azt sem figyelembe ven-
ni, hogy a két mester a hosszi élet adomanya-
val/terhével milyen mennyiséghen hozow létre
értékelhetd miveket. Csak vézlatosan dteekine-
ve &s (Elretéve az alaposabb megvitatdst egy ké-
sibhi hédvebb irds megjelentetéséig, Antonio
Stradivari kiilonboza forrisok frélere szerine
1000-2000 hangszert készithetett egész élete fo-
lyamén. Ezekbdl mintegy 6-80C forog napjain-
kig a nemzerkiizi hangszerpiacokon. (A hamisit-
vinyok szima természetesen nagysdgrendekkel
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tohb!) Ez az egész élermii a hozzdverdleg 65 éves
alkotéi periddus termése. Konya lstvin epész vi-
szontagsdpos élete alatt mintegy 600 hangszert
faragott. Ezek kiziil a 44. élerévérdl napjainkig,
vapyic a hivatdsos tevékenység mintesy 35 éves
idStartama alatt kizel 500 remekmid larott nap-
vildgot. Kozben tobb mint ot esztenddt toledre
bartimben, ahonnan két alkalommal is megszii-
kortt. Az 6t birtdnesztendd ugyan mifelénk Ma-
gvarorszagon nem olyan ritkasdg, de még itt is
clismerést érdemel a birtonszokés, killondsen,
ha kérszer is megkisérli valaki azt a szabadsigs-

ért.

A kér mester hangszerkészitd munkéjinak
mindségére még egyszer visszatériink. Szinte hi-
heretlen ugyanis, de Simone E Sacconi olasz szér-
mazdsi, akkoriban éppen a New Yorkban miki-
dd Wrlitzer cég vezetd hegedikészitd-szakéred
mestere, Cremondban tanfolyamot tartva, ¢ppen
egy Konya Istvén dleal készitert intarzids, bera-
kassal diszitete Stradivari hegedii mésolatéra fi-
avelr fel, és dlldst ajanlott az akkor még csak ta-
nulésorban dolgozé magyarnak. Nem tudom,
hogy hanyszor fordult ez el a Stradivari kérdés-
ben szakéntd mester életében, aki ebben a téma-
ban a késGbbi években egy nagysikerd, szakmai-
lag 1s kivald katettel jelentkezerr a hegediis kiiny-
vek nemzetkozi vildgdban, de valdszindleg nem
sokan dicsekedhemének ezzel. Tény, hogy az a
bizonyos rendkivil bonyolult virdginddkkal s 4l-
latmotivumokkal diszitett Stradivari hegedima-
solat kivitelében meghaladra ugyanis az eredeti
Stradivari hegeddt. Mig ugyanis az eredeti hege-
diin a cizellale diszitd motivumok vésett arkait
fekete toled anyaggal wlote ki a nagynevid mes-
ter. addig Konya Istvan hegeddjén a hasonlé di-
és valodi fa berakissal késziild!

Itr ugyan nem all médomban a kérdéses di-
szek alaposabb bemurardsa, magam is megerd-
sitherem, hogy az elmiilt években a részleres vizs-
zilarokhoz ridhb erds napyirassal késziverr fordn
hasonlitorram dssze a kér eljardsmador és a fen-
riek ilven mddon is bizonyossa valtak.

Ezzel nem azt kivintam hizonyitani, hogy
Koénya Istvdn munkdssiga mindezek kivetkez-
reben meghaladnd mindségileg a nagy eléd mun-
kdjdr, csupdn egy olyan részletre mutattam rd,
ami Konya lstvin képességeinek egyben magas

foki szakmai igényének egyik megnyilvanulasa-
ra U[nlhﬂ[.

Végul behozhatatlan, és mar soha meg nem
haladhatd teljesitménye a magyar Kénya Istvéin-
nak az a csaladi hegedikészité dinasztia, ame-
lyet Antonio Stradivari sohasem élhetett meg
fiaival, sem haldla utin azok mikadése nyoman.
Mondhatjuk ezt szerencsésnek is, de hogy Ko-
nya Istvan rendkivili kitartasa nélkiil leherer-
len lett volna mindez, aligha kétséges. Mindezek
credményezték, hogy ezekben az iddkben mér
négy Kdénya (Conia) vezetéknevi fin és unoka —
valoban harom nemzedék! — segiri vildgra a
szebbnél szebb hegediiket itthon (Magyarorszi-
gon) és otthon (Olaszorszaghan), amelyek az els-
dok tapasztalatait is tisztelve -alkalmazva, hang-
jukkal és szépségiikkel is hirderik a szorgalom, az
akarat és a tehetség djkori diadalac.
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KONYA ISTVAN SENIOR

MAESTRO LIUTAIO
1919-1999

Kénya Istvan (Koncser Istvdn) é nato a
FelsGgalla il 1° maggio 1919, Proviene da una
vecchia famiglia di artigiani, i nonni sono pro-
prietari di mulini, m il la-
voro di sarwo. Ha avuto quactro fracelli: tre ma-

entre il padre svolge

schi ed una femmina. La situazione famigliare
era molto precaria, non soltanto a causa della
famigha numerosa ¢ dell'entrata di una sola fon-
te di reddito, ma anche per la generale mancan-
za di lavoro. E' per questo motivo che la famiglia
si sposta frequentemente, cercando di vivere in

tutta la regione della Pannonia. Dopo aver com-
pletato gli studi delle scuole medie, i genitori af-
“d‘;'ll'l(\ [stvan i‘\.l un artigiano meccanica, dove

svalge lavoro di garzone, ma ben presto scappa
perché non riesce a sopportare il trattamento del
maestro. Nel trattempo, la tamiglia rientra a
Felsdgalla, ma senza un lavoro sicuro. Si é tenta-
to di tutto, anche in Francia, ma nonostante il
raggiungimento di un lieve miglioramento eco-
nomico, "amore per la patria ha riportato tucti a
casa. Poi la nicerca di una occupazione a
Rudapest, ma senza esito. A Tatabanya, Istvin
ha lavoraro con il fratello minore durante la co-
struzione della fonderia di alluminio, ma era im-
possibile sopportare il salario troppo misero. La

RN,

FRANCIADRSZAGBAN A TENGERPARTON
LA COSTA DELLOCEANO ATLANTICO IN FRANCIA
ON THE ATLANTIC COAST IN FRANCE



famiglia ¢ costretta cosi a recarsi dai parenti in
Francia. Trovando lavoro, si sistemano econo-

micamente, ma, de M0 L st lo anno, sono costrer-

ti a rimpatriare perché la mamma non riesce ad

inserirsi nel nuovo ambiente, continuando a ri-
petere: “Non voglio morire in terra straniera”. A

casa ad attenderli Cerano comungue solo i pro-
blemi, le rinunce e la disoccupazione. Cosf il pa-
dre della numerosa famiglia € costretto a scrive-
re per I'ennesima volta ai parenti in Francia, chie-
dendo una sistemazione per i due figli.
lavoro ancora, cosi nel 1936 Istvin, con il fratel-

i trova

lo Géza, si avventura in Francia ed incomincia a

lavorare in una minicra di carbone vicino a
Leans, in un ambiente multietnico: vi si trova-
vano operai polacchi, tedeschi, inglesi. 11 fratel-
lo Géza fa invece il garzone da un macellaio.

Si guadagnava pitittosto bene, in modo da
poter permettere di mandare persino qualche
famiglia. Nel 1939, perd, scoppia la
guerra e si abbandona tutto facendo ritorno a
a. | due fratelli tornano in bicicletta attraver-

aiuto al

[

so le Alpi per risparmiare sul viaggio, a cio si ag-
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giunga il tatto che, allora, una biciclerta era con-
siderata un tesoro da conservare in patria. A 22

anni Istvan riceve la carrolina e viene assegnaro

al corpo telegrafico -topografico. Rie

CC 4 soprav-
vivere e, catturato, arriva a scappare dalla pri-
gionia. Dal 1943 studia fotografia, diplomandosi
successivamente come fotograto. 1l primo matri-
monio, che risale al 1944, é con Bodor llona,
figlia di un minatore. Col tempo acquisisce espe-

di aprire
attari an-

rienza ¢ si qualifica nel lavoro, e de

uno studio fotogratico a Felsdgalla. G

davano discretamente, la famiglia era consoli-
data.

Il 10 gennaio 1946 nasce il figlio maschio
Istvin junior. Dihgunh_' e di talento, continua a
lavorare ¢ progredire con il lavoro di fotografo.
11 15 luglio 1948 nasce un altro figlio, Lajos Béla;
il nome deriva da quello dei due fratelli pit gio-
vane e pidi anziano dei nonni. Arriva la prima

macchina, una vera automobile che, nell'Unghe-

KONYA ISTVAN 1943-45-BEN
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AUTOVAL
N LA SLIA ALITO

ITH HIS CAR

Jdi x[m-gli anni, era considerata come un au-

itico fenomeno. Compra una casa colonica a

Balarontired con vigneto annesso. Tutto questo
perd fa invidia, non é ben visto dalla politica del
nuovo sistema comunista, e cominciano cosf i

primi segni di persecuzione.
Sono tempi duri, persone che scompaiono nel

nulla per poco o niente, molti scontano anni ¢

wtate, ecc. Ist

Lere per accusc my

wnni Ji ¢z
K

va si mette in testa che, per questo regime,
n intende lavorare e nemmeno vuole allevare
gui 1 suoi figli. Decide di emigrare con tutta la
tamiglia. Il suocero tenta di tutto per farlo desi-
stere dal suo intento, ma invano. Vende raro,
distribuisce i suoi beni tra ami
scenti ed organizza la “fug.
wrebbe dovuto aiurare lui ed i suoi cari (g
in parente ...) si dimostrerd essere una vera sg

i, parenti, cono-

Luomo che perd

al servizio della polizia, cosi le guardic stettero
ad arrenderli nelle vicinanze del confine austria-
co. Il capofamiglia viene condannato a cinque
anni di carcere. [ famigliari devono far ritorno a
sa. Ma dove! Non avendo nessun lavoro, la
moglie rrova rifugio nella casa paterna. Si
vivacchia appena, con una sola pensione si tira
avantial lin

Ci

e della sopravvivenza ... Sono anni
lunghi, difficili, tristi. Mancava il padre, soprar-
tutta per i bambini e, mancando lui, mancava la
sicurezza e tutto il resto.

Istvan l'eterno ribelle non sopportava la pri-
gione, nella sua mente I'unica ossessione era
I'idea della fuga, che gli riusci poi per due volre,
anche se dopo alcune settimane si ritrova anco-
ra in cella. Queste fughe pegpiorarono la sua si-
tuazione ¢ gli costarono 2 + 2 anni di carcere
aggiuntivi; la posizione del resto della famiglia
diventd sempre pid disperata. La moglie smette
di asperrare a casa, trova compagnia, segue il di-

vorzio. Inaspettatamente la situazione politica
cambia e la gente comincia a sperate, molti pri-
. A fine
an viene libe-

gionieri vengono liberati con I
estate del 1956 anche Kdanya lstv
rato, e si trova privaro di tutto, Nessuno aveva

la minima intenzione di restituirgli alcun bene,

nessuno lo aiuta.

Finalmente un lontano cugino gli di una mac-
china fotografica con la quale inizia di nuovo.
Visita le scuole nei pressi di Balatonfiired per le
foro di classe e cerca aluri lavorert. Ricomincia

AZ OTVENES EVEKBEN
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a fare il forografo e, I'estate successiva, chiede i
figli per le vacanze, ma riceve solo il piccolo
Isrvan senza peraltro pi restituirlo alla madre,
ed iniziano cosi gli scontri, i dibarriri, le senrenze
del Tribunale. Finalmente arriva la decisione fi-
nale: Istvin junior viene affidaro al padre, men-
rre il piccalo Lajos rimane con la madre.

In quel periodo scoppia la rivolra, ma lui que-
sta volta decide di non andarsene, in parte per
non abbandonare l'altro figlio, un po’ perché
nutre la speranza di un radicale cambiamento
rispetto al passato, credendo che si possa cam-
biare solo in meglio. Altri perd lasciano il paese,
& sono tanti. Istvdn ancora una volea ricsce ad
aprire uno studio fotografico nel quartiere nuo-

SSALAD
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IHE END O} 505

vo di Tatabdnya, a quell'epoca fa ricorso per avere
l'affidamento del secondo figlio, € lo ottiene. Pre-
sto si sposa per la seconda volra, la famiglia con
i figli avevano bisogno di un impegno costante e
dell’afferro di una donna. La moglie, Erzséber
Tarr, proviene da una famiplia numerosa di mi-
natori.

Dopo un inizio di liberalismo, il regime di
Kadar ricomincia perd I'azione contra i privati,
spesso costringendoli ad entrare nelle cosiddet-
te conperative. Altra gmmlf prova di carattere
per Kdnya lstvin che, pur essendo il piu esperto
o, si trova obbligato ad accettare
le stesse condizioni, “'uguaglianza” con l'ultimo
arrivato. Nel 1959, un amico di Ahuﬁjszﬁn[ﬁ oli
scrive, dicendogli che nel suo pacse ci sarebbe

nel laboratol

'opportunitd di aprire una bottega “privara” re-
golare, Dopo breve consulto, la famiglia parte e
si trasferisce ad Aiml]] 2ancd, cictadina che allo-
ra faceva da capoluogo, con un mercato impor-
tante, fervido. 1 primi momenti abitano in affit-
to, poi dopo poco il papé acquista una casa pro-
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pria. In quei tempi la [otogralia era un affare,
inche alla carta d'identitd obbligatoria, e
moni, le prime co-

sirono i grandi n

1, i battesimi, ec

il miglior fotografo. Riesce anche a comprare o
veechia Austin 16, Ormai € la terza volta che la
ia Konya si riprende dal nulla.

io pit grande comincia qui il liceo classi-

co a Szerencs, studiando anche violino, otriene

la maturita con risultarti eccellenti. Lajos, inve-
ce, si iscrive al locale istituto agrario, perché ¢
molto attrarto dai lavori della terra. Ma, a causa
di un paio di insegnanti, perde la voglia di conti-
nuare, cosi Llu":mh' il secondo anno si aggrega
allo studio forografico del padre. Comincia gli
studi professionali e, anche lui con ortimi risul-
tati, si diploma fotografo nel 1966 nella citta di
lopo cinque anni di
sloco per la veritd
avviene nel 1964; Istvin padre, ormai quaranta-

Tatabanya, dove la famigli:

trasferta, gid € ritornata. Il tr

quattrenne, mizia |'.n.'\'cnll|r.| cremonese., “ fi-

glio minore Lajos rimane nello studio forografi-
co, aleune volre solo, altre supportato da un aiu-
tante. Ha lavorato nello studio del padre fino al

1979, poi ne apre uno proprio nel quartiere nuo-

vor di Tacabir

Il fratello maggiore Istvan, malgrado i brillan-
ti risultati conseguiri all'esame di maturird ed i
vari esami di ammissione all'universit4, non rie-
sce ad entrare in nessun ateneo cosi, prima tro-
va lavoro in una miniera di carbone, poi in ospe -
roria. Ogni
anno tenta di nuovo di entrare nell'universitd di
medicina, anche du

dale come assistente in sala ope

ante il servizio militare ci
prova. Il padre, nel fratrrempo, trequenta la scuola
di liuteria in Cremona, ¢ l'allievo pit anziano. Si
diploma con medaglia d’oro nel 1968, Foco
la casa a Tatabdnya in Via Gyorey Dozsa gli vie

lopo,

ne espropriata per mativi urbanistici, cosi la fa-
1 Tata.

Da allora non si occupa pid di fotogralia, per

miglia si accinge all'ennesima rrasfert

potersi dedicare interamente alla liuteria,




KONYA ISTVAN SENIOR ED
IL VIOLINO

Cresce in una famiglia numerosa (cinque fra-
relli). 11 pit anziano, Lajos, si diploma inscgnan-
te all'isticuto magistrale di Sopron, pit tardi fa
carriera come scrittore con ben due premi
Kossuth! 1 secondo figlio € proprio Istvin, gran-

- abilird manuale ma difficilmente guidabile, di
carattere molto forte. Si € tentato di fargli stu-
liare qualche mestiere, ma a volre perché scap-

wa, altre perché non gli andava, inizié abba-
stanza tardi, a 20-21 anni, con la forografia, e
ltanto a 44 anni come liutaio. 1 rerzo figlio,

éza, continua a fare il satto artigiano come il

dre. La quarta, una bambina di nome Edit, si
plomerd come maestra elementare. Il quinto,

, ha studiato ragioneria, diventando conta-

© SUCCessIVamente revisore H“I.‘ miniere LII

abanya.
“euni giornalist chiesero ad
v in un articolo: *Quando

weuparsi di liuteria?”

tvin Konya

a4 cominciato
SN ave :
= CINUHY @vevo ancord
3 anni quando un mio amica ricevette per il
compleanno un violino. Anch'io avrei volu-
possederne uno, ma i mici genitori certamen-

te non potevano permettersi di regalarmelo. Cosi

mia iniziariva cercai di copiare quello del mio

amico con 'aiuto di un coltello. Questo é suc-
cesso a Nagyoerezsd; il legno, I'acero e l'abete,
mi fu donato dal locale falegname, mastro Dénes
Gyula. Il legno di ebano non era reperibile, per-

tanto gli accessori li tinsi di nero. Lo strumento
¢ comunque riuscito benino, aveva la forma di
un violino, anche se non era proprio come lo
volevo. Ne cominciai un' altro; avré fatto alme
no cingue violini in ¢
Anche in Abadijszinté [stvin senior costrui-
va violini. Non mancava l'incoraggiamento del
Prof. Béla Bakonyi, insegnante di violino del fi
glio maggiore che, in quel periodo, aveva poco
rempo di suonare a causa degli studi del liceo, e

esto meda”.

poca voglia, dovendo per di pig utilizzare uno
strumento di fabbrica. Un vero violino sarebbe
certamente stato di grande aiuto e di prestigio
Il padre ne costruiva uno dopo l'altro, i suoi stru-
menti continuavano @ mighorare. Inizialmente
aveva il corageio di far provare i violini solamente
agli insegnantd locali, ma ben presto li mostra

anche agli artisti della capitale. Un giorno, ac-
compagnato dal figlio studente, prende la deci-
sione di incontrare Vilmos Tatrai, primo violino
del famoso guarterto. Questi rimase sorpreso
dalla qualita degli strumenti, e disse di non aver
mai visto violini cosi belli costruiti da amatori.

Ancora in occasione del concerto di David

REI KOZOTT
CON [ SUOI STRUMENTI

AMONG HIS INSTRUMENTS
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TATABANYAT MUOHELYBEN
MNEL LABORATORIO IN TATABANYA
IN THE WORKSHORTATABANYA

Qhistrakh a Budapest, era M? Térrai ad invitarlo
per poter presentare [stvan all'artista pii famoso
del mondo. Quindi, pure Oistrakh ha visto e pro-

vato un violino suo, ed espresso 1l suo compiaci-
mento.

Ha incontrato anche Yehudi Menuhin, che lo
ha ricevuto con piacere. Nel 1960, infact, egli
tiene un concerto al teatro Erkel, dove M Ticran
gli ha mostraro i violini di Istvén e, con benevo-
lenza, incontra l'autore nell'Hotel Gellért. Kemn
Istvin (secondo violino del quarterto Tarrai di
Budapest) fa da interprere. Menuhin ha anche
presentato la sua pianista, Hepzibah, e durante
una simpatica ed informale conversazione si é
parlato della storia di questi violini, dopo di che
ha suonato per pid di mezz'ora i suoi strumenti.
Menuhin promette il suo aiuto ad Istvin affin
ché riesca nell'intento di frequentare la Scuola
di Liuteria in Cremona, anche in considerazione
del fato che egli il giormo successivo aveva gia

in programma una visita al Ministero della Pub-
blica Istruzione. Prima di congedarsi, Menuhin

58

chiede ad Istvin se pud costruire cinque violini
7/8 per la sua scuola di Londra. Tali strumenti
verranno puntualmente completati durante il
soggiorno cremonese. [ viaggio da Budapest ver-
so casa é per Miskole, dove la giornalista Eva
Terényi, gia molo disponibile nell"aiutare Istvan

petta sue norizie
isto che i tempi sono maturi,

nelle pratiche burocratiche
e, naturalmente,

fa di tutto per organizzare e realizzare lepalmen-
te il viaggio a Cremona.

La famiglia torna a Tatabanya. [l padre riesce
ad otrenere una licen
togratico grazie alla costanza, alla qualitd, alla
fama del suo lavoro ed alla potenza dei mass-
media che gli hanno permesso di farsi conosce-
asicurezza della famiglia é quindi assicurara.
Essendo gid da due anni Lajos un valido appren-

per un nuovo studio fo-

re;

dista, Istvin senior pud dungue frequentare la

Seunla Internazionale di Cremona, tornando a

casa solo per le vacanze. Lajos rimarrd ancora
per due anni nello studiv, lino al ritorno defini-
tivo del padre.

GLI ANNI DI CREMONA

Linizio € molto difficoltoso. Ser
LIL'I

dersi in un banco di scuola con i giovanorri . . .

la conoscen-

a ]mgun I[z’ll‘li'll'li'l. In un pacsc straniero, sc-

non ¢ cosa agevole. [ suoi insegnanti sono molto
comprensivi, soprattutto gquando vedono con
quanta dedizione ¢ pazienza svolge il suo lavore;
non deve percid seguire la solica prassi dei ragaz-
z1 che devono eseguire infinite esercirazioni (si
deve ricordare che la Scuola in questi tempi iscri-
ve regolarmente i giovani iraliani dopo la scuola
media e oltre, Istvdn Kdénya era una eccezione a
44 anni). Inizialmente rrova rifugio in una ca-
mera al quarro piano presso I'abitazione di una
famiglia ungherese. |
po al cento per cento, scrive alla moglie Erzsike

linreria occupa il suo tem-

comunicandole con givia che i violini promessi
a Menuhin sono terminati. Piena € la sua soddi-
stazione quando, a Roma, consegna gli strumen-
ti al maestro, regalando anche un violino
aggiuntivoin segnodi gratitudine per tutto aiuto
ricevuto. Percepisce un compenso molto gene-

a per comprare una

roso, che in parte utli



imante Bmw 1500 rossa dalla fabbrica in
ermania. Gli anni per lui passano velocemente
Cremona, il suo

oro € molto appre
li permanenza vengono
zati due concorsi nazionali, ed egl

aro.

Irante 1 quattro anl

vince

iascuno di essi una medaglia d'oro. Si diplo-

i anche con mml:l:_{]m d'oro

Prof, Béla Bakonyi, amico di una vita, che

sempre seguito ed incoraggiato Istvén fin dai
npt di Abatjszinté, e poi a Budapest, fino a

ona, scrive inun suo libro:

In ricordo di una amicizia ed in segno di gra-
line ho ricevuto un invito da

atabanya per
n ncontro familiare. Pista (diminurivo di Istvan
r 1 tamigliari N.d.R.) é ritornato da Cremona,

ndo completato la Scuola con tutti gli onori.
wn Dio volle ¢
1l mio cs

1e, dopo molte sofferenz

0 amico fosse di nuovo a ¢

con
ionale di Cremona. Lincon-

oma inrern:

rra le nostre famiglie si € rrasformato in una
crande e giolosa testa.

| momento culminante per me é stato guan-

ho ricevuto in dono un meraviglioso violino

I L.remona, ero cosl SOrPreso ¢ he non sono

scito a dire una parola. Legegendo l'interno

IFetichetta stava scritto: - Costruito per il mio
ico Bakonyi Béla con affetto in Cremona,
1968, Kdnya [stvin-"

A JDIPLOMA!

IL DIFLOMA

{E DIPLOMA

NAGYBOGO

{ traiiana

MENTRE COSTRUISCE
CONTRABBASSO

MAKING A DOUBLE BASS

D1PLOMA

LIPICA
Lsadaen

upa. Stlean

e naglitsom

SZITES KOZBEN
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Kdnya Lajos (fratello maggiore, premio
Kossuth per La letteratura, scrive per Istvin)

Fratello laetaio

“Oh dolce nobile suono
vibrano le corde ed i legno
ora l'acero Jan ['abete

com gioiat le anime

st sciolgono come i coro

st vifd la materia

nella memo del maestro.
Rimanga sempre viva

per secoli e secoli la glovia
del nome di mio fratello
Kénya Istvdn”

Ha partecipato a mostre, concorsi fin dal 1965,
06, "67 a Cremona, poi a Liegi e Poznan nel 1967,

1l piti importante risultato arriva nel 1976 alla
Prima Triennale di Cremona, vincendo una me-
daglia d"argento nella sezione violoncelli. Parte-
cipa poi alla mosrra di San Diego e nel 1983 a
Kassel riceve un diploma per il suo lavoro. Le
partecipaziond alle mostre sono sempre il risulta-
to di un lavoro assiduo, fanno notare l'autore
degli strumenti al pubblico, danno la possibilita
di entrare e farsi conoscere nel mercato interna-
zionale.

Quindi nel 1974 gid si conosce il nome di
Kdénya Istvdn, il lavoro va a gonfie vele, si occu-
pa pure di restauri e di riparazioni. Escono molti
articoli ed interviste sul giomale e vengono rea-
lizzati vari reportage televisivi. In quegli anni il
mestiere era quasi morente, infarti in turra 'Un-
gheria operavano non pit di dieci liutai. A quel
punto, quandu g]i affari cominciano ad andare

bene, Istvan subisce una ennesima tragedia:
muore nel 1978 la seconda moglie, in seguito ad
una grave malattia. Rimane solo, e I'unica gioia
la trova nel lavoro. Dal 1975 suo figlio Lajos quasi
tutte le sere, al termine del lavoro, si reca a casa
del padre, a Tata, lo osserva e lo aiuta spesso fino
a mezzanotte, papa si ritira invece ad ora anche
molto pid tarda.

Il padre in quel periodo riceve molte ordina-
zioni per la costruzione di cetre (la prima dal Sig.
Maryds Pribojszki) da complessi vari, e decide di

A BAKONYI HAZASPARRAL
ISTVAN E LAJOS CON LA FAMIGLIA BARONY]
ISTVAN AND 1 AJOS WITH THE BAKONY] FAMILY

atfidare questo lavoro al figlo Lajos, in quanto
lui da sempre preferisce costruire violini, e pure
viole e violoncelli, realizzando anche comunque
numerosi contrabbassi.

Questo periodo di collaborazione dura fino al
diploma, dopo di che Istvan si sposa un'altra vol-
ta, mentre Lajos ha gia formato la sua famiglia,

ed il tempo quindi inevitabilmente diventa pid
ridotro. Il matrimonio di Istvin questa volta non
€ proprio felice, e dopo un anno e mezzo & gid
divorzio.

Un vecchio suo SOgnoO é Llllc”u di costruire
una casa con laboratorio annesso, in modo da
poter gestire comodamente vita ¢ lavoro. Gid da
quando risiedeva in Abaiijszanté, durante una
gita in Italia vide una villa ¢ se ne innamord, la
fotografia era sempre sul suo tavolo, fece persino
un ingrandimento. Finalmente decide di consul-
tare un architetto, ed insieme giungono in Iralia
e ritrovano la casa; con il permesso dei proprie-
tari esaminano l'interno e lesterno, hanno a che
fare con genre cordiale che sicuramente com-
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UTOLSO SIMITASOK
GLI ULTIMI RITOCCHL
FINAL TOUCHES

prende il liutaio ungherese. La casa viene poi
costruira negli anni 1992-1993, ed € la stessa
in pen-

liuteria,

nella quale lui vive e lavora ogei. Ormai

sione, ma la sua vita & sempre legata:

continua a costruire i suoi strumenti.

ALCUNI EPISODI DELLA VITA
DIISTVAN KONYA SENIOR

Nell'anno 1968 Kénya Istviin avrebbe voluto
istituire una specie Ji fondazione; dea era di
costruire, di anno in anno, un violine o una vio-
la da destinare ad un allievo eccezionalmenre
meritevole dell’Accademia musicale di Budapest.
Sarebbe naturalmente stata pienamente auwno-
ma, da parte dei professori dell'istituto, la scelta
di decidere del destino migliore dello strumen-
to. Per morivi misteriosi questa offerta fu respin-
ta. Ancora oggi, pero, lstvdn ¢ convinto che,

62

avendo le giuste opportunitd, ¢ doveroso aiutare
i siovani talenti.

119 febbraio 1985, in un articolo, alla doman-
da "Perché non h:
de: "Laveritd é ¢

nei confronti dei giovani d’oggi, fondamental-

degli allievi!” Istvan rispon-

: non ho una grande opinione

mente provo persino un po’ di compassione ve-
dendo che ricevono tutto dai

nitor, se

@ nem-
meno provare a lottare per ottenere L|Llili(_(\5-il.
Malti di loro hanno “paura” di lavorare e, poi,

non sono nemmeno in grado di apprezzarne ve
ramente i risultati. lo, comungque, ho provvedu-
to, per quanto ho potuto, a portare la mia espe-
rienza ai membri della famiglia. [ miei due figli
hanno infatn seguito la via della lureria: il pia
giovane lavora o Tatabdnya da solo ormai da tem-
po, il pui grande ¢ insegnante 1n quella stessa
Scuola dove io ho studiaro anni fa”.

Alla domanda “Che relazione ha con la gen-

te!" egli risponde: “Ho pochi amici, forse ho in-




HAROM HEGEDU KONYA ISTVANTOL
TRE VIOLINI DI ISTVAN KONYA
THREE VIOLINS BY ISTVAN KONYA



reressi diverst dagli aleri. Per me il lavoro ¢ an-
che rilassamento, mi piace molro la musica clas-
sica. Pit di tutto mi piace Bach perché mi da
torza. mi rranquillizza ¢ nello stesso tempo mi
rallegra. lo la musica rock e quella merallica le
considera inquinamento acustico™.

In ogni modo, oltre al figlio Lajos, [stvin ha
avuto diversi allievi per periodi piti 0 meno lun-
ghi. Ad esempio, Erné Gumindr, oggi uno dei pin
apprezzati liutai Jdel paese, ha frequentaro assi-
duamente la bottega del maestro, richiedendo ¢
sempre rispettando le sue critiche e le sue opi-
nioni. Ha lavarato poi per un anno con lui Tarar
Gyorgy, dimostrando un certo ralento, anche se
in seguito nella bottega propria non ha pin co-
struitw, al massimo si occupa solo della ripara-
zione degli strumenti per vivere. Per un lungo
periodo ha lavorato da Istvan anche Rafaelian
Leonidas da Miskole che, da allora, ha conse-
guito il diploma alla Scuola di Cremona, dove
ha pure trasferito l'atriviri. Dalla Transsilvania,
il liuraio Zolean Grinesa ha lavarato da lui per
diversi mesi per tornare poi in patria.

Istvdn Kénya ha farto esperienze anche in
America. La prima volta ricevetre un invito da
Ferdinando Sacconi affinché lavorasse con lui
per un anna ma, su parere contrario del sinda-
caro di categoria, non gli venne rilasciato il visto
di lavoro. Quindi, con un visto turistico, la sua
permanenza si limité a soli tre mesi ruscendo in
gualche modo anche a lavorare. Un'altra volra,
nel 1992, ha lavorato da Karoly Loso in Canada;
di questo € testimone un articolo di due pagine
su di un giornale locale.

15 luglio 1989 - Uscendo per fare spese e per
festeggiare il compleanno del figlio Lajos, Istvin
si assenta per un'ora dalla propria abitazione
dove, nel frattempo, entrano in azione i ladri.
Rincasando, trova la porta d'ingresso aperta e
subito, mortificato, si accorge della mancanza di
numerosi strument. Ha sempre avuto fiducia
negli uomini, ma in guel momento gli crolla il
mondo addosso, viene privato delle cose che per
lut rappresentano la vira. E' da sapere, infatti,
che Istvan porrava e porta tuttora spesso con s¢
in camera da letto i pezei semilavorati, perché
non vuole privarsi della loro compagnia. E' stato
rubaro, tra l'altro, lo strumento pii bello, la co-
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pia del violino “Hellier”, oltre ad altri sette vio-
lini, astucci comprest, ed un mini violino,

La polizia di Tata si & occupara del caso con
grande impegno e serictd, lavorando giormno ¢
notte per trovare i colpevoli. [I maestro offre
anche un premio a chi ¢ in grado di fornire in-
tormazioni urili alle indagini. Per miracolo, vie-
ne alla luce uno strumento, in seguito raui gli
alrri vengono ritrovati. Aleuni violini erano fi-
niti in Germania nelle mani di un collezionista il
quale, visto Mavviso dell'Interpol relativo al fur-
to in Ungheria, restituisce la refurtiva alla poli-
zia. Aluri sono starti rintracciari nella pianura
ortentale del paese (Alfold) con la vernice ma-
nomessa. Finalmente Istvdn rientra in possesso
di turro quello che gli era srato sotrrario,
allora ha perso fiducia e si é attrezzato, facendo
installare un complesso sistema di allarme sia al
liboratorio che nell’apparramento.

na da

ELENCO DELLE MOSTRE
(CONCORSI):

1" Mostra Nazionale Iraliana, novembre 1965

27 Mostra Nazionale [raliana, giugno 1967
Mostra Internazionale Poznan, 1967

17 Triennale Cremona, ottobre 1976
Esposizione Konsumex Budapest, settembre
1975-1976
Mostra di California, novembre 1978

37 Triennale Cremona, ottobre 1982

1" Mostra Internazionale Budapest, marzo
1993

2™ Mostra Nazionale Budapest, giugno 1995
Mostra Camera dell' Artigianato Esztergom,
agosto 1996

37 Mostra Nuzionale Budapest, maggio 1996

4™ Mostra Nazionale Budapest, maggio 1997

Kénya Istvin ¢ sempre stato socio dell'Asso-

ciazione Artigiani d'Ungheria.

RICONOSCIMENTT:

1986: Premio per il lavoro eccelso di una vita
1995: Corona d'oro titolo Maestro Liutaio



A PLASZTIKA ALAKITASA CSELLON
LA SCULTURA DELLA TAVOLA DEL VIOLONCELLO
FORMING A CELLO TOP

A FORMA RARAJZOLASA A FARA VIOLA DPAMUR
LA TRACCIATURA DEL MODELLO SUL MANICO CON LA VIOLA IYAMORE
DRAWING TIE FORM ON TIHE WOOD WITH A VIOLA DAMORE




ELKESZULT HEGEDUVEL
CON LN VIOLINO FINITO

WITH A FINISHED VIOLIN

MUNKA KOZBEN

DURANTE LA LAVORATIONE L8
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VIOLA D'AMLER
LA VIOLA [YAMORE
VIOLA IYAMUR

: u‘ "'
KET FIAVAL
CON | DUE FIGLI
ISTVAN KONYA WITH HIS TWO SONS

A NAGY" CSALAD
sLI, NUORE. NIPOTI

F
SUNS, INLAWS, GRANDCHILDREN

L FTEK KIVAGASA -HELIER® MASOLAT

LIO DEI FORT ARMONICI UNA COPIA DEL VIOLING JHELLIER"
TTING THE F HOLES COPY OF THE HELIER" VIOLIN
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ISTVAN KONYA SENIOR

1919-1999
MASTER VIOLINMAKER

Istvan Kénya (Istvan Koncser) was born in
Felsdgalla on 1 May 1919. He descended from
mn established family of artisans; his grandpar-
father worked as a

ents owned a mill, while hi

railor. He had three brathers and one sister: The
family grew up in poverty as there was only one
ncome which served for the entire tamily. in

Hungary there was a general state of unemploy-

ment and for this reason the family moved on
frequent occasions, seeking work all over the
ion of Pannonia. After Isivan completed in-
rermediary school his parents sent him to work
'.\‘“II an artsan \\'h\.‘rl.' I]U \\'l‘lk\,‘\,l as an :IE\PR'H'
rice, but he ran away shortly after beginning
owing to the maltrearment by his master. In the
meantime his family returned ro Felsogalla, but
they were withour a stable sicuation. They tried
all kinds of solutions, and in France they found a
slightly berrer situarion bur the love for their

homeland cause their return to Hungary. Follow-
ing this they looked for a job in Budapest with-
out success., In Tatabdnya Istvin worked with his
younger brother during the construction of the
aluminum foundry but wages were so low that
they were unable to support the family and they
were forced to move on to relatives in France.
Here they found work but a year later they re-
turned to Hungary because the mother was in-
capuble of adapting herself to the new environ-
ment and she continued to repeat, “[ don't want
to die in a foreign land”. Back home, however,
there were only problems, renunciations and un-
employment awaiting them. The father of the
large family was forced to write o his relatives
in France to seek help for his two sons. Istvan
and his brother Géza ventured to France in 1936.
Istvdn worked in a coal mine close to Leans in a

multi-cthnic environment with other DPolish,

German and English laborers while Géza found
work as a hand in a butcher's shap.

KONCSER STOLOK, DOMA ROZALIA £5 KONCSER [STVAN

I NONNI KONCSER, DOMA ROZALIA E KONCSFR ISTVAN

THIE KONCSER-FARENTS, ROZALIA DOMA AN
R

K SE




They earned a reasonable amount of money
and were able ro send something back ro their
family. However when the war broke out in
1939 they abandoned their jobs to return to
Hungary. They rode hy bicycle across the Alps
in order to save money on the trip back home
hut alsa because a bicycle
luxury item in Hungary. When he was 22 vears
old Istvin was called up and assigned to the
telegraphic and topographic corps. Although
captured he succeeded in surviving and during
the war he managed to escape from the con-
centration c

In 1943 he began studying photography and
later graduated as o photographer. His first mar-
riage dates ro 1944 when he married Bodor
llona, the daughter of a miner. Gradually he
acquired experience as a photographer and he
opened a studio in FelsGgalla. Ar this point his
business was established and so was his family.

On 10 January 1946 Istvan junior was born.
Istvan senior was a hard worker and ralenred,
and he continued to make progress in his pro-
fession. On 15 July 1948 another son was born,
Lajos Béla (names taken from the brothers of
Istvan's grandfather). Isrvan boughe his first car,
an authentic automobile, considered quite a
phenomenaon for Hungary at that time. He also
bought 2 farm house at Balatonfiired which had
avineyard attached. This situation caused jeal-

was l'l'||'l‘€in|l:'|':'l| a

mp.
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ousy and was not well regarded by the emerg-
Shortly afterwards the
first signs of persecution hegan.

They were hard times; people disappeared
following the slightest provocation and many
passed years in jail for false accusations. [stvin
Kénya had no desire to work for the regime,
nor of bringing up his children under these cir-
cumstances. He decided to emigrare with the
entire family. His father-in-law tried to dis-
suade him, but in vain; Istvdn sold everything
and distributed his possessions amongst
friends, relatives and acquaincances before
planning their “escape”. The man who was
supposed to help them turned out to be a spy,
and when they approached the Austrian hor-
der the guards were already waiting for them.
The head of the family was senrenced to five
years in jail and his family was ordered to re-
turn home. But where could they go! With-
out a job, Istvan's wife found refuge with her

ing communist regime

family. They were hard times and they shared
a single pension living on the limits of sur-
vival... they were long, hard and sad years. The
father's presence was missing, especially for the
children and withour the father, an economi-
cal stability was also lacking.

Istvin was an eternal rebel; he detested the
prison and he was obsessed by the idea of cs-
caping. He succeeded twice in doing so, only to

BALATONFURED 1953

LA CITTADINA
BALATONFURED ANNO 1953

BALATONFURED (NAME A
HUNGARIAN VILLAGE) 1953



find himself back in prison a few wecks later.
These episodes cost him four more years in jail
and the family’s situation became increasingly
desperate. His wife gave up waiting and found
another companion, and this led to their di-
vorce.

TI'he political situation changed unexpect-
edly and people bepan to hope once more,
many prisoners were freed on amnesty. At the
end of summer 1956 Istvan Kénya was freed
and he had to start from nothing. Nobody of-
fered to give him back his former posscssions
or to help him.

Finally a distant cousin gave him a camera
which enabled him to begin working. He rook
class photos for the schools around Balaton-
fired and performed other small chores. Once
more he began his profession as a phorogra-

pher In the following summer he asked to keep
his sons with him over the summer holidays.
He only received Istvin and when the time
came he retused to give him back to his mother.
This caused a series of fights and debates, and
I]'IK' Lo
that [stvan junior would be entrusted to the
father while Lajos would remain wich his
mother,

The revolution broke our in this period, but
Istvan preferred to remain in Hungary, partly to
stay close o his other son, bur also because he

rt trials began. Finally it was decided

LAJOS ES ISTVAN A
NAGYPAPAVAL 1949
LAJOS AND ISTVAN WITH
THEIR GRANDFATHER 1949

helieved in a radical change from the past, con-
sidering it impossible for condirions to ger worse,
Many, however, left the country. Once more
Istvin succeeded in opening a photographic stu-
dio in the new suburb of Tatabdnya, and in the
same period he appealed for his second son and
won the case. Shortly afrerwards he married a
second time, his children needed the care and
londness of a woman. His wife, Erzséber Tarr,
camie from a large family of miners.

EDESANYJUKKAL |95+
NEL 1954 LON LA MADRE

WITH THEIR MOTHER 1934
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AZ AUSZTIN MELLETT
ACCANTO ALLA AUSTIN DI PAPA
BY THE ALSTIN

After a period of liberalism, the Kadar re-
gime once more began 1o take action againse
private entreprencurs forcing them to enter the
so-called co-operatives, This was another trial

for Istvan Kdnya. Although he was the most
experienced worker of the group, he was obliged
to accept the same conditions and “equaliry”
with the last ro arrive. In 1939, a friend from
Ab: nté wrote to him, informing him thar
“privare” studios were permitred in rthe rown
where he lived. Afrer a brief consultarion the
family deparred for Abaiijszintd, a town which
was a regional capital brimming with lite. In the
beginning they lived in a renred house, but
shorrly afrerwards they bought theirown house.
At that time photogr:
since identity cards were ol

phy was a productive
busir Lory
As well

dings, first communions, baptisms, etc. Istvan

5,

this there were all the large wed

was the best photographer in the arca. He also
succeeded in |\u\ ing a second-hand Austin 16.
It was the third cme that the Konya family had
begun from nothing.

The eldest son began to study high school in
Szerencs. Here he also studied violin and gradu-

ed with excellent results. Lajos enrolled in the
local agriculrural institute as he was attracted o

NEVELOANYJUKKAL (TARR ERZSERET)

CON LA

WITH THEIR SECOND MOTHER (ERZSEBET TARR)



working on the land. But he soon lost interest in

his studies owing to difficulties with a couple of

his reachers, and during his second year of school
he began working in his father’s studio. He fol-
lowed up with professional studies in Tatabdnya

and graduated as a photographer in 1966, and
like his brother, with excellent results. The fam-
ily moved back to Tarabdnya after five years in
1964, and this marked the beginning of Istvan's
Cremona adventure. The youngest son, Lajos
remained in his father's photographic studio,
sometimes working on his own, sometimes sup-
ported by another worker. He stayed until 1979,

the year thar he opened his own studio in the
new suburb of Tatabanya.

The elder brother, Istvin, desired to enter
university, but even though he had obrained

EGY SZEP ANYAGGAL
CON UN MATERIALE ECCELIONALE
WITH A BEAUTIFUL WOOD-MATERIAL

CSELLONYAK KESZITESE KOZBEN
LA FREPARAZIONE DEL MANICO DI UN VIOLONC

LOY

MEANWHILE MAKING A NEACK OF A VIOLONCELLO

brilliant results in his graduation and during the
various admission examinations for the local
universiry, he did not succeed. Consequently he
found work in a coal mine and larer as an as-
sistant in the surgical ward of a hospital. Every
year he attempted to enter the faculty of medi-
cine, including his years spent in military serv-
ice.

In the meanrime the father frequented the
Cremona Violinmaking School where he was the
oldest student. In 1968 he graduated with a gold
medal. Shortly afterwards he had (o move out of
SONS (“l\j
the family moved once more, transferring to Tata.
From this time onwards the father ceased work-
i[l?‘ das d I\tlilll!}:lﬂpllvn '-I”l,l Ll.ll]lEWlL‘lL'h‘ dL“.I].L"(![L'L]
himself to violinmaking.

his house in Tatabanya for urbanistic r

-1
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ISTVAN KONYA SENIOR
AND THE VIOLIN

Istviin Konya grew up in a large family (of five
children). The eldest son, Lajos, graduated as a
teacher in the Sopron Institute, and later in life
he dedicated himself to writing, winning two
Kossuth prizes. The second son was Istvin, very
talented with his hands but rebellious of nature
and with a very strong personality. His parents
nted him o learn a trade, but sometimes he
ran away, and other times he didn't apply him-
self. He began working as a photographer quite
late (around 20 to 21 years old) and as a
violinmaker when he was 44, The third son Géza,
continued in his father's trade as a tailor. The
fourth child, a girl called Edir, wenr on ro be-
“hool. The fifth

come a [l".'ll'].'lL'T in L'JL‘I'IN.‘H[:IT‘

A KONCSER CSALAD: ISTVAN, LAJOS, GEZA. BELA, MAMA,
EDLY

LA FAMGLIA KONCSERASTVAN, LAJOS, GEZA, BELA, LA
MAMMA, EDIT

THE KONCSER FAMILYASTVAN, LAJOS, GEZA, BELA
MUTHER, EDIT
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son, Béla, studied accountancy and became an
accountant und later a reviser in the coal mines
in Tatabanya.

During an interview, some journalists asked
Istvan Kdanya when he first became interested in
vivlinmaking. He answered, “1 wasn't yer 13
when a friend of mine received a violin on his
birchday. [ wanted one too but my parents didn't
have enough money so [ tried to copy the one
my friend had, with the help of a knife. This was
in Nagygerezsd. The wood (maple and spruce),
was given to me by the local carpenter, Dénes
Gyula. There was no ebony so 1 painred the ac-
cessories in black. The instrument came out fairly
well; ir had rhe righr shape, but ir wasn't exactly
how | wanted it so [ began another one. | made
at le F

five violins like this.”

Istviin senior also made several violins in

Abaijszanrd. His son's violin teacher, Béla

Bakonvi, encouraged his endeavours. At that
time Istvan Junion Tl very little time to prac-
tice owing to his studies in high school and he
was not very enthusiastic us he was using a fac-

tory violin. A real vi

lin would definitely have

given him more incentive and it would also have
been more prestigious. His father continued to
make one violin after the other and his work
began to improve. In the beginning the local
teachers tried our his violins, but af.er awhile he
began to show them to the musicians that worked
in the capital. Accompanied by his son, one day
he went to meet Vilmos Tatrai, the principal vio-
linist of the famous quarter. The violinist was
impressed by the quality of his instrumenrs and
he told him that he had never seen such beauti-
ful work done by an amareur. When David
Oiscrakh came to Budapest for a concert, mas-
ter TArrai presented lsrvan to the famous solo-
ist. Even Qistrakh saw and tried one of his vio
lins and expressed his favor.

He also met Yehudi Menuhin. In 1960, when
!\1'.‘”\[.“‘[“ “L'hl d concert in 1'[\.' Elk\.'l TIlL'(llIL‘,
Master Téatrai presented him with Istvin's vio-

lins and the soloist willingly received the
violinmaker in the Gellért Hotel. Kern Istvan
(the secomd violinist of the Tdtrai Quartet of
Budapest) acted as interpreter. Menuhin also
presented his pianist, Hepzibah, and during a



ISETALYTARSAVAL (NAKAMURA)
CON L COMPAGNO DI CLASSE (NAKAMURA)
WITH HIS CLASS-MATE (NAKAMURA)

pleasant and informal conversation they ralked
abour the history of violins and afrerwards
Menuhin played Istvdn's instruments for more
than half an hour. He promised to help Istvin in
his artempts to study ar the Cremona Violin-
making Schoal, raking into consideration thar
he had an appointment with the Public Instruc-
rion Ministry 0 on the following day. Before leav.
ing Menuhin asked Istvin if he could make five

seven-eighth instruments for his school in Lon-

don. These instruments were completed during

his studies in Cremona. On the trip back home
from Budapest he passed by Miskole where the
journalist Eva Terényi was awaiting his news. Mrs.
Terényi was willing to help Istvan in the burcau-
cratic practices, and she did everything possible
to legally organize the trip to Cremona.

The family rerurned to Tatabdnya and Istvin
senior succeeded in obtaining a license for a new
photographic studio owing to the constancy,
quality and fame of his work and to the impact
of the mass media. The family's stability was as-
sured. Lajos had already been working for two
years and he was a talented apprentice enabling
Istvéin senior to frequent the international school

in Cremuna. He returned in Hungary only for
the holidays. Lajos remained two more years in
the studio until his father rerurned from
L‘..li,'”!lll]‘-l‘

THE CREMONA YEARS

It was a difficult beginning. Istvin did not
know Italian and he was in a foreign country sit-
tng at the bench with adolescent youths... it
was not easy. His teachers were very understand-
ing, especially when chey saw the amounr of dedi-
cation and patience that he used in his work.
He was therefore spared the normal procedures
of the other students that had to perform end-
exercises, (At thar time the students enrolled
in the school were mainly young ltalians from
intermediary school onwards. Istvin Kénya was
an exception at 44 years old). Initially he found
a room in an apartment on the fourth floor with
a Hungarian family. Violinmaking completely oc-
cupied his time. He wrote to his wife Erzsike 1o
tell her with joy that the violins promised to
Menuhin were finished. He was full of pride when
he consigned the instruments to the master in
Rome and he donated an added violin in grati-
tude of the help received. He received a very
generous compensation which he used partly for

GUARNERI HEGEDOVEL
CON UN VIOLING GUARNERI
WITH A GUARNERI-VIOLON
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buying a flaming red BMW 1500 bought from
the factory in Germany. The years in Cremona
passed by quickly and his work was well appreci-
ated. During his four-year stay he participated
in two national competitions where he won gold
medals on both occasions. He also graduated
u'Hh a ;{nh' mn"rll.

Professor Béla Bakonyi, a life long friend, who
s encouraged and followed Istvan (be-
ginning in Abatjszdntd, then Budapest and later
Cremona), wrote in one of his books:

“In memory of our friendship and as a sign of
gratitude 1 received an invitation from
Tatabanya for a family meeting. Pista (Istvan's
nickname among family members) had re-
turned from Cremona, graduating with all the
honors. The Lord willed that, afrer so many
problems in the beginning, my deur friend was
once again back home with an international
diploma from Cremona. The meering berween
our families turned into a joyous party

The culminating moment was when | received
a magnificent violin made in Cremona as o
present; 1 was so surprised that Twas left
without words. On the label inside there was a
dedicarion: “Made for my friend Bakonyi Béla
wirh fondness, Cremona,

1968, Konya Istvan”.

a Lajos (Istvan'selder brother who won
the Kassuth Prize for literature) wrote for lstvén:

Brother Violinmaker

“Oh sweet and noble sound
the strings and the wood vibmate
now maple, then sprce
with jery the heant

dissolves like a chorus

the material remade

in the hands of the master.
May the glory

af my brother’s name
Istvdan Konva

remain alive

for cenries (o come.

~J
= -]

BAKONYI EVA ES KONYA ISTVAN
ISTVAN KONYA CON EVA BAKONYI
EVA BAKONY] AND ISTVAN KONYA

KONYA ISTVANNE ES A BAKONY] CSALAD

LA SIGREA KONYA E LA FAMILIA BAKUNY]
MREE, KONYA AND THE BAKONYLLFAMILY



Istvin Konya parricipared in exhibirions and
competitions in 1965, 1966 and 1967 in
Cremona, then in Liege and Poznan in 1967,

His most important result occurred in 1976
in the first Cremona Triennial, where he won a
silver medal in the violoncello category. He later
participated in the exhibirion held in San Diego
and in 1983 he received a diploma for his work
in Kassel, Exhibitions are always the result of an
arduous undertaking; they allow the maker o
make his instruments known to the public and
they stimulate the possibility of entering inro the
international market.

111 1974 Istviin Konya's name was already well
known and his profession was doing very well.
He also dedicated himself to restoration and re-
pair work. He was featured in many articles and
interviews as well as in various television pro-
grams. During this period violinmaking had al-
most disappeared, as a matter of fact there were
no more than ten violinmakers working in Hun-
gary, Ar this point, when his business was begin-
ning to rake off, Istvin lost his second wife who
died in 1978 following a serious illness. Alone,
he found his only joy was his work. From 1975
his son Lajos went to his father's house in Tara
almost every evening after work to observe and
help him until midnighr, whereas the father of-
ten finished working much later.

In this period the father received various or-
ders for zithers (the first was made for Maryas
Pribojszki) from different groups and he decided
to pass on the work to his son Lajos. Istvin had
always preferred to make violins, violas and vio-
loncellos, and he even made a fair number of
double basses.

This period of collaboration lasted until his
diploma. After this Istvin married once again
while Lajos established his own family. The time
for working inevitably grew less. This time
Istvan's marriage was not very successful and af-
ter a year and a half he divorced.

Ome of his old dreams was to build a house
with a workshop annexed so that he could or-
ganize his life and profession with greater ease.
When he was living in Abatjszantd he had fallen
in love with a villa thar he saw during a holiday

OKLEVELEK
1 2IPLOMI
DIPLOMS

in Italy. He kept a photograph of the house on
his table and he even had an enlargement made.
Finally he decided to consulr an archirect, and
they traveled to Italy to find the house. The
owners were very helpful and friendly with the
Hungarian violinmaker. The house of his dreams
was built from [992-1993 and he still lives and
works in the same house roday. Now a pensioner,
his life is still linked o violinmaking, and he con-
tinues to make his own instruments.
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EPISODES IN THE LIFE OF
ISTVAN KONYA SENIOR

In 1968 Istvin Konya desired 1o creare a spe-
cial foundation; the project involved making a
violin or viola every vear destined 1o an outstand-
ing student of the musical academy in Budapest.
The choice of the winner was 1o be decided by
the teachers of the institute. For unknown rea-
sons this project was tumed down, Istvdn is still
convinced of the importance of helping ralented
young musicians.

In an article published on 9 February 1985,
Istvan was asked “Why don't you have any pu-
pils?". The master answered, “'The truth is that |
don't have a very high opinion of today's youths.
[ even feel a bir of compassion when | see them
receive everything from their parents, without
even trying ro fight for themselves. A lot of them
are “frightened” of working, and they are not
even capable of really appreciating results, Inany

LAKKOZAS KUZBEN

MENTRE VERNICIA
MEANWHILE VAENISD
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case, [ have pn.n‘wd down my own L'J\'p:_‘rit.‘ll(:k‘ o
my family members. Both of my sons are
violinmakers: the youngest has been working in
Tatabdnya on his own for some time now and
the eldest is a reacher in the same school where
I studied myself many years ago.”

On questioned, “What kind of relation do you
have with people!”, he answered 1 only have a
few friends, perhaps because my interests are dif-
ferent. For me working is also a form of relaxa-
tion. | like classical music very much; [ like Bach
most of all because it gives me strength, ir calms
me and at the same time it cheers me up. Rock
and heavy meral are sound pollution for me.”

Apart from his son Lajos, various pupils stud-
ied with [stvan for different lengths of time. One
was Erné Gumindr, today one of Hungary's most
appreciated violinmakers who assiduously [re-
quented the master’s workshop, always aski
and respecring his opinion and criticism.,

Tatdr Gyorgy worked with him for a year but
when he opened his own workshop he concen-
trated on repairs to make a living, leaving new
instruments aside. Rafaelian Leonidas from
Miskole worked for a lengthy period of time with
Istvin, later graduaring in the Cremona Schoul
and opening his own business in Cremona. Zoltin
Grancsa from Transylvania worked with him for a
few months before returning to his own country.

Istvan Konya also worked in the United
States. Ferdinando Sacconi invited him to come
and work for a year but the work permit was not
granted because the mayor did not give his per-
mission. He therefore traveled on a tourist per-
mit and his stay was limited ro three monrhs bur
he managed to work all the same. In 1992 he
worked in Kiroly Loso's workshop in Canada; a
two-page article published in the local newspa-
per testifies to this visit.

Oni 15 July 1989, when Istvan briefly left his
house to do some shopping for the his son Lajos'
birthday, burglars entered. When he came back he
found the front door open and was mortified
discover numerous instruments missing. He had
always had faith in mankind, but in this moment
his entire world collapsed, robbed of his most im-
portant possessions. Istvin always wok his unfin-
ished work with him when he retred in the evening,




RAFFAELIAN LEONIDASSZAL 1993
CON RAPFAELIAN LEONIDAS NEL 1993

RAFFAELIAN LEONIDAS 1993

15 he still does, because he likes ro share their com-
pany. The burglars stole his best instrument, a copy
of the "Hellier” violin, as well as seven other vio-
lins and their cases, and a small violin.

The Tara Police investigated the case very seri-
vusly, and worked for weeks to find rthe culprirs.
The master offered a prize for anyone who could
provide useful information tor the investigarions.
One of the instruments miraculously came to light
and following this the others were found. Some
of them had ended up in Germany in the hands
of a collector who had seen the natice of the theft
]miﬂi\hr\i by lnremul and he returned the stolen

instruments to the police. Orhers were traced in
the eastern lowlands of the country (in Alfald)
burt their varnish was rampered with. [n the end
[stvan came into possession of everything that had
been stolen. bur since then he has lost faith in
humanity and now he has a complex system of
alarms in his house and workshop.

LIST OF COMPETITIONS

1 National ltalian Competition, November 1965
2% Narional Iralian Competition, June 1967
International Competition Poznan, 1967

1¥ Cremona Triennial October 1976
Konsumex Exposition Budapest, September
1975-76

California Competition, November 1978

3 Cremona Triennial, October 1982

1" Inrernational Competition Budapest, March
1993

2% National Competition Budapest, June 1995
Eszterpom Chamber of Commerce Exhibition,
August 1996

34 Narional Comperition Budapest, May 1996
4" National Competition Budapest, May 1997.

Istviin Kdnya has always been a member of the
Hungarian Arrisan's Association.

COMMENDATIONS

1986: Prize awarded tor his lifetime accomplish-
ments.
1995: “Gold Crown™ Master Luchier’s tdle

DIPLOMI

DIFLOMS
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CASTVAN NAGYBOGU CRELLG
TTRA BASSU DM ISTVAN KONYA SENIOR VIOLONCELLGO

RANYA SR O RLE BARS VIOLCNCELLCY

SEMMELVEIS TIBOR DIJAT AD AT KONYA ISTVANNAK

SEMMELVES TIBOR PREMIA ISTVAN KONYA SENIOR

TIROR SEMMELVELS AND ISTVAN KONYA (51VAN UCEUOMES A PRIZE)
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APA ES FIA EGY HANGSZERKIALLITAS MEGNYITOIAN MELLETTUK SARANSZEY PAL £S5 TOBR KOLLEGA
LINNAGURAZIONE DI A MUSTRA: PADRE E FIOLIO CON PAL SARANSZKY E GLI ALTRI COLLEGMI

OPENING OF AN INSTRUMENT-EXHIBITION. FATHER AND SON, BESIDE THEM PAL SARANSZKY AND
ANY OF THEIR COLLEQUES

HELIER" CSIGA KESZITESE KOZREN

LA PRFPARAZIONF DELEA OHIOLLIOLA DT UN MODELLO CHFLIFR™
USPIDE-MAKING A .HELIER" SERIENT SCROLL



KONYA ISTVAN HEGEDUK

T VIOLINI DHISTVAN KONYA SENIOR

ISTVAN KONYA SR.'S VIOLINS
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1FJ. KONYA ISTVAN (STEFANO CONIA)

CORSO GARIBALDI 95
26100 CREMONA
T/F: 0039037235780

[t Konya Istvin valamikor az 199 3-56. k-
rri években tette meg az elsa |L‘['\L‘hckc1 a hege-
k csoddlatos vildga felé, amikor még a Bala-

kozeh Boesir dildben tiltorte szomord gyer-

evell

Balatonfiiredtd] dgy harom kilomérernyire fek-
<k ez a pdr hdzbal dllG, kicsiny elepiilés, ahol
apa nélkal maradr esaldd, a nagyma
Jagypapa, az édesanyja és Lajos dcese szd-

adotagt a

kidrek. Ugvanezeket az éveker Konya Istvin,
sal adts, politikai fogolyként tohduee kilonbioed
sevarorszagi borténdkben,
Nem volt ezen a rdjon akkortdjr kizlekedési
ni, gy a két gyerek. Istvan és Lajos, nap nap
n ovalogszerrel indult a tobbi helybeli iskalds

~verckkel a balatonfiredi fehér templom mellet-
iltalanos iskoldba. Télen hoban-fagyban, ra-

il €5 s szé[ben-zivatar-

n tobbnyire ugyan csak gumicsizmdban, kap-

el esGhen-sarba

i
AN ES LAJCTS BALATONFUREDEN A7 20.ES FVERKEEN

TELLESTVAN FTAJOS A BALATONFURED NEGLTANNI 'S
E KONYA BROTHERS AT THE LAKE BALATON IN THE FIFTIES

A BALATONFUREDI HAZ
LA VECUHIA CASA AL LAGO BALATON
THE OLD HOUSE AT BALATONFURED

cival, olykor tijsdgpapirral is bélelve kellett a
hos

zitlibosan is csudaszép volt. A csoddlatos bakony-

szl utat megrtenni, de a nyar azutin mar me-

aljai vidék szépsége és a hatartalan szabadsag,
mindenért kirpotolta a kdrmyékbeli gyerekrir-
sasigot. Nem gondoliak 6k a Rakosi-rendszer
vel, vészt jasla bajaiv

mindennapi szornyds
ksziiliik esak a kér Kany;

szenvednie naprél napra az édesapa tdvollétér.

al,
’\'('rl’l\]l('l\ kl'”l'” |]|l'g‘

[N'\vl"[.l 1 |I‘l|]“i| JL‘IIL \_L\r:_:.ll["(l\ﬁ!l a 1"¢|t"|l|‘fli'
furedi reformatus remplom melletti iskolaba,
igvekva gy

ek, \.ul'::.l\!nm-un tanul, tuddsa nap-
rél napra gyarapszik. Edesapjuk a bortonmun
kabal olykor-olvkor kisebb pénzdsszegekkel tud-
ja a csaladot segitent. A borténigazpatd megen-
gedie, hogy Kanyu Istvin hangszercker ké
sen a fogsigban, ezekkel aztin mindannyian jol
jamak. Késahb azutdn valahogy egy kis hegeddt
sikertlt 15 vz apginak kijurramnia a bortdnbal, s
ezzel Istvin, o nagyobbik fia elkezdhererr mar
hegediir tanulni. Magyarorszigon ezidGrajr kisebh
helyeken szokds volr, hogy a helybeli ciganypri-
masnal tanuljanak hepediilgerni a gyerekek. gy
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AZ ELSOY KEREKPARRAL
ISTVAN CON LA SUA PRIMA BICICLETTA
WITH HIS FIRST BICYCLE

toreént ez Konyaéknal is. A falu jol ismert ci-
gényprimasa, Barca Janos tanitgarca Pityat (aho-
oyan Magyarorszigon az lstvanokar gyerekkoruk
han becézni szokrak). A szorgalmas, jo fiild gye-
rek hamarosan megranult a hegedin néhiny
magyar norar, de amellert a korraolvasasra is sor
keriilt, és szépen jatszogatott kiilonbozd kl
kus darabokar is. Az édesanyja meghallva-larva
a gyors fejlédést —mert a kis feles hegedid ugyan-
esak szépen illerr az iig ska kezé egyre
szebb hangokat sikeriilt kicstholnin a sokszor

makacsul ellenalld hangszerhal —, a néhany fo-
rintos tandij mellerr még egy-egy iiveg bort is mel-
lékelr a havonkénti tandijakhoz. (Ezt uz egykori
elsé tanulohegediér Istvin késabb — valamikor
1999-ben -, ey hazai litog valkalmdval djra
megkapta az édesapjatdl, s szeretd gondoskodas-
sal Grizeeri ezt a kedves, egykori emléker.
Ezekhe mlékekhesz rartozik m
a pvermekévekbdl egy viratlan és mély nyomo-
kat hagyd, rendkiviili esemény. Az coyik nyiri
estén édesanyja Gvarosan figyelmezterve, csitit-
gatva hivta magidhoz. Nagy ritokban atévakod-
a szomszédos tanya udvardra. A ranya pad-

an o borciinhdl megszokort édesapja virra-

leste Oket, s csak messzirdl, gondolathan olel-
herrék meg egymast, azt is csak retregve az ak-
iddsebh
akarr a

elmeitdl

Ll!TL |LIL.‘k nem L]" ves
Kanya Istvin két alkalommal is meg
bortonbdl, de hosszabb-rovidebb idd utdn mind-
kétszer ismén elfograk és visszavitiek, egyre si-
Iyosbitva biintetését, tovahbi evekkel sujtottak).
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Azon a napon azonban — még most is izgatot-
tan emlék

ik vissza  mindhdrman szorongva,

schesen-h ILOSAn L‘lihl'l,_‘_l"| sziv \'t‘] Ill",lL‘]\ ey

miisra néhiany méter tivolsaghdl, s szotlanul,
hiszen szilni sem lehetett, lutottak végig a gon-
dolatok a kis Pityu fejében az emlékei. amikor
még a papa ujjait szorongatva tette meg oz elsé
lépéseit, késdbb amikor a sok-sok botladozas
utin labra is tudore mar llni, majd amikor el-
jatszott apjaval meg a kis autéjaval, s ki tudja
még mi minden azokbdl a régebbi szebb iddk-
bal. Aztan még nchany elsuttogott elismerés
apjatdl a szorgalmas canuldsére, buzditds a he-
gedi gyakorl:
sdra, és gyorsan, félve, djra vis
hogy valakiben gyanit kelrsen a szokatlan 1a-
togatd, meg a titkos taldlkozd a szdkevénnyel.
Ha lehet, a fivi ezutin még szorgalmasabb volr

ra, meg az angol nyelv tanuli-
a hizba, 1

az iskoldban, meg a hegediilésben is.

A biortimben késdhb apja megint Gsszegyij-
ot egy kis pénzt, s azt hazakiildve abbdl egy va-
donanij, fekete 3/4-es, krdmozotr kerékpart ka-
pott a Pista gyerek. Addig csak egy régi, ndi ke-
rékparjuk volr, amir az egész csalad, a nagyma-
ma, nagypapa, az éde
ziwen haszndlrak. Ezen is tanult meg a Lali és
Pityu biciklizni, alighogy libra cseperedrek.

anyjuk és a gyerekek ko-

Ezutdan mar szabadon szdguldozak o bl
szomszéd gyerekkel, valamennyiiik nagy dromé-
re o komyék jiarhatd dsvényein, kocsidtjain.
nvedély marade

Eletre szalo éimény volt ez, 8
a kerékpirozis, ame

1 Stefano sohasem ha-

4§

AN OSZTALY BALLAGASAN (BAKCINY] BELA PAUSIVAL)

CUIN L SLIO PRIMOY INSECGNANTE DI VIOLING, M°BELA
BAKONY!

ISTVAN BESICE HIS FIRST VIOLIN TEACHER



PITYL! AZ EDESANYIAVAL
O ISTVAN CON LA MAMMA
§ HIs MOTHER

ovort abba, és mdig is a kerekezés az egyik ked-
ves - taldn legkedvesehb — sport

A csaldd rirténerébdl madr ismerjiik a csaldd
vindorlasair, a kiltozéseket, az iskolavialiozis
Lar, majd az 1956-0s5 amnesznat kivetd esemé-
ad
wsdgit, s djra kezdhette az életet a Balaronfi-
ol A kis Pityu meg
rendiletleniil gyalogol, vagy kerékparozik az is-
oldba, dalolgatva-fiityorészve nappal, meg ma-

veket, amelyek sordn acs riss

VOTTE »Zid=

cd mellerti dreg csaladi haz

sorétedés urdn is.

1ol drokolre a szenvedélyes szereteret
ninden mororos szerkezet irdnt, Aprocska gye-
kként nemesak a jarékauror, de apja igazi au-

tgdt s jatszva ismergeti még apja Glében dlve,

késbb a 75 em’-es mororbiciklijér is, no meg
iz ¢lmaradhatatlan bukasokar is ezzel ismerre
meg.

1956 Gszén Pityu megprabilea r:
it. hogy a nyitott hatdrokon hagyj
wninyian az orszigor. Az Oreg ;

ibe

2élni ap-
ik el mind-
zonban hajtharat-

zautasitia a tivozds gondolatit,
hiszen szerinte mar itthon is jobb lesz, mert

lan. Ridegen vi

szabb sohasem lehet”,

~TS8]

[y aztdn itthon maradrak a balatonfiiredi bie-
tokon, s a tovibbi reményeket ismér lezirta még
eddigieknél is sziporibb vasfiiggony ™.

Pityu ezutin is j6l tanul, nagy igyekezettel ké-
sziti el a leckéir, szorgalmasan végzi a nyolcadik
osztilyt. Rendszeresen gyakorolja o hegeddjacé-
kot. Most mar Tatabanyin tanul Dématdr Tibor
tandr arndl a virosi Zeneiskoldban. (Dométsr
Tibor ebben az idében a Magyar Allami Opera-
haz ragja.) Tovabbi tanulmdnyokar folyratore még
abadjszantdi Bakonyi Béla tanar arnél, a
14d bardtjiinal. A hegeddranulméanyokar a gim-
imi évek alatt dr Macsar Gyulané
nél tolytatta

1964-ben a csalid visszakoltoziet Tatabanya-
. Istvin ezentdl Breitner Tamds karmester ve-

Szimfonikus zenekarban

zetése alatt a tatabanyai
hegediil. Nagy elismerés ez

lig 18. évér tapo-
s fintalembernek a viros zenekaraban vald rész-
vétel, ahol egyiitt muzsikalharotr a viros és a
zeneiskola 1ddscbb muzsikusaival, tandraival.

Istviin
g mar inkabb Stetanoként ismer-
nek) 1946, janudr 10.-én, egy kodos, hideg ¢éj-
szakan vilagra jott. Akkor a sziilerést kowverden
sok-sok bajjal kiizkodor, gyomor- és bélhurut
gyotirte, keveser alude, még kevesebbet evert.
Lindenberg dokror, a hiziorvos is fgy vélekedett:
WHa ez a gyerck ezeket riléli, akkor mdr min-
dent kibir”, Valami olyasmit akart ezzel monda-
ni az orvos, hogy ha ezt a vélsdgos allapotot di-
vészeli a kisgyerek, akkor olyan erds lehet, hogy

Tizennyole év tele el azdra, hogy a ki
(akit manaps:

IMPEGNATO IN LNA PARTITA A SCACCHI

THE “BIG MATCH"
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1901-BAN A VARDS] KORHAZ KERT]EBEN
PARCO DELEOSPEDALE CIVILE DI TATABANYA

IN THE GARDEN OF THE CIVIL HOSPITAL

a joviben mir barmit el fog viselni. Mastél éven
keresztiil a kisgyerek az édesanyja tején kiviil re-
szelt alman, spendron, meg répalevélen €1, és
végiil talpra all.

1956 oktdberében éppen Balawonfireden él-
amikor a helybeli partszervezet Hunyadi téri
épiiletérsl mardl holnapra eltdne a virds csillag.
Az orosz kényveketr maglyakon égerték, s
Budapesten. A ranév tovibbi rés
ban német nyelvet tanitottak és a gyerekek a
tovabbiakban nagy lelkesen ezt a nyelver tanul-
in sz2¢p lassan minden visszaall a régi
a. Istvin késcbb djra Abatjszinon
folyratja az iskolde és Bakonyi tandr (irnél a he-
gediilé

Ezt Lu\!cw.k a gimnAziumi évek Szerencsen,
majd az ércttségi és tobb sikertelen felvéreli vizs-
ga az orvosi fakultdsra, Mdtds segédként dolgo-
zott a varosi korhaz sehészeti osztalydn, majd csil-
lésként is munkar vallal a tatabanyai szénbanya-
szati tritszt 7-¢s akni bénydn az 1960-
70-es években méy gazdag széntermelés folyt.)

A bényarol vonult be Istvin a kistelezd kato-
nai szolgdlarra 1965 telén. A sors tigy hozta, hogy
a hatirGrséghez keriilt, s szolgdlatra ugyanahhoz
a fegyvernemhez osztottdk be, amelynek kato-
ndi u Fertd-t6 menti hatdrszakaszon, a csaliddal
egyiitt 15 évvel korabban, 1930-ben elfograk.

A katonai alapkiképzés a hideg téli hénapok-
ban a szerencsi kiképzd kizpontban folyt. Ugyan-
abban a kisvirosban - Szerencsen —, ahol a Bocs-
kai Istvan gimndzium bejdrd tanuldjaként a ko-

({4

0

épiskoldit végezte. Abadjszaniordl zoryiigitt be
naponta, a kis helvi vonattal négy hosszi éven
dr.

Az alapkiképzés utin egészségligyi katonaként
Budapestre irdnyitidk, s it kiting eredménnyel
végezte el a tiszthelyettesi tanfolyamot. Ezutdn
egészségiigyi ellendrzési feladarokat lawow el kii-
lonbizd hatardllomasokon, majd tizedes
miskolci csnoksdg gyengélkeds
hoz vezénylik.

;nt a

Alloninya-

Szivesen végzi ezt a feleldsségteljes munksit

hiszen itt legalahb segitségére Ichet a rsai-
nak, és részhen felmentést is kap a v s ha-
rdrsdvi szolgalar aldl. (Amikor még czr latra el
hideg tél ikon a jeges domboldalakon jar-
G zben, vagy az Grtoronyban a géppiszto-
lya tarsasigiban, bizony nemegyszer visszagon-
dolt akkoriban a tizendét évvel korabbi kesert
gyermekkori emlékeire.)

7 honap elteltével eldléprették szakaszveze-
winck ¢s felajanlotik, hogy irja ald a tovibh-
szolgdldi kérelmér. lgy még az egyetemre is be-
juthatott volna, de az egyenruha miatt ez a lehe-
tdség nem vonzotta, A hatardrség az idd tajt még
a Beliigyminisztériumhoz tartozorr, s a katondit
pzilddvasok"-nak hivea a kdzvélemény, némi
megkilonbozretésil a rosszemlékid kékdva” ka-
tonditél. Egy csepp kedvet sem érzetr az egyen-
ruhis tovibbszolgilat irdnt.

A leszerelés utdn Tatabdnydra mene vissza,
ahol a folottesei szivesen fogadtik, és tovabb dol-
gozort a sebészeti oszedlyon,

zés kiy

ISTVAN BAJTARSAIVAL A SZERENCSI KIKEPZOPONTON
CON | COMPAGNI D'ARMI IN SZERENCS

COMPANIONS FROM MILITARY SERVICE IN SZERENCS



IUMI EVNYITO ELOADAS KOZBEN

AN [IMPEGNATO IN UN SAGGIO DURANTE GLL ANNI
LICEOQ

O PLAYING THE VIOLIN DURING A SCHOOL
CERT

Széchy Miklds sebész fGorvos, Istvan régi
merdse sokszor szokta mondani a fidnak: Tudod
Pityu, a vildgon nagyon sok a sebészorvos, de
Stradivari csak egy volt.” Ez gaszralta magat
v-egy sikertelen egyetemi felvéreli urdn, s az

édesapja is Ggy vélekedett, hogy fia bizonydira
tabbre viherné Cremondban. [gy miutdn 1968-
¢ mar huszonkétévesen végigiart minden hiva-
talos férumot, végre megkapra a Mivel 5déstigyi
Minisztérium hozzdjarulasat a kilfoldi ranulas-
hoz. Megkapija a régen dhitort ttleveler, a vizu-

mot és a hivatalosan kaphatd 6t dollarjaval ne-
a nyugati vilig remélt és eldre kiszamitha-

III-"l L('r\l'zll‘k]_]ii‘n]‘rlk-

is vonaton 26 orit vett igénybe. A
ajjal, Knivaldival i
emlékekkel jirt, Iddnként féltve pillantgatott ba-
rondjére, meg a maga készitette hegeddjére. A
miibdr tokban cgy Amati mintdra készitett he-
geddje baju meg, ez volt az elsé hegeddje, amit
cdesapja Gszténzésére Epitett, Apja litta mar kis-
gyerek kordtol kezdve a kisfin kéztigyességét. Ko-
cezdert szobraszkodni, épitgetnt killonbozé
rirgyakar fémbal, fibol, agyaghdl. Igy azutdn a
cremonai évek egyik nyari sziinceében a fidr meg-
ajdndékozra egy hepedidhéz valo faanyaggal, A

ﬂl'l'l'lﬂﬁ

szép, dreg javorfa elég volt egy darabbdél a hege-
dd hdrdhoz, oldalaihoz és a nyakhoz, esigahoz.
Alkalmas feriydfar is kapott a tetShiz, és termé-
szetesen némi szakmai tandcs is kijart az elsd 1é
pésekhez.

Hamarosan elkésziilt az elsé hegedd, és most ez-
zel a hegediivel érkezett mey Cremondba, ahol a
Diortti csaldd vendégeként, a Via Palestro 70. sz.
alarti lakss
Ahd
fgy ki
Misnap a kora reggeli 6rakban
(S Iskola
mdr eldzéleg értesitette

kban toltdnte az elsé rovid idészakor.
nya, llona néni magyar s

nazasu, s
SET [1dZY *ZL‘TI.‘H.'[[('I I.l'll__"JLI[LL

ietett a Marcont
Gjahoz. Apja

téren al legediik

toségct a
fith érkezésérdl, igy amikor Sartini igazgatd leki-
sérte a tanmihelybe, ott mar Pictro Sgaraborto
és Giobatta Morassi mesterek vérrak. Figyelme-
sen vizsgalgattak a magaval vitt heged(jét, az elsé
midivet, no meg Gt magat is.

Néhdny hét eltelte utin Istvian (Vito Cu-
sumano mérndk dr, Iskola Elnckénck segitségé
vel) bekdlrizhetett a Via 11. Febbraio-i kollégi-
umba. Tébb kiilfoldi iskolatarsa is itr lakott. Kéz-
tilk volt az amerikai Miller Howard Burritt, a
djci Charles Southier, meg Osvaldo Calza,
Casalbuttandhol.

Késabhb dszriindijat is kap az iskoldtél, aminek

természetesen nagyon driil. Ez azonban nem ele-
gendd a mindennapi megélhetéshez. A kollégi-
umig
bajaban egy erds asztalt, majd késobb egy igazi
gyalupador is kapott. |’gv azutan mar lehetert

atdjanak engedélyével elhelyezhet a szo-

MORASS] MESTERREL CREMONADBAN

STEFANO CON IL M* MORASSI NEL LABORATORIO

IN THE WORKSHOP WITH MASTER MORASS]
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AL ELSO MINI HANGSZEREK
[ PRIMI STRUMENTT IN MINIATURA
THE FIRST SMALL INSTRUMENTS

dolgozgatni otthon is. Minden munkir elvégesz,
amit ribiznak. Régi bitorokat javitgat, repedt
gitarokat ragaszigat. Az ébresztdorit is megre-
parilja, majd villanyvasaldt, ajtézarakat javic
mey, ahogy az utca hiziasszonyai segitséget kér-
nck a fiatal magyartol. Ezekért az apré-csepré
szivességmunkakért kapotr apropénzhal mar jut
cgy kis zsebpénz uzsonnara, ncha fagylaltra, ke-
s6bb mozira is.

Ebben az idében kezdett késziteni aprocska
emlék-hegeddkeris. A gyermekkori szobrisz-festd
emlékek is felbukkantak ismét, s a butorok fes-
tése mellerr tijra kezd képeker is festeni. Az olasz
ismerdsok csendéletcket, tajképeket rendeltek
t6le, s ez segitert a tovabbranulashoz.

A nvelvrudas hidnyossagai miatr az els6 ho-
napokban elég nehezen értretre meg magiit. Az
iskolaban valamivel jobh volr a helyzet, mert az
angollal kénnyebben boldogult, de az olaszokkal
elég keservesen érintkezert.

Az iskoldn beliil akadrak az elsd bardrok is. A
jokezit, jotejil lengyel fif, Jan Kudanowsky volr
tarsa a sakkozdsban. Claudie Biteur, a kivdldan
hegedild francia kislany, a japdn Ishi Takashi, aki
jelenleg is Cremondban €l és dolgozik, tarsak a
mindennapi viddmsdgokban. Giorgio Scolari az
orgonista, akivel sokat zenéltek, t6ként templo-
mi eskiivakon. Enrico Pedretti — késébb épitész
—, sokat segftette a nyelvtanulasban,

Ahogy teltek azutdn a hetek, hénapok, las-
san dsszebaratkozott az olasz fiatalokkal is. A
Dém magoe keriiler figi elviszik a borbélyhoz,
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vasarnaponként meghiveik egy pizzara, A kivé-
26k torzsvendégei lirvin az egyedil 15 fiti ma-
ganyossagat és vidam tarsasagkedvels személyi-
ségér alkalmanként meghiviak vendégségbe. Eze-
ken az dsszejdveteleken aztan sokar hegediil, merr
az olaszok szivesen hallgatjdk. Hyenkor arrél is
I"E.“-Zlflgltﬂ'll‘.k nAr, |1ngy milyen is az élet Magyar-
orszdgon, no meg a mindennapi gondjaikral.
Nagy nevetések kisérik a magyaros alasz nyel-
vér, késdbh ezére rréfabal Voirila papahoz hason-
lirjak.

Akkoriban még nagyon csalddias volt az Is-
kola. A 18 tanulé mindegyike jébardrként, vida-
man dolgozott, tanult és muzsikalt egyite. Ist-
vint is, a tibbieket is szivesen fogadta akir tires
drdiban is egyik vagy masik mester. Igy a fiatal
magyar is sokat tartdzkodort a mihelyben, s a
mesterek is szivesen foglalkozrak vele.

A mar akkor is idds Pietro Sgarubut[u meste-
re sokszor almit, cukorkar vite neki munka koz-
ben, Gio-Batta Morassi meg csaknem minden
nap meghivta a sziinetben a kozeli presszoban
egy kivéra, vagy tditdre.

~,

AZ ISKOLAI RAJZMUMNKAK EGYIKE
UN DISEGNO ESEGUITOY DA STEFANO NEL 1970
ONE OF HIS DRAWINGS FROM 1970



SESTO ROCCHI MESTERREL A IRIENNALEN
CON L M7 ROCUHI IN VISITA ALLA TRIENNALE
WITH MASTER ROCCHI DURING THE TRIENNAL EXHIBITION

Hamarosan megismerte Andrea Mosconi pro-
fesszort, akivel a mazeumokat szoktdk larogami
~ manapsig & jitszik a cremonai Stradivari he-
gediin nap mint nap - késsbb Mario Maggi és
Valerio Boldi és més hegeddtandrok is bardcsa-
wot kiitdrrek a fiatal hegedikészitGvel. M® Boldi
kiilonben hangszergyjus is, igy wile sok kiilon-
leges értesiilést szerezhetert. Istvan tobb hang-
szere ma is az 6 gydjreményében van. Kialondsen
2 fiatal mester hegeddit és bricsiit szereti és toh-
bet is rendelr t6le. Téle ered a ,STEFANO
CONIA” név is, minthogy a korabbi ,\MAGYA-
ROS" nevét furcsanak raldlra, s ezt az 1ij never
raldlta ki szamdra,

A fizikai akusztikar prof. Bruno Barosi rani-
totta, a kémidr Pietro Vailati, a lakkelméleter
Palandi professzor. (Téle kapra Pityu az elsS ko-
moly ecsetér.) A miiszaki rajzot késdbb a fiatal
Sartini tanitotta, aki mikor ldtta Istvan szabad-
kézi rajzkészsépét, sokat segit neki a killonbizd
rechnikak elsajatitdsdban.

Nyaranta tibbszir hallgarharta Sacconi mes-
rert, aki 1970-ben irta a ,Stradivari titkai” c.
konyvér, s alkalmanként barirsigos elGadaso-
kat tartott a mihelyben. Tobbszor nyile lehets-
sége beszélgetni Leandro Bisiach-kal, Sesto
Rocchival, Giuseppe Luccival, Mario Capic-
chionival. (O akkor mér a fidval Riminiben dol-
gozott.)

Az elsd évidl készirert kis hegediker 1.3 mé-
retaranyban készitetre. Minden alkotérésze kéz-
zel készitett, még a kulcsokat is. Ezekkel a ki-

ISTVAN BRUNO RASCHI URNAK EGY KIS HEGEDUT AD
EMLEKBE

FANO DONA UN “MINIVIOLINC
ZETTA DELLO SPORT™ SIG BRL

L DIRETTORE DELLA
OV RASCHI

I HE DIRECTOR OF THE *SPORT GAZETTE" RECEIVING A
SMALL VIOLIN

csiny hangszerekkel kercste meg az elsd szerszi-
mok és anyagok drdr.

Még az elsd iddszakban ismerte meg Adolf
Primaverat, egy olasz szdrmazdsi amerikai keres-
kedst, aki egyike volt a cremonai hegedikészitd
iskola elsd tanuldinak. Adolf Primavera késdbb
fulyamatos rendeléseivel hozzajarult Conia mes-
ter nevének nemzetkozi megismerteréséhes. fay
megkezdGdon tehar a nemzetkozi karrier, pedig
az ifji Kénya/Conia még csak mésodéves tanu-
lgja volt a cremonai iskolanak.

STEFANC, ADOLF PRIMAVERAVAL E5 VIRGILIO CAPELLINIVEL
CON ADOLF PRIMAVERA, E VIRGILIO CAPELLING
WITH ADOLF FRIMAVERA AND VIRGILIO CAPELLINI

93



Istvin a tanulminyai befejezése utdn Morassi
mester Via Cadorén léva mahelyében dolgozott.
A mester Friuli tartomanybal s

15, kitarto hegedikés

mazik, kizis-

merten 1gen szorgalme
Nagyon reherséges,
lgényes munkija jelentdsen hozzédjarult Stefano
izlésénck alakuldsdhoz, munkastilusdnak, kivar-
tasanak fejlodéséhez. Ez a mdhely ahhoz is 1o fel-
tételeker bizrositott, hogy kiegészitse uz iskold-
han tanultakat a gyakorlati ¢let tapasztalataval
a kiilonbiizé faan mok és pépek ala-
posabb megismerésél stere mindenho-
i magidval viree, egyiict keresték ki a megfeleld
taanyagokar, egyii

telepeken. Sok iizlettelet, vevat smert meg az PIETRO SGARABOTTO IN STEFANG'S WORKSHOD

humdnus, segitdkész ember.

SGARABOTTO MESTERREL STEFANO MUHELYEREN

P SGAKAHOT TOY NEL LABORA TORIO DI STEFANGY

ifjt hegedikészitd a jovi eszrenddkre.
Mintegy két évet toltdte a mithelvben Morassi Erre:
s fontas mun- Biennalé

akra esik az [971-es évi cremonai
2z alkalommal nyerre az elsd arany-

mester melletr. Megismerte az dss

kafolyamatot, szivesen verr részt minden mun- érmér, amelyer az ismert mesrer maig is élere leg-
kdban. A hangszereken kiviil az alapverd famun- jelentdsebb dijanak rart.
kdkar is elvégezre, vastagsigvés nagyoldst, Ertdl kezdve felfigyelr rd a szakma és a zenész

vagy ha kellett, szallitd doboz

RESZLETEK STEFANO ELSO MUHELYEROL
PARTICOLARI DEL PRIMO LABORATORIO DI STEFANG (FOTO LEONI)
TWQ VIEWS OF THE FIRST WORKSHOP
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nemesak Italiabol, hanem kiltoldrdl is. A leg-
fontosabb megrendelk egyike az angol Leslie
Sheppard. O mar Morassi mesternek régi iizlet-
fele volr, és halaldig Stefano hangszereit is vds.
rolta. Ebben az iddben ismerte meg M” Renaro
"erversit, a milindi Scala mélyhegeddsér is, aki
késibb a cremonai hegediikészitG iskolanak is
tandra lett. lgy a vasérloi kor egyre széleseden,
mert a mester a keleri orszdpok zenészei kizirt is
nagyon ismert.

Hamarosan egymdst kitverrék a rovabhi elis-
merések kidllitisokon, versenyeken. 1969-ben
mér kidllitotta egyik hegedijér a 3. Mostra-
mercaton. 1970-ben 11. helyezést ért el (ez is
wranyérem volt akkor), az elsd Fiatal Hegedii-
késziték Versenyén” Citta di Bagnacavalléban.
1971 -ben egy mélyhegeddiéért aranyozotr eziist-
érmet kapott az orszigos versenyen.

I'tihb hangszerr készitert kiilin szorgalombdl
az iskoldnak. Ezek jelenleg is az iskola mizeu-
méban lathardk. (Egy kvartett, egy barokk viola
damore, egy quinton és egy pochett.)

1970-ben elkoliazit a Collegio civicabdl és
ij lakdsha koltozott a Piazza Marconi téren. Egy
szobdt vett ki Guiorei pedellus lakdsdban. Ez
nagyon megfelelt anyagilag és igen kozel volt az
iskoldhoz is. M® Sgarabotwo is ebben a hazban
lakott és szivesen tdmogatta fiatal magyar tanit-
vinyat.

1971 Gszén Stefano Conia megndsiilt. Az cgy
kis szoba helyett most mér egy onallo kis lakast
kerestek, amit meg is taldltak a Corso Garibaldi
95. alatti hdz elsé emeletén. A héztulajdonos
(Signora Chiappari, egy karonatiszr Gzvegye)
nagy zenekedveld, sokat zongordzorr. Orsmmel
és j6 szivvel fogadra a fiatal hegediikészitdt, &
késobb kiadra neki a maig is haszndle mdhelyr
(tizlerer) is. Kordbban is volr mér Srefanonak
mithelye a szomszédos urcdban, a Via Oberdan
8. sz. alarr. Ez a kis helység volt apja mithelye isa
cremonai évek alatt. Fenn a padldson egy szobi-
bal alle, egy kis ovilis ablakkal, kevés bitorral,
de egy igazi munkapaddal, amit Morassi mester-
rel vitek fel @ 3. emelewre.

Ebben az idében (a diploma megszerzése elétt)
még hivatalosan nem adhatorr el hangszereket,
ezért kis hegedik készitésével egészitette ki Osz-
wondfjar. Ezekkel a kis hangszerekkel nagy sikere

a-

STAFAND IRODAJANAK RESZLETE
UN ANGOLO DEL LABORATORIO ATTUALE
THE OFFICE TODAY

volt. Tabbek kozite ezekkel a kis hegedikkel
cremonai emlékként ajandékozrik meg a viros
vezetdi XXIIL. Janos papit és Sandro Pertini kz-
tarsasigi elnokat is.

1972 jiniusdban 8-as dtlaggal diplomazort és
tagja lett a JHegedGkészitd Szoverségnek”
(ANLAL). Iparengedélyér is kivélrorta az is-
kola befejezése utan arra a helyre, a Corso Gari-
baldi 95. sz, ald, ahol a mester ma is megralalha-
té. Itt a mahelven kiviil, kiss¢ beljebb, iroda és
prébaterem is van. A héz jelenleg mdr a De
Crecchio esalad tulajdendban 4ll.

Stefano anyagi feltérelei gyorsan javulrak és
hamarosan megvehette az elsé aurGjar, egy 750-
es Fiator. Ezt egy 850-es Fiar, majd a nagy dlom,

AZ ELSO U) AUTOJAVAL 1970-BEN
CON LA SUA FRIMA NUOVA MACCHINA
WITH HIS FIRST NEW CAR
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A NAGYPAPA ISTVANNAL ES AZ UNORKAKKAL
CON L PADRE ED | FIGLI STEFANO ED EVA
ISTVAN WITH HIS FATHER AND CHILDREN

egy 128-as piros Fiat Coupe, az elsé vadonatij
autd koverte, amellyel tobbszir hazaldrogaton
Magyarorszigra is.

Ez id6 tdjt mar mind a hangszerei, mind azok
arai, mindségiiker és érrékelésiiker rekintve is
megfeleltek a vildgpiaci kovetelményeknek.
Elébh Japanban, Anglidban, Canadéban, Auszt-
ralidban, késGbb Taivanban, Amerikdban, Kore-
dban, Németorszaghan vasiroltak hangszereit.
Olaszorszaghan természetesen folyamatosan ke-
resték munkdit. [dékézben megismerte a mila-
n6i Umberto Azzolina urat, aki konyvet is irt a
hegeditkrdl, s maga is jelentds hangszergydjid
volt. Tovibbi zenészek keresik meg, megismerte
a két bolognai professzort, Versari és Cabassi ura-
kat, a piacenzai mélyhegedast, Parcschi urat, a
castelleonei Taddeo Superti hangszergydjcdr,
valamint Valerio Boldi professzort, aki a hang-
szerkészitG iskola hegeddtandra is volt.

1973-ban sziiletett fia, az ifjabb Stefano. O ké-
sdbb nagyapija és apja hivardsar kiverve ugyan-
csak hegediikészits lett. 1974 késd Gszén megszii-
letett Eva ldnya is.

1977-ben Poznanban a heged(ikészitdk verse-
nyén, 1980-ban Tokidhan kidllftdson verr részr.
Ezeken kiviil minden fontosabb cremonai verse-

nyen és visaron s ott volt a résztvevdk kozort.
A dip]unm megszerzése utan néhany évvel fel-

kérést kilp az elsé ]mgmlfikés:‘ & szakmai tanfo-

‘}'Lilll oktatdi kardba, Szivesen véllalta a Hlt';_{l‘[‘

%26

zast. A 70-es években jelentdsen fejlédott a
G iddszak.
ban mind a vdrosban, mind a megyében igen
kevés szakember mikadatt. Ezektd] az évekidl
azonban ezt a szakmic kezdték tébbre értékelni,
és egyre jobban tamogatjik ezt o régen igen elis-

cremonai hegedikészités. A megeld:

mert, s ettdl kezdve Gjjasziilerd mesterséget.
Mindez annak is koszonhetd, hogy Morassi,
Bissolotn, Sgarabotto, Giorgio Cé, valamint
Scolari mesterek sokat tetrek a szakma megis-
mertetéséért, népszersitéséért. Hozzdjarultak
1 kiadote kiinyvek és a mind gyakoribb
allitasok, versenyek, visirok is.

[lyen elGzmények utdn, nagy lelkesedéssel in-
dult az elsé hangszerkészitd esti tagozar, Olyan
személyek iratkoztak be erre, mint Renzi épité
mérnik tir, Bergonzi, Galetri, Ziglioli, Venturini,
Soldi, Franzini, Paloschi, Soffiantini urak, és tiib-
ben masok. A tanitds nagyon halas feladatnak
bizonyult, mert a tandrdkar is jol honordluik, és
a tanitvanyok nagy lelkesedéssel vettek részt
hdrom éven it a ranfolyamon. A résztvevdk ko-
ziil azdra ribben is a szakmai berkekben tevé-
kenykednek. Mindamellett a tanitds nagyon fi-
rasztdh volt, mert a tandrak este 20 6raedl 23,7+
ig tartortak. Ezért Stef

ano 1976-ban gy hati-

TANITVA

NYAIVAL (M. VILLA ES T I'WAD
STEFANO CON CLEALLILV] MARCTLLO VILLA E TAKAQ IWAL

STEFANO WITH TWO OF HIS PUPILS: MARCELLO VILLA
AND TAKAD IWAI




razott, hogy nem folytatja tovdbb a tanfuést. Eb-
ben az évben egyik ¢sellgjaval aranyérmet nyert.
ndfjut a Rizzi csaldd ajanlorca fel
Ferrarabal.

Ugyanebben az évben dontérr dgy Morassi
mester, hogy nyugdijba megy. Az iskola elnéke
Dr Arch. Sergio Renzi dr ribeszéli Stefanot, hogy
menjen vissza tanftani az cgykori iskoldjaba. Vé-
giil Stefano elvillalja a tanitist el bb Graadoként,
késobb kinevezik a lakk- és restaurdtor szak ra-
nirdnak. 1993-1998. koziu a hangszerkészirést
; st) tanitja. Stefano Conia az egykori Ko-
nya Istvin Hsszesen 23 éven keresztiil tanftott a
cremonai Nemzetkozi Hegedikészits Isk

Még 1978-ban, sok herce-hurca, biirokratikus
huza-vona utin végre sikeriilt megkapnia az olasz
Allampolgdrsdgot. Stefano mester terve az volt,
hogy végleg Cremondban telepszik le, fgy az 4l-
lampolgdrsdg elnyerése megnyugratd volt szimuk-
ra. Nagyon sok tanitvdnya volt a sajat mihelyé-
ben is, akik az6ta mdr jonevid hangszerkészitokké
véltak, és fgy dolgoznak viligszerre. (Alfredo
Primavera, Yosiki Nakamura, Angela Styles,
Riccardo Bergonzi, Yukio Ozaki, Mach Peter,
Kaghiru Soeda, Tetsuo Matsuda, Kiroly Loso,
Paskal Hornung, Marcello Villa és testvére
Vittorio, Souci Takahashi és természetesen a sajit
fia.) Fzck a tanitvényok az iskola megkezdése elGit,
némelyik az iskola végzése alatt, vagy a tanulma-
nyaik befejezése utdn wltiuék gyakorlad idejii-
ket Stefano miihelyében megszerzett tudasuk gya-

PASCALINE BLIN ES TETSUO MATSUDA
CON GLI ALLIEVI PASCALINE BLIN E TETSUO MATSUDA
WITH HIS PUPILS PASCALINE BLIN AND TETSUQ MATSUDA

rapitisdra, tokéletesitésére. Stefano mester akkor-
tdjt még javitassal & vondkészitéssel is foglalko-
zott, és igy ezt is tanithatta a tanitvinyainak.

Az iskoldban késdbb egyéb feladatokkal is
megbiztak. Az & feladata lett az iskolai hangszer-
mizeum megtervezése, a berendezés és a vépss
kialakitds is. Ez a mizeum az iskoldn belil, a
Palazzo Raimondi-Sraufferen ldthats, A kiglli-
tott hangszerek a Tatar Péter korszaktdl a mai
napig késziilt mivekig megraldlhaték. (Van ba-
rokk korszak, killon vannak a kvartettek, a kii-
lénbézé modellek, sablonok és szerszdamok az
Ornati hagyatékbol. Gipsz-lenyomatok, régi
hangszerdarabok a malt nagy mestereitél,
Gaetano és Pietro Sgarabotto adomédnyai.)

RICCARDO BERGONZI, TAKAHASHI
ES AZ UKRAN MATVICIUK
TARSASAGABAN

IL M" CONIA IN COMPAGNT M” DI
RICCARDO BERGONZL TAKAHASHI
E MATVICIUK

WITH HIS OLDEST PUPILS
BERGONZI AND “YOUNGESTS™
TARKAHASHI AXD MATVICIUK
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TANITAS KOZBEN AZ ISKOLABAN

DURANTE UNA LEZIONE NELLAULA DI VERNICIATURA
DELLA SCUOLA

VARNISH TEACHING IN THE SCHOOL

Jelentds szerepe volt Stefano Conianak éve-
ken keresztiil az iskola vandorkidllitdsain szerve-
z6ként, eléaddként és rolmdcsként, Az iskolai
delegicidk tagjaként tobbszor jart Lengyelorszag-
ban és Magyarorszigon. 1987-ben Németorsziig-
ban, Hannoverben, 1988-ban Kindban és Spa-
nyolorszaghan, 1990-ben Mexikaban, 1991-ben
Singapurban és Egyiptomban, Alexandri:
vékenykedert ilyen mindségben. Természetesen
whb olaszorszigh virosban, Ortondban, Velen-
cében, Erbaban ¢s tiibb mis helyen is rendezett
kidllidsokar, de az idegenvezetés, vendégek ki-
sérése is az & dolga volt. A kidllitasok megnyita-
sdrdl a zardsukig az & feladata volr a reprezenti-
cié, a vendégek fogadisa és az él6 bemutardk.
Tobbszér a restaurdlasrol, lakkozdsrol is elGada-
sokat tartott.

Stefano Conia alapfté ragja az olasz Hepedd-
készitd Szovetségnek, késdbb kozremiksdise a
SLIUTERIA" ¢. folydirat megalapitisdban és an-
[Idk l]llll1|iiij;‘l‘illl. EZ az l’]isiig évl’k!‘]] l(i‘tt“i? l” a
hegediikészitd szakma szdcsidvének” volt rekine-
hetd. A lukkozés (éma
renciakon tartott L‘iﬁ:ldzisnknt. hanem a zenei
>Zuk]upukl' 1is kizolt szamos alkalommal cik-

keket. (Tobbek kozott a  Strumenti e Musica”

Dhan te-

srébdl nemcsak a konfe-
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és a  Liureria” szaklapokban ismertette a lakk-
eldkészitésben haszndlatos Soxhlet” késziilék
mitkidésér.)
Az intézetben masokkal egyiittmakodve tibb
n fontos hangszer restaurdlasin végezte el
Példiul az Estense és o Stradivari harfit is tobb
dreg hegedd, mélyl gmh? &s gn:nhm]\:l mellett.
1988-t6l tagja az Eurdépai Mester-hegediké-
szitdk “;;i'iu'lsi'gélwk (AE.L) Ennek a sziver-
ségnek tagjai olyan mesterek, mint Capella, Karl
Roy, Von Stietencron, Fred Lindeman, Michael
Franke, Rudi Hoesli, David Rubio, Hans Peter
Rast, Roger Hargrave és még néhdnyan a leg-
jobb mesterck koziil. Ezeken a gyidléscken min-
dig aktivan vesz részt, amikor azokar més-mds
helyszinen, tagillamokban 1s megrendezik.
HegeddkészitG versenyeken ma mar sem ak-
tiv résztvevoként, sem zsdritagként nem vesz
részt. Kivérelt képezetr az 1994-es év, amikor
Morassi mester felkérésére zsintagként résztvert
a ,Skandiniv Orszdagok Versenyén" Goteborgban,
Magyarorszigon 1994-ben megalakulr a
Lavotta Alapitviny, melynek tiszteletbeli elni-
kévé vilasztorrdk. Erre az alkalomra egy
Guarneri-mdsolatot készitett, és ezt az alapit-

NAPOLYDAN A STRADIVARI HARFAVAL
CON LARPA STRADIVARIANA ALLA MOSTRA DI NAPOLI
WITH THE STRADIVARI HARP AT NAFLES



vinynak adomdnyozta. Jéllehet a megriszrelte-
tésnek oriilt, érezte, hogy az idG, amelyet ilyen
alkalmakra kell forditani, hidnyzik az alkoté
munkira fordithato idébél. Enélkil pedig sz4-
mdra minden perc elveszett, amit nem munka-
val tdlchet.

Az elsd alkot6i korszakdban, mint legtébben
a cremonai mesterek kozil, hangszereihez a régi
nagy mesterck modelljcit haszndlta. 1990-t61
azonban kialakitotra a sajar formir, és hangsze-
reit ilyen tipusokra alakitja.

Napjainkig tobb szdz hangszert késziterr. Ezek
mindegyikét kisérdlevéllel [ Certificat-tal™) lat-
ta el. A nemzetkdzi hirnév, a hangszerek sikere
és a nemzetkiozi piacok érrékelése azonban mind
gyakrabban egyiitt jar hangszereinek hamisft-
sdval is. Alkalmanként még ezeker a kisérd leve-
leket, ,Certificat”-okat is hamisitjak a mitdrgy-
piacok més teriletein is gyakran felbukkané
Jigyeskedok”, gatlastalan csalok. Az értd kriti-
ok és a mesterek szamdra ugyan a személyes
stilus és az egyém kézjegyek hamisithatatlanok,
a piac résztvevdi kdzOtt azonban rickdbb az igazi
éred, sokkal gyakoribb a  gyors, nagyobb ha-
szonra tdrekvok ardnya, s fgy a hamisitok gyak-
ran sikeresen iizletelnek ezekkel a modszerekkel,
A Conia/Konya hegeddk esetében a vevék sze-

HIRU MESTER, TATAR PETER AZ OTVENES
N CREMONABAN

ILLEC DARIO M T/

‘AR ALLA SCUOLA NEGLI ANNI'50

THE FAMOUS TEACHER PETER TATAR A1 THESCHOOL IN 1950

rencsésebb helyzetben vannak, mint az elhunyt
mesterek miivei vasdrlasanal, mert a csalad im-
mir ot hegedikészitgje készségeel ad éldszoban
is felvilagositast a csalad mestereinek munki-
161, Ezek o szakvélemények minden ,Certificat™
nél értékesebbek.

Az €letrajzok ir61 a hosszabb alkot6i korsza-
kot elérd minden mester eserében szembe taldl-
koznak a , korszakolds” bizonyos kényszerével, Igy
van ez Stefano esetében is, aki a wbbi neves
mesterhez hasonléan némi modositast alkalmaz
a munkdindl, minc azt az eldbbiekben miér
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FEa %
ELO BEMUTATO ERBA VAROSABAN
ALLA MOSTRA DI ERBA
AT THE EXHIBITION HELD IN FRBA

zhatasukban

emlitettitk. A korai évek munks
természetesen még kevésbé eleginsak”, a pere-
mek kissé vastagabbak, u csigdi kissé nehézke-
scbbek, s peremetk valamivel szélesebbek . Ebben
az iddben a lakk erGsen pirosas, ezért akkortdjr a
szakma gyakran megjegyezte, hogy .Ezek a hang-
szerck nem sokdra gy forognak majd a v
ban, mint ,erederi Scarampella”. Akkor ¢z a vé-
lemény még tilzdsnak tdnt, de néhdny év eleel-
rével mar jirrek a valésdghan is ilyen hirek Bo-
loandbél. Ezek a hangszerek a mestercédulin
kiviil-beliil a hdron és a terdn égeterr mesterje-
leket is viselnek. (,,S. Conia-Cremona™). Ez volt
élerében az elsd |, égerd”, amelyer Srefano jelen-
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KINGI DELEGACIORBAN. ZHENG.QUAN, SERGIO RENZI
IORGIO SCOLARI

LVELEGAZIONE DI PECHING: ZHENG QUAN |, SERGIO
RENZI E GIORGIO SCOLARI

WITH ZHENG-QUAN | SERGIO RENZI, GIORGIO SCOLARI IN
PEKING, 1988

leg is haszndl a vondkhoz és a labakhoz, Késdhh
ezt sajir kézfrdsos monogrammjdval (S.Conia)
helyertesitetre.

K SZITS \! \J.'V\r TALY
JAIVAL
FOTO DI GRUPPO DEI MEMBRI
DELEASSOUOAZIONE LIUTAL
ITALIANI (ALl

ITHE ASSOCIATION OF [TALIAN
VICLIN-MAKERS



A RARE POCHETTE MADE BY STEFANO CONIA = ZSEBHEGEDU



A JELENLEG HASINALT KISEROLEVEL
IL NUOVO TIPOY DI CERTIFICATO DI AUTTENTICTTA
A NEW CERTIFICATE FROM ‘98

RTIFICATO DI AUTENTICITA

STEFAND CONIA . Liniale
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A REGI TIFUSU IGAZOLOPAPIR
CERTIFICATO DI AUTENTICITA UTILIZZATO IN PASSATO
AN OLD CERTIFICATE
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AZ JISTENSE" HARFA JAVITASA KOZBEN

STEFANO ALLE PRESE CON IL RESTAURCO DELEARPA
ESTENSE

REPAIRING TIIE “CSTENSE™ HARD

AZ EUROPAL HEGEDUKESZITO SZOVETSEG TAGJAIVAL
I GRUPPO DELEASSOC

ZIONE LIUTAI ELIROPEI
IN THE EUROPEAN VIOLIN-MAKERS GROUP

JELLEGZETES A" iA * UNA TIPICA TESTA DI VIOLINO COSTRUITA DA STEFANQ = A TIPICAL CONIA SCROLL
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A VIOLIN BY STEFANO CONIA



VEKBEN = AL LAVORO NEGLI /

STEFANO CONIA MUNKA KOZBEN A 80-AS NNI 82 = IN HIS SHOP IN 1980




TIPIKLIS 5. CONIA (P 3) MODELL 1980.RO1

UN VIOLINO MODELLO PERSONALE (E 31 DEL 1980
A FERSONAL VIOLIN MODEL (I 3) 19680
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A CREMONAI KAMARAZENEKARBAN
11 GRUPPO STRUMENTALE CREMONESE
IN THE CREMO CHAMBER ORCHESTRA

A 80-as években, a ,piros” korszak utan egy
korszertibb, muratésabb modell, lakkrecepr és
lakkszin keresése kiivetkezett. Ugyanakkor az
esztérikai koverelményeknek jobban megfeleld
kisrvonal kialakitdsa és a kivitelezési folyamarok
finomitdsa is dllandd torekvése maradr. Ebben
az id6ben mar egy aranysarga titkroza alapra fel-
hordott, enyhén barndba haijlé dmyalattal késziil-
tek. Manapsig hangszereit hasonlban ragyogd
aranyalapra felvitt virosesbarna (gesztenye dr-
nvalati) lakkal latja el. Ez az dllandé kutatis a
jobb és szebb hangszerek kialakitdsdra mind a mai
napig egyik leglontosabb jellemzdje Stefano
Conia mesternek. Ez els@sorban a hangszerek
akuszrikai jellemzGire érvényes. Neves muzsiku-
sokkal valo allando cgyiitemikodéssel, djabb és
Gjabb hangprobdkkal igyekeznek a mind jobb
credmények clérésére. Ez az orokos, megszaki-
ratlan keresés, kutacas, kisérletezés volt és ma-
radr az igazin jelentds hegediikészicd mesterck
legjellemzGbb rulajdonsdga.

A hegeddjatékra mostansag mar nem sok ideje
maradr. De amikor egy-egy j hangszerrel elké-
sziil és virakozd fesziiltsépoel felhirozza, felhan-
solja az djsziiloreer, akkor mindig raldl r4 id6r és
energiat, hogy meghiizza az (j hangszert és el-
jitsszon rajta egy ismert szép hegedid darabot a
mésok és a maga kedvére, gydnydniségére.

Hasonlé drommel vesz részt a helybeli
WGruppo Strumentale Cremonese” kamarazene-
karban, amelynek megalakuldsa déta tagja, A ze-
nekart G. Scolari mester irﬁnyflja és sok koncer-

tet adnak a virosban & a megyében, de még
annak hatirain kiv

A mindennapok
rendszeresen sportol

is.

zorgalmas munkdjin kiviil
is Conia mesrer. Alig néhdny
évvel Cremondba érkezte utdn ragja letr a
LG Cremonese 1891 klubn Ez
let az olasz kerékparszoverség keretében miikd-
dik. Kerékparjival Stefano részr verr szdmos
olaszorszigi és nemzetkdzi rendezvényen. Elin-
dult a Sardinia korversenyen Milin6tél San
Remoig, és Eurdpa legmagasabb (3391 m) szin-
td kerékpartdrdjan, a Raid di Andalusia verse-
nyen. 1981-ben megkapta a Kerékparsportért
Erdemrend”-et. 1993-ban csapatbajnoki cimet
nyertek.

Fiatal kordtdl szerette Stefano a labdartgast
is. Ma mér ugyan csak ritkdn rig labddha”, de
1998-ban azért még tagja volt a hegeddkészitk
nemzetkdzi csapatanak. Ekkor rendeztek egy
bajnoksdgot a hegeditkészit iskola fenndlldsi-
nak 60. évforduléjéra.

Nel 30 Y fondarione 1
a Ot i
. Denemerilo del ciclismo £3

con riconoscenza

[
A KEREKPARSPORIERT UKLEVEL 1981-BOL

DIPLOMA DI “BENEMERITO DEL CICLISMO CREMONESE”
ANNO 1981

THE AWARD CONFERRED BY THE CREMONESE CYCLING
ASSOCIATION
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A VIOLIN BY STEFANO UONIA MADE ON A PERSONAL PATTERN 3,91/ » S CONIA JELLEMZC FORMAJA




J 1981 GHISALLO, CSAPATTARSAVAL
[ SERGIO BORTOLUZZIVAL

CON IL SOCIO CICLIS JA BORTOLUZA
NEL 1951

WITH A CYCLING COMPANION
DORTOLUZZL 1981

A MILANGO-SAN REMOT NEMZETEOZ1 TURAN 1976.BAN
STEFAND ALLA MILANO-SANREMO" NEL 1976
STEFANO DURING THE .MILANO-SANREMO" TOUR IN 1976



STEF.

AZ OLIMFIAT [JJAL 1997-REN

STEFANO CON LARCO OLIMPIONICO

STEFANO WITH THE OLIMPIC BOW

Lrdemes végiil megemliteni, hogy mar kora
gyermekkoratd] kedves elfoglaltsdgai kozé rarto-
ott a rn,'il a felndttek fj”‘ﬁzatm l'(nmnly'ih-
ban 199714l iug].llk(ml. ezzel a xpnrrral ekkor-
[ﬂll iratkozott be az ()rnagu‘: 1_|‘
(Fitarco) tagjai soriba. Azdtaa cremonai jeriart”
klub tagja. Ma mar tobb fja is van, kozattik a jél

Ovetség”

ismert Gsmagyar 1j is, ami a torténelem szdmos
csatdjaban jarszort fontos szerepet. Rendelkezik
olimpiai fjjal, csorlds ijjal és sajdr készitési fja is
van. Talin Gsziondsen is vonzddott ehhez a pa-
leolit-korban (1.e. 50-60 Q00 éve) mar ismert esz-
kozhoz, amely whb zenetdriénész és antropoli-
gus allaspontja szerint részese lehetett az embe-
éje kialakulisdnak

riség hiros hangszerei és 2
is.

Ezek a tevékenységek nemesak kedvielést, sz6-
rakozist, kikapesolodast jelentenck @ mester sza-
méra, hanem mindezek mellert biztositjak azt o
fizikai alloképességet is, amu a szellemi regenera-
l6dds mellerr a mindennapi munkik elvégzésé-
hez is megfeleld alapor nygjtanak.

1990-ben a csalidi életben stlyos vélsigor élt
ar a heged(ik elismerr mestere. A feleségétdl ku-
lonviltak és ez sok egyéb nehézséguel is jart mind
a csalddi korkben, mind a szakmai munkdban.
Rendkiviil nehéz ilyen kriilmények kozot wal-
pon maradni, megdrizni azt a hallatlan koncent-
ralé képességer, ami nélkil nem lehetilyen pon-
tos figyelmer kdvereld apralékos munkir végez-
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ni, Végiil drakloer nagy akararerejével és meafe -
szitert szivossagival drvészelte ezeker az iddket,
& 1j élervitelr sikeriilt reremreni a kér oyerme-
kének és sajir maginak is. A megélt szomoni
évek még inkabh megerdsirerrék élerszemlélerér,
mepacéloztik amiigy sem gydnge jellemvonisa-
ir, elszanesdgdr a még magasabb szakmai kove-
relmények reljesitésére.

A mindennapi elmélyedr munka, a rendsze-
res sport, a szakmai sikerek rehdr megnyugtard
feloldaddsr jelenrerrek a drimal fesziilrsépek
utin. Azutdn a maginyossig is feloldddorr és
megtaldlta a lélek nyugalmdr is, amikor egy kial-
litdson nmgismrlk:drll aj tarsaval, Gléridval, A
hegedik szerelmesei remélhetik, hogy ezek a
valtozdsok egy j yarany-korszak” kezderért jelent-
hetik, amikor ismét (ij energidk szabadulhamak
fel a slﬂiyusml Ilwgplf)b;i]l mester életében. U|
Iépések, djabb tarekvések, Gj prabalkozasok, ki-
sérletek kivetkezhetnek a tokéletes, az idedlis
hegedik felé,

1996-han egy budapesti Nemzetkozi Hangszer-
készits Kiallitas alkalméval, clsé kilfoldi hege-
dikészitGként Stefana Conia (ifj. Kdnya Istvan)
m::gkaptd az ,.f\r;invkt‘h:nr{l:s Mester” cimet.

A HAGYOMANYOS™ MAGYAR [JJAL 1998, BAN

CON FPAROD TRADIZIONALE LINOHERESE NEL 1998
WITH THE TRADITIONAL HUNGARIAN-BOW 1995



=i wem Hidorr meg-
inti fokozodd barokratikus
a meeviltazon

ik, semmine se-

ste, ho

4]

Ly ére
kor l\' énvek inkdabb akadilye
az L]LLlll‘L' wes I‘l\l \lll “IH“I\AM |'\;;||] d

megnyugtatd tudartal vile P
i att taltoee évek alat

isa maximumat igyekezett dtadni didkjainak

az

rult egykori

s munkdjdval jelentdsen ho

‘ke1 neveléséhez, aki il ma mir so-
ik szerte a vilighan elismert hang-
szerkészitdként,

1998-ban két alkalommal is meghivist kapou
=tetano Conia Japinba, Részt vert a Tokioi kidl-
. ami a nemzetkozi forumok ewyik leg-
fontosabb rendezvénye.

Stefano Conia (ifj. Kénya Istvin) mdhelve
most 15 ott taldlhato a Corso Garibaldi 95.
lace, par [épésre audl a haziol, ahol val: umLur
Antonio Stradivari is €lr, & alkotta remekeir, Mar
ez u puszta tény is nagyon sok litogaror (zené-
szeker, hangszerkészitcker, djsagirokar, radio-re-
levizié riportereket és turistdkar) csdbit errefelé,
¢s Stefano mihelyébe. Napjainkban ez a mihely
egyike a leshangulatosabb heged ikészitd mithe-
lveknek a minden évszakban oly vardzslaros
Cremondban.
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CON GLORIA AL LAGO BALATON NEL 1995
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STEFANG, MARUICHI UZLET MUHELYEBEN
I3 VISITA A OSAKA NEL LABORATORIO DI MARUICHT NEL 1998
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NEL GIARDING DEL LABORATORIO DI CORSO GARIBALDI ANNI FA

IN THE COURTYARD OF HIS WORKSHOP SOME YEARS AGO
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VIEWS OF STEFANO CONIA'S CREMONA WORKSHOP
LO STUDIO ALEESTERNO ED INTERNQ

S CONIA CORSO GARIBALDI LITCAT MUHELY?



MATAGUTI MESTER STEFANONAL
ATOGATOBAN

CON L M MALAGUTT NEL GIARDING DEL
LABORATORIO NEL 1998

THE VIOLIN-MAKER E. MALAGUTI VISITING
STEFANO'S WORKSHOP IN 1998

STEFANO, EMANUEL HURWITZ MUVESZ URRAL

CON IL M* HURWITZ NEL 1995
WITH EMANUEL HURWITZ IN THE WORKSHOP IN 1995
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ISTVAN KONYA FIGLIO
(STEFANO CONIA)

1 primi passi di avvicinamento allo strumento
Istvin li fece proprio durante i difficili anni del-
'infanzia, tra il 1953 ed il 1956, quando risiede-
va nella casa coloniale di Balaronfiired, a circa
tre chilometri dalla cittd,

La famiglia, priva del padre che da anni si trova
in prigione, vive in condizioni decisamente pre-
carie. Non esistono neppure mezzi di trasporto,
Istvin jr e Lajos si aggregano ai ragazzi delle vi-
cine fattorie per recarsi ogni giorno a scuola a
piedi. D'inverno nella neve fino al ginocchio, in
autunno e primavera spesso nel fango e sotto la
pioggia, 1 ragazzini percorrevano puntualmente
il tragitto casa-scuola godendo si di una immen-
sa libertd nella campagna incontaminata ma,
ignari di ¢ié che avveniva olure confing, non si
rendevano conto della tragica stivazione socio-
politica del paese di Rékosi.

Istvan jr. frequenta le clementari vicino alla
chiesa protestante, & diligente, studia regolarmente
con profitto, 1l padre, nel frattempo, cerca di mi-
gliorare le condizioni della famiglia inviando dal
carcere un pé di denaro, finché un giomao riesce a
coronare un suo sogno. Il direttore della prigione

viene a conoscenza del fatto che un detenuto po-
litico sa costruire violini, lo incoraggia cosf a la-
vorare, con lo scopo di utilizzare poi gli strumenti
come dono ai personaggi importanti in visita nel
suo istituto”. Cio si traduce conseguentemente
in un trattamento speciale per Istvan Kénya senior,
una vita meno dura dei suoi compagni di cella.
Lavvenimento pia rilevante e che, con la
complicité ¢ la benevolenza di un guardiano, rie-
sce a far arrivare al primogenito un piccolo violi-
no, in modo che possa iniziare a suonare, Il primo
Maestro naturalmente lo si trova nella cirrd, e un
violinista zigano del complesso locale, di nome
Barca Janos, Questi apprezza l'orecchio musicale
del Giovane [stvdn che presto inizia a suonare,
cominciando dai pezzi pid facili sia di musica po-
polare che di musica classica. Certo lo strumenra
piaceva al ragazzo, era ben farto, con il manico
agile, con le disranze delle corde comode, ed il
suono era dolce ed umano, nonostante si rrartas-
se di un violine 1/2.

Dopo poco tempo, Istvin jr si accingerd a vi-
vere una avventura straordinaria: la mamma, un
giomo d'estate, lo chiama riservatamente e lo

A BOCSARDULOL HAZ
BALATONFUREDEN

LA CASA AL LAGO
BALATON - ANNI 50

THE OLD HOUSE ON LAKE
BALATON IN THE 305
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FLS( KEREKPARRAL
= TEFANC CON LA FRIMA BICICLETTA
STEFANG W His FIRST BICYCLE

porta con sé alla vicina farroria, raccomandan-

dogli di tenere un assoluto segreto su cio che sta-
va accadendo. 1l cuore gli batteva, 'emozione
cra palpabile e, d'un tratto, dal soffitto del caso-
lare una sorpresa inaspettara lo attendeva: papa.
Quel padre che ormai da anni non vedeva, qua-
st non si ricordava delle sue mani forti che da
piccolo gli stringevano il dito, adesso era li. Uno
nbio di saluti, un lungo abbraccio, la promessa
di impegnarsi nello studio del violino e della lin-

AZ ORFG HAZ A 70.ES
EVEKBEN

LA VEUUHIA CASA
COLONICA - ANNLT0
STEFANO'S OLD
HOUSE IN THE 708

1inglese La ancora un saluto, ¢ Pl tut-

to era di nuove finito... Questa fu la sequenza
Jdell'incontrao.

Sembrava tutto un sogno, ma certo le parole
decise ed autorevoli, le reccomandazioni del pa-
dre lasciarono un segno forte nel giovane, che
continud ancor pid motivato nei suoi studi.

Piii tardi, con i risparmi che sempre il padre

mandava a casa Jal ¢ , Ticevette una nuo-

gradita sorpresa: una bicicletta 3/4 nuova!
Fino a quel momento aveva potuto usufruire, solo
in rare circostanze, della veechia bici da donna
che ruppresentava unico mezzo di locomozio-
ne della famiglia, tutti la usavano: nonno, non-
na, mamma ¢ fratello. Ora, con Lajos, poteva
divertrst un mondo. Questo segna 'inizio di una
cerra autonomia ed indipendenza (vedremo an-
che pii rardi come la bicicletra divenrerd, per
Istwdn, una vera passione sportiva).

Dopo le vicende familiari gid ben descrirre, i
vari trasferimenti, i diversi cambiamenti di scuola
non sempre piacevoli, nell'estate del 1956 il pa-
dre, a sorpresa, viene liberato. In mancanza di
alternative, rimasto solo e privo di mezzi econo-
mici, si rifugia nel vecchio stabile di Balatonfiired
in compagnia della anziana madre e del figlia
Istvdn di dieci anni, il quale temerariamente va
a scuola a piedi, all'alba, e spesso ritorna con il
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Z UISZULOTT KISPTYU
STEFANO NEONATO NELLA CULLA
MNEWBORN STEFANO IN HIs CRADLE

fischiando, per farsi corraggio,
in me baschi e prati.

Eredita del padre pure la passione per i moto-
ti: gid da piccolissimo ha provato, in braccio a
papé, a ,guidare” una Sachs 75 em3, cadute com-
prese

Il piccolo Istvian (diminutivo in ungherese
Pityu), prodigo di consigli, chiede al padre di la-
sciare il paese finche ¢ possibile. Trova fredda la
rispusta, anche se intimamente si intuiva la spe-

buio cantando e

ranza di un futuro migliore, ,peggio di cosi non
si poteva”.

Rimasero tutti al |:1gl‘| di Balaton, la cortina di
ferro si chiuse, la vira continué. lstvin studia, fa
i suoi compiti, rermina le scuole medie con buo-
ni risultati, continuando lo studio del violino con
diversi insegnanti: a Tarabinya con Tibor
Domotor (prnfe-;snrc de”'OpuI;l di Budapest,
n. d a. ) |1l1| con E ""TII(JI kll l‘"ll71 |] M"ltj\lr(] I“l’lq
Bql\unw 1cl Ab: lu] ntlr, ed ancora, Jur‘mtu L‘]l
anni del liceo ¢
di con D Méczai Gyuliné. In seguito, quando la
famiglia, nel 1964, ritorna a Tatabdnya, entra a
far parte dell'Orchestra Filarmonica della cittd,
sotew la direzione di Tamis Breitner. Per Istvin,
dal punto di vista musicale, ¢ da considerarsi una
grussa soddisfazione l'essere ammesso, a soli 18
anni, nelle file dei professori d'orchestra della sua
cittd,

Sono passati, quindi, poco pid di 18 anni da
quel 10 gennaio 1946, in un gelido inverno del

ico i Szerencs, finisce gll stu-

8

dopoguerra
noto in It
mondo non senza complicazioni, debole, con
problemi fisici di narura gastro-intestinale tali da
far addirirrura remere perla pre lplin sOpravviven-
za.

Il medico di famiglia Jincorrageia” i genitori e
con molra obierrivitd dice: ,Se il bambino so-
pravvive a questa malattia dovete accendere un
cero... vuol dire che possiede una fibra eccezio-
nale, e niente potrd pid fermarlo nella viral”.

quando il piccalo [stvin (oggi pid
con il nome di Stefano) viene al

Stefano si nutre solamente di mela grattuggiata,
la mamma g[i dedica una cura continua, ce la
metre rurta per alutarlo, in considerazione an-
che del fauo che gid un figlio avuro in preceden-
za mori sotto una bomba, nel 44-45, durante un
Allacco dereo.

Nel 1956, mentre frequenta la Scuola Elemen-
tare prima a Szirfirdd, poi a Balatonfiired, nella
piazza Hunyadi cade la stella rossa dalla sede del
partito, vengono bruciari i ranto odiati libri rus-
s, per quasi un anno a scuola si studia il tedesco.
Poi, con la revisione del sistema, tutto ritorna

.

come prima, se non pegei

Ormai diciottenne, fresco di maturitd classi
¢a, lstvan comincia a pensare al futuro.
varie volre di iscriversi all'Universitd di Medici-
na, senza successo. Nel lmrrrmpn trova lavoro

Tenta

nel reparto di chirurgia dell’'ospedale della sua

cittd, poi inizia a lavorare nelle miniere di car-

A BUDAPEST] ALLATKERTBEN
| DUE FRATELLINI CON LA MAMMA
BUDAPEST

THE TWO KONYA BROTIERS WITH THEIR MOTHER AT
THE 700




Fone, allora ricchissime, percependo un reddito
SICUTO.

Da qui. nell'autunno del 1965, parte per svol-
gere il servizio militare ¢, ironia della sorte, vie-
ne arruolato nel corpo della guardie di confine
del Ministero degli [nterni, lo stesso corpo che
nel 50 bloced la tamiglia in fuga, arresrando il
padre, presso il lago di Ferto, al confine austro-
ungarico. Trascorre i mesi di addestramento nel
freddo inverno del 1965 a Szerencs, cittadina da
lui ben conosciuta (frequentd qui per 4 anni il
liceo ,lstvin Boeskai”, n.d.a.). In s
pre con lidea di continuar,

= gli studi di medici-

na, viene trasferito nella capitale per frequenta-
re i corsi di Croce Rossa nell'infermeria militare.

Viene promosso e trasferito al Comando di
ai medici, diventan-

Miskole dove fa assisten
do responsabile del ricovero. E' un posto di
responsabilité che, tuttavia, svolge ben volen-
1 perché pud reendersi utile verso i com-

tieri, sig

pagni, sia pn:n_hé lo solle n parte, dal durissi-

y effettivo di guardia sulle torrette, o

mo serv
di partuglia con il mitra in mano, tra la neve ed
il gelo che spesso lo riportano con la memoria
lill«‘ rrﬂ,gl((l C\Jwr]&']‘l::l Vi&fl“]‘.l, \"]l,‘“L‘ [‘[l"uL!\\U
fino al grado di sergente: ha ora la possibilita di
seguire la carriera militare ¢ potrebbe frequen-

ISTVAN BALLAGASA A SZERENCSI GIMNAZIUMBAN

LA CERIMONIA DEL DIPLOMA DI MATURITA CLASSICA 1964
DLRING HIGH SCHOOL GRADUATION IN 1964

rare, come ranto sperato, la facoltd di medicina.
Ma non pud accetrare, per altri 5 anni, di indos-
sare quella divisa che certamente non ama, si
congeda e torna a Tarabdnya a lavorare in ospe-
dale, preparandosi per cercare di superare, nuo-
vamente, I'esame di ammissione all'universita.

Il suo primario, Miklas Széchy, che lo cono-
sce molto bene, cerca di convincere e spingere il
giovane verso alrre scelre, dicendo: i chirur-
ghi ce ne sono tanti, di Stradivari ce n'é uno
solo!™

Cosi Stefano, nel 1968, ormai venriduenne,
dopo molti viaggi a Budapest e dopo pressanti
richieste, ottiene il consenso dal Ministero della
Pubhblica Istruzione per potersi recare in ltalia a
studiare, seguendo le orme del padre. 11 Mini-
stero non gl concede nessuna borsa di studio,
nel frattempo tutti i suoi risparmi se ne sono an-
dati sulla strada della burocrazia

Parte quindi con grandi speranze, in tasca
nient'altro che 5 dollari ed il biglierto di sola
andata. Il viaggio in treno durera 26 ore per giun-
gere a Cremona. Ha con sé una vecchia valigia
con pochi vestit, qualche attrezzo, ed un astuc-
vio con un violino modello Amati che ha co-
strutto seguendo le indicazioni del padre. Egli
aveva g intuito che il figlio possedeva una cer-
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ISTVAN A HATAROR SZAKASZRAN

CON 1 COMPAGNI DT GUARDIA D1 CONFINE SUL FRONTE CERO

WITH FELLOW GUARDS ON THE CZECH BORDER

ta predisposizione manuale: pgid da piccolo, in-
fatti, Stefano dimostrava abilitd nel cosrruire,
creare, modellare vari materiali, dall’argilla ai

metalli, della cera al legno.

Ad attenderlo alla stazione di Cremona ci sono
i signori Diotti (la moglie Elena e di origine un-
gherese) che, per un certo periado, lo ospitano
nella lora casa in Via Palestro n. 70.

Gi4 il mattino successivo all'arrivo, Stefano si
reca a scuola in Piazza Marconi, ricevuto dal
Direttore M" Sergio Sartini, dai Maestri Pietro
Sgarabortto, Gio Batta Morassi ¢ Francesco
Bissolod, i quali erano gid stad informati dul
padre circa le sue aspirazioni, la sua senieta, 1l
suo impegno, la forte volontd di divencare liutaio.
Essi approvano con benevolenza la sua ,opera
prima” e sapranno dimostrargli, fin dall'inizio, il
loro apprezzamento ed il loro aiuto.

Dopo poche settimane Stefano si trasferisce,
grazie all'interessamento del Preside Ing Vito
Cusumano, presso il collegio civico in Via XI
Febbraio. Qui trovera gli altri allievi Howard
Burritt Miller, Charles Southier e Osvaldo Calza
di Casalbuttano, e vi soggiornera per alcuni anni.
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Ortiene anche una borsa di studio dalla Scuola,
ma ¢ certamente insufticienre per vivere. [l Diret-
tore del collegio, Sig. Ferrari, fa installare nella sua
stanza un grosso tavolo ed un banco da lavoro, e
questo gli consente di poter lavorare
chi mobili, ripara chitarre, per racimolare qualche
soldo si cimenra anche nella riparazione di ferri da
stiro, sveglie, serrature che gli abitanti del quartie-
re benevolmente gli affidano. Inoltre dipinge qua-

W VeC

dri, crea piccole sculture ed ¢ qui che nascono 1
suoi primi piccoli violini in miniatura.

Dopo un mizio non molto facile, causa la com-
prensione della lingua italiana, si inserisce sem-
pre meglio nella vita cictadina. [ primi amici sono
naturalmente i compagni di scuola come il po-
lacco Tan Kudanowsky, bravo con le mani e buon
scacchista, la francese Claudie Biteur, che suo-
nava bene il violino, il giapponese Ishii Takashi
stabilitosi anch'esso a Cremona Giorgio Scolari,
con il quale spesso suona ai marrimoni, Enrico
Pedretri, opgi architetto, che lo ajuterd a miglio-
rare 'apprendimento della lingua, e cosi via tue-
ti gli aleri italiani che abitano nel quartiere die-
tro al Duoma,




MORASS] MESTERREL A HEGEDUKESZITO ISKOLABAN

CON 1L M* MORASSE ALLA SCUOLA INTERNAZIONALE DI LIUTERIA 1969

WITH FAMED VIOLIN.MAKER G. B. MORASS] AT THE SCHOOL IN 1969

11 barbiere, i clienti fissi dei bar della zona, le
famiglic vicine lo ospirano spesso a pranzo, lo
voglivno ascoltare mentre suona il violino, si di-
vertono a sentir raccontare le storie sulla sua vita
ed a farlo parlare della sua terra.

Il numero degli allievi della Scuola e molto
limitato, sono solo in 18 e si pud certamente in-
staurare con turti un rapporto di amicizia, cosi
come con gli insegnanti esiste un clima di
familiarita. | laboratori di liuteria sono sempre
disponibili in tutte le ore in cui si registra la pre-
senza di un docente.

Ben presto anche i vari insegnanti divenrano
suoi amici, a cominciare dai Maestri Pietro
Sgarabotto e Gio Batta Morassi, per poi conti-
nuare con i professori di violino Andrea Mosco-
ni, Valerio Boldi (esperto conoscirore di strumen-
ti che gli consiglio, tra 'altro, di italianizzare il
proprio nome fin dai primi anni di permanenza
in Cremona), Mario Maggi collezionista di stru-
menti antichi ¢ moderni, il Prof. Bruno Barosi
docente di fisica acustica, Pietro Vailati inscgnan-

te di chimica delle vernici, Prof. Palandi docen-
te di disegno tecnico, che gli regalerd il primo
penneflo per poter verniciare gli strumenti,

HANGSZEREVEL

IL M" CAPICCHIONI ED L FIGLIO MARIO CON STEFANO
NO WITH WELL-KNOWN MAKER CAFICCHIONI AND
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Olrre alle capacitd dei suni Maestri Sgara-
botto, Morassi e Bissolotti, Stefano potra cono-

scere ed apprezzare nella Scuola anche 1l lavoro
di Simone Ferdinando Sacconi, recatosi a
Cremona nel 1970 per scrivere il libro I segreti
di Stradivari”, poi del M® Sesto Rocchi, di
Leandro Bisiach e di Giuseppe Lucci di Roma,
Mario Capicchioni.

Fin dal primo anno costruisce piceoli violini
(in scala 1:3) scolpiti a mano, che gli consento-
no Ji guadagnare un po di denaro per iniziare ad
acquistare qualche attrezzo ed il materiale per
costruire i suoi primi strumenti, seguendo kascuo-
la classica. Fa conoscenza poi con un commer-
ciante italo-americano, Adolf Primavera, uno dei
primi diplomati alla Scuola di Liuterta, che
comprerd molti suoi violini.

Inizia cosi la sua carriera liutaria, ancora al-
lievo del secondo anno. Dopo la scuola comin-
cia anche a lavorare nel laboratorio di Gio Bat-
ta Morasst in Via Cadore: la conoscenza del ma-
estro frinlano, noro per la sua laboriosita,
capacitd ed umanitd, consente a Stetano di ef-
fertuare un salto di qualitd non indifferente, un

netto miglioramento nel proprio lavoro. Im
ra ad operare con meticolositd, si perfeziona
nell'uso di rueti gli attrezzi del laboratorio, ac-
quista una notevole conoscenza del legno (H
maestro lo porta infatti spesso con sé in monta-
gna a tagliare ¢ preparare I'abete ¢ acero) e,
non per ultimo, ha 'opportunita di incontrare 1
primi clienti.

Rimane circa due anni con il M” Morassi, adat-
tandosi a fare di turto, dalle casserre di spedizio-
ne alla sgrossarura del legno ma, cosa ben pid
importante di questo periodo, e la costruzione
dello strumento con cui vince la prima medaglia
d'oro alla Biennale del 1971 organizzara dall’ Am-
ministrazione Provinciale. Tuttora Stefano con-
sidera questo riconos

mento come il pid signifi-

cativo della sua cariera liutaria: e da qlli che gl\

opratori del sertare notano il giovane ungherese

e cominciano a pinn’:‘n‘ le ordi Ani, sia in lra-

lia che all'estero. Uno dei pid importanti com-

mercianti di violini, 'inglese Leslie Hhrﬂuul
cliente del M® Morassi, continuera ad acquista-
re i suoi strumenti fino alla sua morte; I cono-

scenza del M® Renato Perversi, violista alla Sca-
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AT ORSZACOS HEGEDUKESZITS VERSENYEN,
BAGNACAVALLO 1970

AL CONCORSO DI BAGNAC/

JALLO 1970
AT THE BAGNACAVALLO COMPETTTION IN 1970

la di Milano e piti tardi docente di violino nella
Scuola, gli consentiri di incrementare le sue ven-

dite, e cosi via fino ad entrare nel mercato del
lontano oriente

Ben presto seguono diverse affermezioni in
concarsi ed esposizioni, nel 1969 espone un vio-
lino alla terza Mostra mercato della Biennale di
Cremona, nel 1970 ottiene la medaglia d'oro 2°
premio e una menzione d'onore al 17 Concorso
Giovani Liutai della Cittd di Bagnacavallo, olre
alla medaglia d'oro alla gia citara Biennale del
1971 vince una medaglia vermeil al Concorso di
Bagnacavallo presentando una viola,

A Scuola si dedica in particolare alla costru-
zione di un quartetto e di alcuni strumenti copie
del periodo barocco: viola d'amore, quintone e
pochertte che, in seguito, verranno inseriti nel
Museo ed ancora oggi possono essere ammirati.

Nel 1970 lascia il Collegio civico e si rrasferi-
sce in una piccola stanza ammobilata nei pressi
di Pia

Scuola di nome Guiorei. 11 vitro e Ialloggio sono

A Marconi, in affitto da un bidello della

a buon mercata e, fatto non secondario, la nua-

va abitazione si trova a due passi dalla casa del
M¥ Sgarabotto il l|||;ah'. suindi, pud eglio se-

auire 1 FII(Wi ]”\'(‘rl,

Nell'autunno del 1971 sposa una giovane
cremonese ¢, pid tardi, va ad abitare in un pic-
ibaldi n. 95, ul-

I'ultimo piano. La proprieteria era allora 'anzia

colo appartamento m Corso G



SGARABOTTO MESTERREL A MUHELYREN
ON [L M® PIETRO SGARABOTTO IN BOTTEGA

IN THE WORKSHOP IN MAKER PIETRO SGARABOTTO'S
COMPANY

na Signora Chiappari, vedova di un ufficiale del-

I'esercito, pianista e grande appassionata di mu-

sica, che accertd di buon grado di affirrare i lo-
ali ad un giovane liutaio.

Per ora continua a costruire gli strumenti nel

soffitto eredirato dal padre dove, con l'aiuto del
suo M® Morassi, ha portato un vecchio banco da
falegname. In via oherdan N“ 8.

Stefano € ancora al terzo anno di corso, deve
attendere un altro anno per diplomarsi. Non
potendo ufficialmente vendere i suoi strumenti,
si dedica in panicolare ai piccoli violim, pi faci-
li da smerciare e che danno un lusinghiero suc-
». Le sue , piccole opere” diverranno anches-
sc famose ¢ saranno donate, tra gh altr, anche
al Presidente della Republica Sandro Pertini ed
a Papa Giovanni XXIII in ricordo di Cremona.

Nel giugno del 1972 si diploma con la media
dell’orro, si iscrive alll AN.L.A.L ¢, immediata-

mente, inizia I"attivitd di liutaio con sede in Cor-

so Garibaldi n. 95, dove prarica tuttora. Oltre al
laboratorio, situato al piano terra sotto I'abita-
zione, pud usufruire anche di un ufficio e di una
stanza per le prove acustiche. Limmobile ¢ oggi
di proprieti della famig

La situazione
mente a cambiare in senso positivo: dopo aver
posseduto automobili usate come la Fiat 750
Vignale e la classica

De Crecchio,

economica comincia natural-

850, finalmente pud coro-

nare il sogno di acquistare la prima automohile
g

,una 128 coupé rossa, con la ‘-i“’"l‘-' pud

ora sfrecciare anche in Ungheria, dove ritornerd
per riabbracciare, dopo anni duri, i suoi cari e
presentare loro la moglie.

Orra si pud dire che i suoi strumenti hanno un
mercato ed i prezzi sono stabili, mediamente alo.
In un primo momento vende in Inghilterra e
Giappone, successivamente in Australia ed in
Canada, senza dimenticare i mercad pid ricettivi
come U.5.A., Taiwan, Corea ¢, non per ultima,
I'Ttalia. Qui avrd ta i cliend pit affezionati il Prof.
Valerio Boldi, il collezionista Taddeo Superti di
Castelleone, I'avvocaro Umberto Azzolina di
Milano, i musicisti Versari ¢ Cat
Pareschi violista di Piacenza.

ssi di Bologna,

CARLO DE MARCH MESTERREL VELENCEREN

CON M" DE MARCH A VENEZIA
WITH TE MAKER CARLO DE MARCH IN HIS NATIVE VENICE
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AZ U] MUHELY BEJARATA A CORSO GARIBALDIN

VEDU TA DALLINGRESSO DEL NUOVO LABORATORIO IN CORSO GARIBALD] 95
VIEW OF THE ENTRY TO HIS NEW WORKEHOP ON CORS0 GARIBALDE, AT NUMBER 95

Nel 1977 partecipa con un violinw al concor-
s0 di Poznan, e présente all'esposizione di Tokyo
nel 1980, oltre a figirare in tutte le edizioni del-
le manifestazioni cremonesi.

Nel 1973 nasce il primogenito Stefano (che
seguird le orme del padre ¢ del nonno nella
liureria), nel 1974 nasce la figlia Eva.

Pochi anni dopo aver conseguito il diploma, il
Centro di Formazione Professionale della Lom-
hardia d4 l'incarico a Stefano di far parte del
corpo docenti al 1° Corso di Liurologia serale,
incarico che accetta con enrusiasmo. Gli anni
*70 segnano uno slancio della liuteria cremonese:
anni prima in citd e provincia operavano po-
chissimi professionisti, ora l'opinione pubblica
valorizza ¢ pone I'accento su questo mestiere in
netta ripresa. | risultati del lavoro dei vari
Morassi, Bissolotti, Sgarabotto, di Giorgio Cé, di

Scolari e cosi via, la partecipazione ai concorsi, i
vari premi conseguiti richiamano l'attenzione ¢
suscitano interesse.
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Cusi il I° Corso di Liutologia prende piede: si
iscrivono moltissimi appassionati come '"Arch.
Renzi, Bergonzi, Galetti, Ziglioli, Venturini, Sol-
di, Franzini, Paloschi, Soffiantini € cosi via, Lin-
segnamento era gratificante in tutti i sensi, sia
perché ben retribuito, sia perché gh allievi erano
molto motivati ed entusiasti. Molti di loro, an-
cora oggi. sono vicini in qualche modo alla
liuteria.

Questo lavoro ¢ peré molto impegnarivo,
I'orario della lezioni (20.00-23.00) comincia a
diventare per Stefano rroppo faticoso ¢, nel 1976,
al rermine del rriennio, decide di abbandonare.

Nello sresso anno il M® Morassi, in procinto
di andare in pensione dalla Scuola, ed il Preside
Arch. Sergio Renzi convincono Stefano a dedi-
carsi all'insegnamento nello stesso Istituto dove
eglisi e diplomarao. I’ Panno della medaglia d'oro
della famiglia Rizzi di Ferrara, vinta con la pre-
sentazione di un violoneello. Ottiene l'incarico
di docente di laboratorio alla Scuola Internazio-
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nale di Liuteria, pii tardi inscgnera Vermiciatura
¢ Restauro (1978-1993) ed ancora Laboratorio
(fino al 1998), per complessivi 23
gnamento.

E’ durante i primi anni di questa nuova cspe-
rienza di insegnante che riesce finalmente ad
arrenere, su specifica richiesta, il tanto atteso ri-
conoscimento della cittadinanza italiana. Ormai
la scelra di vira di Stefano € quella di rimanere
definiti vamente in [talia, a Cremona si pud dire
che abbia trovato la sua seconda parria e I'essere
diventato italiano a turi gli efferti, dopo non
pochi inroppi burocratici e ripetuti viaggi a Roma
per shloccare la sua pratica, non pud far altro

anmi di inse-

che renderlo fel

Ha avuto centinaia di allievi, molti dei quali
ogei famosi ed important liutai. Alfredo Prima-
vera, Yoshiki Nakamura, Angela Styles, Riccardo
Bergom Yukio Ozaki, Mach Perer, Kaghiru

—
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SARANSZRY MESTERREL 1973.-BAN CREMON,

STEFANO CON IL M SARANSZKY SUL BALUONE DI CASA
STEFANO ON HIs BALCONY WITH MAESTRO SARANSZKY
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STEFANU AZ ORSZAUOS VERSENY BEJARATANAL

AL CONOORSO DI BAGNACAVALLO NEL 1971

AT THE RACGNACAVALLO COMFPETITION IN 1971

Soeda, Tetsuo Marsuda, Loso Karoly, Pascal
Homung, Marcello Villa e suo fratello Vittorio,
Sl"llLi "E!Eﬁrihllhhl. J}in SL‘;]IPU lll[rt’ lli,lllll'r‘.ill",‘]l[l'
al figlio Stefano, tutti hanno frequentato per un
certo periodo di tempo il suo laboratorio per mi-
gliorare le loro conoscenze sulla costruzione degli
strumenti, su verniciaturd, restauro ¢ pure sulla
costruzione di archetti (per moln anni Stefano st
¢ dedicaro all'archetteria, partecipando anche a
pi concorst ¢d ottenendo notevoli consensi).
Nella Scuola ha avuto l'incarico, sempre dal
Preside Arch. Renzi, della conservazione del
Museo per oltre 15 anni. Ha allestito nel Palazz
Raimondi-Stauffer un percorso didattico che va
da Tacdr (famoso M” Liutaio ungherese ed Inse-
gnante della Scuola) ai
evidenza i quarterti, gli strumenti del periodo ba-
roceo, gli arrrezzi donati alla Scuola da Giusep-
pe Ornari, i calchi in gesso, i frammenti per lo

()

giorni nostri, ha posto in

studio delle vernici ed | manici dei grandi autori
del passato ereditati dai Maestri Gaetano e Pie-
tro Sgarabotto, ha operato affinché nel Museo si

oni ambientali ideali per la
conservazione degli strumenti

creassero le cond



A GYEREKEK SURUN A MUHELYBEN TEV
EVA F STEFANO JUNIOR NEL | ABORATORIO DI CORSO
GARIBALDI

EVA AND ST
WORKSHOP

KEDTEK

ANC JR. IN THE CORSO CARIBALDIT

P'rezioso e stato il suo contributo nell'organiz-
zare ed allestire tutte le Mostre che la Scuola ha
tenuto in una ventina di paesi in tutto il mondo.
Ha fatto parte egli stesso della delegazione della
Scuola in Polonia, in Ungheria, a Francoforte e
poi ad Hannover nel 1987, in Cina nel 1988, in
Spagna, in Messico nel 1990, a Singapore nel
1991, in Egitto sia alla Mostra del Cairo che ad
Alessandria negli ultimi anni di insegnamento,
senza contare le varie manifestazioni tenutesi in
ltalia come Ortona, Venezia, Erba, ecc.

Oltre all’allestimento, durante le ore di aper-
tura al pubblico delle Mostre, svolgeva artivird
dimostrative pratiche, perizie su strumenti ¢, in
molte occasioni, presentava relazioni su remi
quali verniciatura, conservazione e restauro de-
gli strument ad arco.

Partecipa alla nascita della nuova Associazio-
ne Liutaria Italiana con il M” Morassi, in sepuito
fa parte della Cooperativa Editoriale Liuraria che
comprende la rivista ,Liureria”, per molti anni
protavoce della categoria.

Le esperienze nel campo della verniciatura,
oltre ad essere oggetto di numerose conferenze,
vengono spesso riportate in articoli su riviste spe-
cializzate, tra cui ,Strumenti ¢ musica”, uno su
wLiuteria” n® 12 del dicembre "84 riguardo all'uso
dell'apparecchio Soxhlet nella preparazione delle
vernici.

Nell'lstituto ha infine collaborato al restauro
di vari importani scrument, tra cui l'arpa Estense
¢ quella Stradivariana, oltre ai numerosi inter-
venti efferruari su violini, viole, violoncelli e
contrabbassi facenti parte di collezioni e dona-
zioni vari.

Dal 1990 é membro dell’ A.E.L., I' Associazio-
ne Europea dei Mestri Liutai del mondo non com-
mercianti, da Capela a Karl Roy, Vion Stietencron,
Fred Lindaman, Michael Franke, Rudi Hoesli,
David Rubio, Hans Peter Rast, Roger Hargrave,
€cc., e partecipa attivamente ai meeting europei
organizzati in [talia e all’estero.

Non prende pid parte ormai da tempo ai
concarsi liutari ptru\'vii motivi }!rl}ika:il]llali, non
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ha mai amato neppure il ruolo di membro delle
giurie, accettato solo in oceasione del Concorso
scandinavo di Goteborg nell’'anno 1994, su invi-
to dell'amico Morassi.

Nel 1994 riceve, questa volta in Ungheria,
un riconoscimento per il suo impegno sociale
dalla Fondazione Culturale Lavotta” che lo
nomina Presidente onorario. Per tale associa-
one costruird, in segno di rir
violino modello Guarneri chiamato appunto
«Lavortta”.

Nonostante le soddisfazioni e le belle espe-

amento, un

rienze vissure nei molteplici viaggi e spostamenti,
si capisce chiaramente che il mondo di Stefano
¢ perd racchiuso nel suo laboratorio, il mestiere

."1‘

b

-

STEFANO LAKKOZAS TAN|

TASA KOZBEN, AZ ISKOLABAN

del liutaio e turro per lui, non riesce a vivere senza
lavorare.
Come tutti | colleghi, nella costruzione degli
strumenti utilizza i modelli dei grandi cremonesi,
milancsi ¢ bresciani che hanno segnato I'epoca
d'oro, ma dal 1990 impiega anche nuovi modelli
personali.

Sino ad oggi ha costruito molte conrinaia di
strumenti, rutti registrari con le cararreristiche

ed i dati essenziali, e sono sempre corredati da
un certificato di origine e di aurenricita. Malgra-
do questo spesso venpono falsificati, perfino i
certificati subiscono contr:
individui poco scrupolosi

aizioni da parte di
n cerca solo di van
economici. La sua opinione personale é

taggl

INSEGNANTE DI VERNICIATURA PRESSO LA SCUOLA DI LIUTERIA

AS TEACHER OF VARNISH TECHNIQUE AT THE CREMONA SCHOOL



M? STEFANO CON JAM

STEFANO WITH THE VIOLIN TEAUHER JAN SKARBA

LEONIDAS ES NARAMURA, CONIA MESTERREL |998-BAN

IN COMPAUNA DI R, LLONIDAS L YOSHIKE NAKAMURA
WITH RAFAELIAN LEONIDAS AND YOSHIKI NARKAMURA
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REGI ES U] TANFTVANYOK: K. BERGONZL, §. TAKAHASIHL A, MATVICIUK

FTEFANO CON GLIL ALLIEVI DI IERI E DI OGUI

STEFANO WITH TODAY'S AND YESTERDAY'S VIOLIN MAKING STUDENTS

comungue che tutto si pud imitare, ma non la
personalitd e lo stile, unici segni di autenticicd.

Come succede per tutti gli autori, anche Ste-
fano naturalmente ha vissuto diversi periodi dal
punto di vista professionale.

Negli anni '70 il lavoro e poco raffinato, i bor-
di spessi, i manici ¢ la chiocciola un po pesanti
con gli smussi larghi, la vernice rosso vivo, tanto
che spesso gli esperti di allora dicevano: ,quest
strumenti circoleranno un giorno con I'etichet-
ta ‘Scarampella’™. Sard stara una esagerazione ma,
diversi anni dopo, da Bologna arrivarono notizie
in tal senso. Questi strumenti, oltre all'etichet-
ta, portavano all'interno di tavola e fondo un
timbro a fuoco con inciso 5. Conia - Cremona”,
il suo primo marchio che Conia usa tuttora per i
suoi ponticelli ed archetti; pir rardi quesro rim-
bro viene sostituito con quello della propria fir-
ma: S. Conia.

Gli anni "80, dopo il periodo rosso, nascono
nel segno della ricerca sia nella ricetta che nel

colore, ed il miglioramento della tecnica di ver-
niciatura e evidente. Ora le linee, le rifiniture
sono piu fini ed accurate, la vernice ¢ pid bruna
anche se applica sempre uno strato giallo per dare
luminositd allo strumento sotto i raggi del sole.

1l periodo di maturitd, secondo collezionisti
ed esperti, forse non ¢ ancora completato e ui
stesso si impegna costantemente alla ricerca del
meglio, soprattutto per quanto riguarda il suono
del violino.

E' quando un visitatore entra nel suo labora-
torio che si avverte in Stefano la voglia spasmo-
dica di far provare, restare lo strumento comple-
tato. Sovente, ha intorno musicist altrerranto
eccirati di suonare, modificare, provare con il
chiaro inrento di ottimizzarne l'acustica.

Ora lui non ha pifi molto rempo da dedicare
all'esercitazione, ma riesce comunque sempre a
ritagliarsi un piccolo spazio per dilerrarsi a suo-
nare. Da sempre fa parte del ,Gruppo Strumen-
tale Cremonese” diretto dall’amico Giragio Sco-
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TATAR PETER MESTER AZ 50-ES EVEKBEN CREMONABAN
IL M" PETER TATAR ALLA SCUOLA NEL '50

I'HE FIRST TEACHER AT THE CREMONA SCHOOL. PETER
TATAR IN 1950
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Liiri, organizzatore di molti concert nella provin-
cia di Cremona.

L&‘ sue gll‘n!"lld NON rascorony L'l.\lllUHLlUt‘ SC ]l“
ed esclusivamente all'insegna della liuteria. Da
sempre amante dello sport, ¢ della bicicletta in
particolare, si is crive, pochi anni dopo il suo ar-
rivo a Cremona, alla pii vecchia Societd Sporti-
va presente sul territorio, il. ,Club Ciclistico
Cremonese 1891", aderente alla Federazione
Ciclistica Italiana. Ha partecipato a numerose
manifestazioni nazionali ed internazionali, dal
Giro di Sardegna alla Milano-San Remo, al Raid
di Andalusia raggiungendo la vetta piti alta d'Eu-
ropa. Nel 1981 riceve il riconos

sento ,Diplo-

ma al benemerito del ciclismo cremonese”, nel
1993 vince il campionato sociale.

Da giovane ha praticato il gioco del calcio, ora
solo saltuariamente si cimenta in uesto sport, es-
sendo ,arruclato” nelle file della selezione ,Inter-
nuzionale Liutai”, squadra costicuitasi nel 1998 in
occasione delle manifestazioni per il 60° anniver-
sario della Scuola di Liuteria di Cremona.

Infine, avendo avuto fin da bambino la pas-
sione per l'arco, si iscrive nel 1997 alla Firarco,
facendo parte della Societd Sportiva Seriart”.
Possiede molti archi, come ad esempio lo strocio
ungherese, I'olimpionico, un compound e, da
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I KIALLITAS

ALLA MOSTRA DI ORTONA
RENZL
NEGRONIED LN
ORGANIZZATORE

AT THE ORTONA
EXHIPITION IN CENTRAL
ITALY IN 198%

buon autodidarea, ha addirirtura costruito in pro-
prio un arco in frassino.

Tutte queste arrivitd, se da un lato sono da
considerarsi rilassanri e diverrenti per Stefano,
dall'altro contribuiscono in modo consistente al
mantenimento di una buona condizione

cd,
senz'altro indispensabile ed utile dal punto di vi-
sta professionale.

Nel 1990 la crisi matrimoniale, con i conse-

guenti problemi famigliari derivanti dalla sepa-
razione dalla moglie, provoca un certo periodo
di difficolta di concentrazione e di mancanza di
serenitd, superate poi con la ferma volonta di rag-
giungere un nuovo equilibrio. Cid rafforzerd mag-
giormente il suo caratterc.

Limpegno nel lavoro, il continuo perfezione-
mento, i successi, gli svaghi sportivi, una ritro-
vata serenita
e tranquillitd affettiva con la nuova compagna
Gloria (conosciuta gid anni prima, nel 1986, in
occasione di una Mostraesposizione renurasi nel-
la provincia di Cremona) hanno dato nuovo slan-
cio alla sua professione, determinando quindi la
realizzazione di strumenti che si contraddistin-
guono per la loro bellezza estetica e per l'ottima
resa acustica, sempre pid richiesti in Italia e al-
lestero.




STEFANO RITKA, AMATI MODELLLT HANGSZERE
LN VIOLING MOD. AMATI DI STEFANO CONIA

A VIOLIN MA
PATTERN

DE BY STEFANO CONIA ON AN AMATI
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IL CERTIFICATO DI AUTENTICITA USATO OGGE

STEFANO'S CERTIFICATE OF AUTHENTICITY,

S San e o ot o
Stelfano Conia
Fatlo in Cremaor:

Yinna 19 99

STILL IN USE TODAY
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AZ ELSO TUZES PECSET, EGY ¢
IL PRIMO TIMBRO USATO PER T PONTICFLEL UN
THE FIRST FIRE BRAND USED TO BRAND BRIDC

EGY INTARZIAS HEC
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AZ ALAIRAS
TICHETTA, ED [L TIMBRO AUTOGRAFO
A LABEL, AND THE SIGNED BRAND

SIGA)A

LA TESTA DI UN VIOLING INTARSIATO

THE SCROLL OF AN INLAID VIOLIN
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HIRES MUVESZEK STEFANO MUHELYEBEN

LUSTRI PERSONAGOGI IN VISITA: MAX KAYSER, IL
JUARTETTO TATRAL TIROR VARGA

MOL'S PEOPLE VISITING: MAX KAYSER, THE
TATRAI QUARTET AND TIBOR VARGA
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A LABDARUGO CSAPATBAN
STEFANO CON [ COMPAGNI DI CALCIO NEL "94

PLAYING SUCUER I 1994

STEFANO A HEGEDUKESZITOK NEMZE TKOZI CSAPATABAN

NELLA SQUADRA INTERNAZIONALE LILTTAI NEL 1998

MEMBER OF THE INTERNATIONAL VIOLIN MAKER'S SDCCER TEAM IN 1998



BARATSAGOS [JASZVERSENY KOZBEN COMPOLND [)JAL AZ EDZOPALYAN

IN UNA GARA AMICHEVOLE DI TIRO ALLA TARGA AND AL TIRO CON LARCO (MOD: COMPOUNLY

IN AN UNOFFICIAL ARCHERY COMPETITION STEFANO PRACTTSING ARCHERY WITH HIS COMPOUND
BOW

STEFANO VIDAM [JASZ
BARATORKKAL

LA 3QUADRA DEGLI ARCIER]
RIUNITA AD OSTUNI

AN ARCHERY TEAM IN
OSTUNI (SOUTHERN ITALY)
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RESTAURQO DELLARPA ZSTENSE™ NELLANNQ 1990
AZ ESTENSE" HARFA HELYREALLITASA XOZBEN



ESTEN MORASSE ES KOVACS

CON M* MORASSI E DENES KOVACS ALLA
PREMIAZIONE D1 BUDAPEST

WITH . B. MOR,
THE PRIZEGIVING (

31 AND DENES KOV,
EMONY IN BUL

TARSA! BAN DSAKABAN
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ES ELOBEMUTATO A JAPAN KIALLITASON
MOSTRAZIONE ALLA MOSTRA DI OSAKA
THE USAKA EXHIBLTION

MONSTRATING A TECHNIQUE AT

A MAI MULIELY LATKEPE A CORSQ GARIBALDI 93. SZAM

ALATT
VISTA DFL LARORATORIO ATTUALF IN CORSD GARIBALDI

VIEW OF STEFANCO'S WORKSHOP ON QORSO GARIBALDI
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ISTVAN KONYA SON (STEFANO CONIA

first became interested in the vio-
1 during the difficule years of his childhood,
rom 1933 to 1956, when he was living in the
colonial house in Balatonfiired, about three kilo-
metres away from the ciry.

I'he tamily thar lived withour the father, who

The mast

had heen confined in prison for many years, was
in a precarious economical situation. There were

means of transport, and Isevan junior and Lajos
vined a group of children from the nearby farm
o walk to school every day. In winter the snow
came up to their knees and in autumn and spring
it often rained and the roads were muddy, The
children m

> the trip daily from home to school.
They enjoyed the immense freedom of an uncon-
taminated countryside but they were torally ig-
norant of the events going on beyond their own
world, unaware of the rragic social and political
situation instigated by Rikosi Istvidn jr. went to
primary school near the Protestant church. He
was a diligent pupil, who studied regularly and
with good results. In the meantime, his father at-
tempted to improve the family’s conditions by
sending money home from jail. To his father's ood
torrune, one day the prison governor discovered

50

A BALATONFURED

LA CASA DI BALATONFURED DOVE ISTVAN E' CRESCIUTO
VIEW OF THE HOUSE IN WHICH ISTVAN GREW U (1952)

that there was a political prisoner who knew how
to make violins. He encouraged this activity in
order to donate these instruments to imporrant
visitors that passed through his “institute™. Istvan
Kénya senior was consequently given speci
ment, living an easier lifestyle than that of his other

treat-

jail companions. Owing to the complicity and gen-
erosity of one of the jailkeepers, he succeeded in

A KIS HEGFDLU, AMELYEN ISTVAN KEZDFTT ZENFT TANUINI

LO STRUMENTO COSTRUITO I,

PADRE DURANTE LA SUA PRIGIONIA

THE VIOLIN WHICH ISTVAN KONYA SENOR MADE FOR HIS SON WHILE HE WAS IN PRISON
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IL GIOVANE ISTVAN IN SCLLA ALLA SUA BICICLETTA IN
COMPACNIA DELLA CUGINA EMMA

YOUNG ISTVAN WITH HIS BICYCLE AND HIS COUSIN EMMA

sending a small violin to his eldest son so that the
child could begin learning to play. His first master
naturally came from the city, a gypsy violinist,
Barca Janos, who played in the local band. The
teacher appreciated the child’s musical ability and
[stvan soon began playing simple pieces of folk
music as well as classical music. The boy particu-

larly enjoyed playing the instrument. [t was well-
made, with a slender neck, the distance between
the strings was comfortable and the sound was
warm “n\.] I'llln'lﬁn. cven rhl‘”gh i[ was (‘I"lly a h.’l“‘—
size violin.

Shortly afterwards Ist
extraordinary adventure: one summer’s day his
mother called him discreetly and she took him
with her to the neighbouring farm, where he was
made to promise that everything about to hap-
pen was Lo be kept a total secret. Tis heart was
beating strongly. emotion was tangible, when all
of a sudden his father appeared from the attic of
the house. The father who he had not seen for
years, who he had almost forgoten, with those
strong hands which had once squeezed his fin-
ger when he was tiny. Now he was in front of
him. An exchange of greetings, a long hug, the
promise to devore himself to his studies of the
violin and English, another quick farewell, and

0 jr. embarked on an
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then everything was over... This was the sequence
of the mecting.

[t all seemed a dream but the strong and au-
thoritative words, his father's recommendations,
all lefr a strong mark on rhe yourh who contin-
ued with a greater motivation in his srudies.

With the savings thar his father sent home
from jail, he later received another surprise. a
new child-size bicycle! Up until then he had only
been able to use an old woman's bicycle which
was the family's only means of transport, and
even then he only had occasional access o it
Everybody used this hicycle: grandfather, grand-
morther, morther and brother. Bur now, with Lajos,
he could really begin to have fun. This marked
rthe beginning of a certain freedom and independ-
ence (later on we will see how cycling became a
passionate sporting hobby).

After the various family adventures, with sev-
rrﬂl moves {IllLl Cl]:lllh‘t‘:\ (‘j \_\L]]\.K\I. not ;lE“"il}'& dp-
preciated, his father was unexpectedly freed from
jail in the summer of 1956, Withour alternarives,
alone and unemployed, his father took refuge in
the old house at Balaronfiired with his elder
mother and son Istvan who was only ten years
old, sull courageously going to school on foor,
leaving at dawn and often returning when it was
dark, singing and whistling to muster up cour-
age through the forests and meadows.

VEGRE URA EGYUTT EDESAPJAVAL 1356 NYARAN
PADRE E FIGLIO RIUNITI NEL 1956
FATHER AND SON KONYA REUNITED IN 1950



WREG 500-AS RUDGE MOTORKEREKPARRAL |957.BEN
N LA MOTO RUDGE 300° NEL 1957

WTTH HIS FATHER'S MOTORCYCLE IN 1957

From his father he also inherited his love for
cars and motorbikes, even from an early age he
“drove” a car on his father's lap. Later on he tried
out his first motoreycle, a Sachs 75 cm3, falls
mcluded.

The small Istvin (the Hungarian diminutive
being Pityu), enthusiastic to give some advice,
ssked his father to leave the country while it was
still possible. He was given a cold reply even
though he mtimately felr that “the future
couldn't have been worse"...

The entire family stayed on at Balaton Lake.
The Iron Curtain closed in and life continued.
Istvan studied and devoted much of his time to
homework. He finished inrermediare school with
fine results and continued to study the violin with
various teachers. In Tatabdnya he studied with
Tibor Démérdr (professor of the Budapest Op-
era); in Abadjszdnté with one of his father's

“'].l'nllﬁ‘ masker |;l:|ﬂ H?lkl"‘l‘l—i, HT!\i |1{' {'Vl‘]]rll}l“v
concluded his studies with D Maczai Gyuldné
during his high school years in Szerencs. When

his ﬁ!ml]\! returned to Tatabdnya in 1964, he was
admitted to the city’s Philharmonic Orchestra
directed by Tamis Breitner. For Istvin, who was
only eighteen years ald it was a great satistaction
to be admitted into the rows of the orchestral
professors.

Little more than eighteen years had passed
since 10 January 1946, in an icy winter follow-
ing the war, when the tiny [stvin came into the
world (today better known as Stefano Conia in
Italy). His birth was not without complications.
He was weak and had serious gascro-intestinal
problems and the doctors feared for his survival.

The family doctor “encouraged” his parents
with great impartiality telling them that “if the
baby survives the illness you will have to light a
church candle... he will be of an exceptional fi-
bre and nothing will be able o stop him during
his lifetime.” Stefano was nurtured on grated
apple. His mother devoted him constanr care
doing everything she could to help him, more so
because her previous son had died in the bomb-
ing of 1944-45 during an air raid.

In 1956, when he was attending primary
school, (initially at Szdrfiirdd and later on at
Balaronfiired), the red star fell from the comunist
regime in piazza Hunyadi. The derested Russian
books were burnt and German was taught in
school tor almost a year. However, after this, with

HEGEDUTANULMANYAIT A GIMNAZIUM MELLETT IS
FOLYTATIA

ISTVAN CON IL VIOLINO DA STUDIO DEGL! ANNL GIOVANILE

ISTVAN MAINTAINED HIs STUDY OF THE VIQLIN DURING
HIS SCHOOL YEARS
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ALUJSZLLOT] ISTVAN (FITYU) 1946-BAN
IL PICCOLO ISTVAN APPENA NATD
ONE OF THE FIRST PHOTOS OF NEW

RORN ISTVAN

the revision of the system, everything returned
to the previous conditions, if not worse.

Istvan, who was now eighteen and treshly
graduated from High School, began to think
about his future. On various occasions he at-
tempted ro enrol in the faculty of Medicine with-
out success. In the meantime he found a job in
the surgery division of the city hospital and he
later began working in the coal mines, which
were very rich at the time and here he received
a secure income.

In autumn 1965 he left for military service.
Ironically the Internal Ministry enrolled him in

AZ ERETTSEGIZG OSZTALYTARSAIVAL
1964. NYARAN

1 MATURANDI DEL 1964 CON ISTVAN
AL CENTRO

THE CLASS OF 1364 WITH ISTVAN IN
THE CENTER

152

the guard brigade at the border, the same corpus
which had blocked his family in 1950 during their
attempred flight of escape when the father was
arrested at Lake Fertd on the Austrian-Hungar-
1an border. He passed his months of training in
the cold 1965 winter at Szerencs, a town which
he knew well (having atrended the “Istvan
Boeskai" High School for four years in this town).
After this, always with the idea of studying medi-
cine, he was transferred ro the capital ciry where
he arrended the Red Cross courses held in rthe
military hospital. After being promored he was
transterred to the Miskole Command where he
assisted the doctors and later was put in charge
of the clinic. This role required a certain respon-
sibility but he carried it out willingly, both be-
cause he could make himself useful to his com-
panions, whilst subtracting himself from the
harsh role performed by rhe guards on the tur-
rets, or on the patrols with a machine gun in the
snow and ice, situations which often ok his
mind back to his tragic childhood experience.
He was promoted 1o the ranks of Sergeant, and
this enabled him to continue a military career
with the possibility of attending the faculty of
medicine that he had dreamed about for such a
long time. However, he could not accept the idea
of wearing the military uniform, which he cer-
tainly did not admire, for five more years, He

4]




ISTVAN A7 FGESZSEGUIGYT FGYFNRUHABAN 1966-BAN

ISTVAN CON LUNIFORME DELLOSPEDALE MILITARE
IN THE UNIFORM OF THE MILITARY HOSPITAL

resigned, returning to Tatabanya where he
worked in a hospital, once more preparing him-
self to pass the entrance exam of the university.

Miklds Széchy, the head physician who knew
him well, tried o change his mind by dirceting
the youth towards a different path. He com-
mented, “there are plenty of surgeons, but only
one Stradivari”.

In 1968, when he was rwenry-two, after re-
peated trips to Budapest and pressing requests,
Stefano obtained consensus from the Ministry
of Education to leave for Italy to follow in his
futher's liluu.Lups, The Ministry would not con-
cede him a scholarship and in the meantime all
of Stefano's savings
road of bureaucracy.

He left with great expectations and no more
than five dollars and a one-way ticket in his
pocket. The train trip to Cremona lasted twenty-
six hours, He had an old suitcase with him filled
with a few clothes and some tools as well as a
violin case with an Amati-model violin he made

had been spent along the

following his father's indicarions, His father had
already sensed thar his son had a cerrain manual
predisposition: in fact when he was young
Stefano had already shown rtalent in the con-
struction, crearion and modelling of various
materials including clay, meral, wax and wond.

At the Cremona train starion Mr. and Mrs.
Diotti were waiting for him (rhe wite Elena was
of Hungarian origin) and he staved with them
tar a while in rheir honse on via Palestro n® 60,

The morning after he arrived Stefano went
along to the school in Piazza Marconi where he
was received by the school's director Sergio
Sartini and the masters Pietro Sgarabatra, Gio

Batta Morassi and Francesco Bissolotti already
informed by his father of his aspirations, serious-
ness, diligence and desire to become a violin-
maker. These masters benevolently approved his
“first work” and they offered to help him right
from the lwrginning.

MESTEREIVEL, EDESAPJAVAL, CLAUDIA BITEURRAL AZ
ISKDLABAN

ISTVAN NELLA SCUOLA DI LIUTERIA DI CREMONA (1970
CON (DA SINISTRA) IL M” SGARABOTTO, ISTVAN KONIA
SENIOR, C. BITEUR E G.B. MORASS]

WITH M* SGARABOTTO, ISTVAN KONYA SENIOR, C

BITEUR, G.B. MORA THE CREMONA VIOLINMAKING
SCHOOL (19700




(KIS) MINIATUR HANGSZEREI DR. TACCHI TULAJDONARAN A MAI

I DR. TACCHI MOSTRA | PRIMI ESEMPLARI DI 8

RUMENTI IN MIF

APIG IS

IATURA DI STEFANO CONIA

DR TAUCHI WITH THE FIRST MINIATURE INSTRUMEN TS MADE BY ISTVAN

With the help of the school's president Vito
Cusumano, Srefano moved ro a lodging house
in via XI Febbraio after a few weeks. Here he
stayed with the other school srudents Howard
Burritt Miller, Charles Southier and Osvaldo
Calza from Casalburtano, remaining for several

years.
He was given a school scholarship but it cer-
tainly did not suffice to live on. The director of

UN MOMENTO DI RELAX IN
CLASSE

A MOMENT OF COMRADERIE
AT SCHOOL
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the organisation, Mr. Ferrari, installed a large
table and a workbench in his room and this ena-
bled him to work. He restored old furniture and
repaired guitz it of extra money
he learnt how to repair irons, alarm clocks, and
locks which the local inhabitants kindly en-

s, and o earn a

trusted to him. He also painted pictures and
worked on tiny sculptures and it was here thar
he first began making his miniature violins.

VIETATO
FUMARE




Alter a hard beginning owing to his difficulty
with the Iralian language, he began to increas-
ingly acclimatise himself o the city's lite style.
His initial friends were naturally amongst school
companions including the Polish student Tan
Kudanowsky, clever with his hands and a good
chess player, the French student Claude Biteur

who was good at playing the violin, the Japanese
maker Ishii Takashi who also established himself
in Cremona, Giorgio Scolari with whom he fre-
quently played at weddings (violin and organ),
Enrico Pedretti, today an architect, who helped
him with his [talian, and gradually all of the other
[ralians thar lived in the neighbourhood behind
the cathedral.

I'he barher, the habitual clients of the bars in
the local area, and the neighbouring families of-
ten invited him for a meal, happy to listen to
him playing the violin, amused by the stories of
his life and curious to hear him speaking about
his country.

The number of students at the school was
particularly limited. There were only cighteen
students and this greatly facilitated friendly re-
lationships within the group. A certain climate

o[ familiarity also existed with the teachers and
the violinmaking workshops were always avail-
ible whenever a reacher was present.

The various teachers soon became his personal
friends, particularly masters Pietro Sgarabotto
and Gio Batta Morassi, as well as the violin
reacher Andrea Mosconi, Valerio Boldi (a violin
expert thar advised him among other things, to
iralianise his name from his earliest years in
Cremona), Mario Maggi, a collector of old and
modern instruments, Prof. Bruno Barosi, the
wonstical physics reacher, Pietro Vailati who
raught classes of varnish chemistry, Prof. Palandi,
who taught technical design and who gave him
his first brush for varnishing his inscruments,

,-\p'rnl fraom the talent of his masters
botto, Morassi and Bissolotti, Stefano wi
meet and appreciate the works of

none
Ferdinando Sacconi at the school during his stay
in Cremona in 1970 when he wrote his book “The
Secrets of Stradivan™. He later met the masters
Sesto Rocchi, Leandro Bisiach, Giusuppr Lucci
from Rome and Mario Capicchioni from Rimini.

DIJAZAS KOZBEN AZ ORSZAGOS HEGEDUKESZITO
VERSENVEN 1971-BEN

FREMIAZIONE AL CONCORSO NAZIONALE DI
BAGNACAVALLO NEL 1971

AT THE BAUNACAVALLO NATIONAL COMPETITION (1971)

From his first year he began making small vio-
lins (in 1:3 scale) sculprured by hand. This ena-
bled him to earn some money for buying tools
and materials for his first instruments which were
made after the style of the classical school. He
also met up with the [talo-American dealer Adolf
Primavera, one of the first to complete a diploma
at the violinmaking school, who bought many
violins from him.

He thus began his violinmaking carcer whilst
still a pupil of the second year. After school hours
he worked in Gio Batta Morassi's workshop situ-
ated on via Cadore. The knowledge of the Friuli
master, known for being a hard worker and for
his ralent and humanity, enabled Stefano to make
a considerable step ahead in quality and a great
improvement in his own work. Here he learnt
how to work with meticulousness, pr‘rﬁ-‘cring his
technique with all of the various tools and ac-
quiring a considerable knowledge of wood (the
master often took him to the mountains where

he cur and prepared the spruce and maple). [t
was here too, that he met his first clients.

He worked with master Morassi for approxi-
mately two years, working on all kinds of jobs,
from shipping crates to roughing out instruments,
but most importantly, this was the period when
he made the instrument that won his first gold
medal during the 1971 Biennial organised by the
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Provincial Administrarion. Stefano

ere this recognition as the most significant of his
career: it was from this moment onwards that
those working in the field of violinmaking began
Lo |l'LHE_"H|$L' llll_' l:\ll‘H! 0l []IL‘ ‘l“”lj,' I ]W“]‘_‘:lri:l\!
and orders began showering in from Italv and

foreign countries. One of the most important

violinmaking dealers of that time, the Er
man Leslie Sheppard, already one of Master
instru-
s death. His

Morassi's clients, continued to buy |
ments from this moment up until |
meeting with Prof. Renato Perversi, a violist of
the Scala of Milan and later the violin teacher

at the school, allowed him to increment his sales,
and so forch until he entered the distant far east
market,

He soon received further recognition in com-
petitions and expositions. In 1969 he exhibited
a violin in the 3rd Fair of the Cremona Biennial
In 1970 he won a gold medal, 2nd prize and an
honourable mention in the Ist Young Violin-
maker's Comperirion held in rhe city of Bagna-
cavallo, as well as a gold medal at the Cremona
Biennial in 1971. In rhe same year he won a
Vermeil medal in the Bagnacavallo competition
with a viala.

At school he dedicated himself to making a
guartet and several copies of barogque instru-
a viola d'amore, a quintone and a
puchette which were later placed in the school
museum where they can still be admired today.

In 1970 he left the lodging house and move
to a small furnished room near Pi:

ment

za Marconi,

which was rented out by u school caretaker called
C

importantly his new lodging was situated close

orei. Board and lodging were cheap, but most

ISTVAN ELSO MOHELYE, FOTO: ANTONIO LEON]

IMMAGINT DI AN
ATTIOO DI VIA

NIC LEONI DEL LARORATORIO
MBO

IMAGES BY ANTONIO LEON] OF ISTVAN'S FIRST
WORKSHOP

to M Sgaraborto’s house, who was therefore able
to follow him from a closer distance.

In Autumn 1971 he married a young Cremo-
se girl and he later moved into the top floor of

ne
a small apartment on Corso Garibaldi n® 95. The
owner at that time was the old Mrs. Chiappari,

widower of a milit official, a pianist and great

y
lover of music who willingly rented the rooms to
the young violinmaker.




EREDE FT MEDAL

PIAZZA DEL COMUNE: MING BOIOCCHI



For the time heing he continued making in-
struments in the attic of the apartment rented
on via Oberdan n° 8 where his father had previ-
ously worked and where he brought an old car-
penter’s workbench with the help of his master
Morasst

Srefano was still atrending the third year of

school, with one more year to complere his di-
ploma. Not being able to sell his instruments of-
ficially. he decided ro make small violins, which
were easier to sell and they were very successful.
His “tiny works” attained a certain fame and were
often donated ro celebrities including the Presi-
dent of the Republic Sandro Pertini and Pope
John 23rd in remembrance of Cremona.

In June 1972 he completed his diploma with
an average grade of 8. At this point he enrolled
inthe A N.L.ALL Association immediately open-
|n’.{ I]l} l"llﬁillL'h.\ as a \'Iu]lllln;lkc{ \\"i[h a \\'\_’[k'
shop on Corso Garibaldi n® 95 where he still
works today. In addition to the workshop situ-
ated on the ground floor beneath his home, he
also had access to an office and a room for trying
out his instruments. The building is now owned
by the De Creechio family.

His financial sicuarion narurally began raking
a positive direction and after owning second-
hand cars such as a Fiar 750 Vignale and the
classic 850, he was finally able to realise his dream
of buying his first new car: a red 128 coupe which
he used for zipping back ro Hungary when he
finally returned ro embrace his family and to
present his wife atrer many hard years.

His instruments now had an established mar-
ker and his prices were stable, being fairly high.
He initially sold in England and Japan, later in
Australia and Canada, without disregarding the
more receptive markets such as USA Taiwan,
[\i‘rt"l d"l.i ]dSL l.‘l||. not ]t‘.l)l. 1[.!} HI‘- [Ul\liL‘N[
Iralian clients included Prof. Valerio Boldi, the
collector Taddeo Superti of Castelleone, the law-
yer Umberto Azzolina of Milan, the musicians
Versari and Cabassi of Bologi
violist from Piacenz

In 1977 he participated with a violin in the
Poznan competition, and he was present in the
Tokyo exposition in 1980 as well as all the edi-
tions of the Cremonese competitions.

In 1973 his first child, Stefano, was born (who
followed his father and grandfather in the

1, and Pareschi a

AZ U] MUHELY A CORSOY
T CIARIBALDI 95, STAM ALATT

m NEL G ) DEL NUOVO
LABORAJORIO DI CORSO
GARIBALDI

THE COURTYARD OF

ISTVAN'S I WORKSHOP
ON CORS0 GARIBALD]




Venturini, Soldi, Franzini,
and so on. leaching was a gratilying experience

oschi, Soffiantini

in every aspect, it was well paid and the students
were particularly motivated and enthusiastic.
Today many of these people are stll mvalved in
the violinmaking field.

The job, however, was very demanding and
the hours (from 8 till 11 at night) began to be
too much for Stefano. In 1976, at the end of the
ll'lfl’r'-\ft'dl course, IIC Lil]]!cl,'l_{lll:‘ﬂ[l’.’ dt_‘(ltjk,'ll o
abandon the course.

In the same year, master Morassi (C|LI:-L‘ fore-
tirement as a teacher at the school) and the presi-
dent, Sergio Renzi, convinced Stefano to dedi-
cate himself to teaching in the institure where
he had received his own diploma. This was the
year in which he won a gold medal for violon-
cello, awarded by the Rizzi family of Ferrara. He
began teaching violinmaking in the Internarional
School of Violinmaking, later teaching classes of

A7 LSZOLY

KIS EV?

TEFANC 1974-BEN
1 FIGLI STEFANO ED EVA NEL 1974
THE NEW GENERATION, STEFANO AND EVA, IN 1974

path of violinmaking), and in 1974 his daughter
Eve was born.

A few years after rnmplrting his dip]nm;]_ the
Lombardy Centre of Professional Formation in-
vited him ro teach at the first night school of
“Liutology”. He accepted the job with enthusi-
asm. The seventies marked the launch of
Cremonese violinmaking: in the preceding years
th.‘]'c‘ ]lULI l‘L'L']I Vl,'l)' jL‘\\’ I‘[UI‘USSI(\HRI n |kL‘[$
working in the city and surrounding provinces.
Plll\]i\.’ LlF‘iIliL\[] wds now lwgllll“llg ({8} \'LllIIE 'd]ld
to accentuate this trade which saw a marked re-
vival. The results of the various masters such as
Morassi, Bissolotti, Sgarabotto, of Giorgio Ce,
Scolari as well as the participation in the com-
petirions and the various prizes, all began com-
manding artention and stirring interest. .

And thus the first “Liutology” Course wasin-  FYA LANYAVAL A MUHELYBEN ISKOLABOL HAZATERVE
augurared: many enthusiastic people enrolled like  FVA DI RITORNO DALLA SCUOLA
the archirect Renzi, Berponzi, Galerri, Zighioli,  Eva RETURNING FROM sCHOOL
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RESTORING AN OLD INSTRUMENT IN 1934



A7 ISKOLADAN JAVITOORAN TANITVANYAIVAL

SCUOLA DURANTE UNA LEZIONE DI RESTAURO

HESTORATION CLASS AT SCHOOL

varnishing and restoration (1978-1993) and
vinlinmaking classes once again (until 1998),
teaching for a total of twenty-three years.

During the initial years of his new experience
i< a teacher he finally succeeded in obtaining

Ttalian citizenship. Stefano had definitively cho-

sen to stay in Italy and his second home was
Cremona. After endless trips to Rome and vari-
ous burcaucratic difficulties obtaining his new
citizenship made him happy.

He taught hundreds of pupils, and today many
of them are well known and important violin-
makers. Alfredo Primavera, Yoshiki Nakamura,
Angela Sryles, Riccardo Bergonzi, Yukio Ozaki,
Mach Peter, Kaghiru Soeda, Tersuo Marsuda,
Loso Kéroly, Pascal Hornung, Marcello Villa and
his brother Vittorio, Souci Takahashi, and of
course, his own son Stefano, all frequented his
workshop for a certain period of time to perfect
their technique in violinmaking, varnishing, res-

CONIA MESTER A GARIBALDIN TANITVANYAIVAL

IL M* CONIA CON 1 SUOI ALLIEV] ALFRED PRIMAVERA E

BRUCE CARLSON

STEFANO WITH ALFRED PRIMAVERA AND BRUCE
CARLSON (HIS PUPILS)
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BAN

TANITVANYA YUKIO OZAKI A MUHELYBEN |
TALLIEVO YUKIO OSAKI NEL 1978
FUPIL YUKIO OSAKI IN 19

toration and also in bowmaking. (Stefano dedi-
cated himself ro bowmaking for many years, par-
ricipating in varions compertitions and obraining
considerable success).

In the schoal he was in charge of looking at-
ter the museum for more than fifteen years. In
Palazzo Raimondi-Stauffer he set up an educa-
tional display spanning from Tatdr (the famous
”Ill\gilli‘[m master who [ﬁughl at the n‘hrn'»]) to
the present day. He gave importance to the string
quartet, instruments of the Baroque period, the
tools donated to the school by Giuseppe Ornati,
the plaster casts, the fragments for varnish study
and the tool handles once owned by the great
()]d masters (.ﬂ]l\L‘[iL{'tl 1‘\' masters G'zll‘“lllli Hll\j
Pietro Sgarabotto) and he worked on creating
an ideal environmental condition for the con-
servation of the instruments in the museum.

He also made an invaluable contribution to-
wards the organisation and setting up of exposi-
tions which the school presented in approxi-
mately twenty countries around the world. He
was present in the school's delegation in Poland,
Hungary, Frankfurt and later in Hannover
(1987), China (1988), Spain and Mexico (1990),
Singapore (1991) and Egypt, both in (
well as Alexandria during his final vears of teach-
ing, without mentioning all of the various Ital-

iro as

ian expositions held in Ortona, Venice, Erba, etc.
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As well s setting up the exhibitions, he gave
practical demonstrations of violinmaking during
| expertise on instruments

the visiting hours

as well as lectures on themes such as varnishing,
ation and restoration of stri

canser o instru-
ments.

He participared in the foundation of the
Associazione Liutaria Italiana (Italian Violin

making Association) with master Morassi, and

later took part in the Violinmaking Edirarial Co-

operative which published the “Liuteria” jour-
nal, representative of the violinmaking field for
many years.

TATAR MES| INETTIVEL A MILANOI SCALA

KONCERTM

IL M" PETER TATAR CON IL PROE MINETTI, PRIMO
VIOLINO ALLA SCALA

M" TATAR WITI1 PROE MINETTL, CONCERTMASTER OF LA
SCALA




CONI STER REGI ES NAPJAINK TANITVANYAL
NAKA] A YOSHIKL (JAPAN), XIAO (KINAD MATVICIUK
UKRAN)

M CONITA CON GLI ALLIEVE XIAD (CINA), NAKAMURA
{GIAPPONE) E MATVICIUK (UCRAINAY

M" CONIA WITH HIS PUPILS XIAQ (CHINA), NAKAMURA
UAPANY AND MATVICIUK (UKRAINA)Y

INA
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His experience in varnishing, as well as being
the .\nlerrl of various conferences, was often pre-
sented amongst articles of specialised journals
particularly “Liuteria” n*12, p. 50 which w

as

ed on the use of the Soxhlet apparatus in var-
nish preparation.

Lastly, he collaborated in the school with the
restoration of various im}'ul'ulnl mstruments,
including the Este harp and the Stradivanan harp
as \\l'“ as numerous interventions on \II‘IUI“
violas, violoncellos and double basses belonging
to collections and donations.

Since 1990 he has been a member of the AEL
(European association of non-dealing masrer
violinmakers), including Capela, Karl Roy, Von
Stietencrom, Fred Lindeman, Michael Franke,
Rudi Hoesli, David Rubio, Hans Peter Rast,
Roger Hargrave, etc, and he actively participates
in the European meetings held in Italy and
abroad.

He no longer takes part in violinmaking com-
petitions for obvious professional reasons and he

has never really appreciated being a part of ju-
ries, a role which he only accepted during the
Scandinavian comperition held in Gareborg in
1994, where he was invited by his friend Morassi.
In 1994 he received an award for his social
involvement from the “Lavotta” Cultural Foun-
dation in Hungary which named him as their
honorary president. In a sign of gratitude, Stefano
made a “Guarneri” model violin called the
“Lavorta” and donated it to the foundation,

A FRANKFURTI VASARON 1987-BEN
ALLA FIERA DI FRANCOFORTE NEL 19587

AT THE FRANKFURT MUSIC FAIR IN 1987
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SGARABOTTO MESTERREL EGY KIALLITASON

STEF

NO CON IL M® PIETRO SGARABOTTO

NOAND PIFTRO SGARABOTTO

factions and the
gratifying experiences during his many voyages
and trips, it is evident that Srefano’s world gravi-
tates around his own workshop. The violin mak-
ing profession is everything to him and he can-
not live without working.

Like all of his colleapues, he uses the models
of the great Cremonese, Milanese and Brescian
violinmakers that marked the Golden Era, bur
from 1990 he also began to use his own maodels.

Thus far he has made hundreds of instru-
menrs, all registered with their basic character-
istics and essential information, and accompa-
nied with a certificare of arigin and authenticity.
Notwithstanding this they are often falsified, and
even the certificates have been falsified by un-
scrupulous individuals seeking economical ad-
vantages. His personal opinion concerning this

Notwithstanding the sa



A 1990 WORK BY STEFANO CONIA, MADE ON THE 1742 GUARNERI DEL GESU [THE CANNON" PATTERN

LARNARI /IL CANNONE MODELLU HEGE

STEFANO CONIA




A NAPOLY] KIALLITASON GAI PROFESSZORRAL ES DR
RENZIVEL

ALLA MOSTRA DI NAPOLICON 1L PROF GAl E LARCH
SERGIO RENZI

AT THE NAPLES EXHIBITION WITH FROE GAI AND DR
RENZI

AZ ORTONAI KIALLITASON

ALLA MOSTRA DI ORTONA MARE
AT THE EXHIBITION HELD IN ORTONA MARE
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STEFANO A MISKOLC] NAPOKON [985.BEN

STEFANO DIURANTE LINA CON ENZA TENLUITA A MISKOLC (UNGHFRIA) NFL 19585

STEFANO DURING A LECTURE IN MISKC

CHUNGARYY IN 1983

PEKINGBEN AZ ISKOLA IGAZGATOIAVAL, SERGIO
RENZIVEL
CHING CON L PRESIDE DELLA SCUOLA ARCH.

A
SERGIO RENZI NEL 1966

IN BEIING WITH SERGIO RENZI, DIRECTOR OF THE
SCHOOL, IN 1988
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S. CONIA AZ EFPEN ELKESZULT HEGEDUJEVEL = WITH ONE OF HIS VIOLINS [N 1981 = CON UN VIOLING PROPRIO




IN THE VARNISHING WORKSHOP OF THE SCHOOL [N 1980
8. CONIA NELEALILA DI VERNICIATURA, ANN| 1980

LAKKOZAS TA

ITASA ROTREN

KOLLEGAIVAL FS TANITVANYAIVAL AZ ISKOLA UDVARAN 109].BEN

S. CONIA NEL CORTILE DELLA SCUOLA [N [99]



A FRANKFURT
RAN MUSAFIA LIR
FIATAL LAVELLI LRRAL

\II A F H\\l‘lkl\-‘\\"ll\]\ll

Pooal Dacal

1988
AT THE FRA}
MESSE WITH

LAVELLL IN 1988

STEFANO CUNIA IN MESSICO
( u\ | PROFESSORI NICOLINI
E'E ALLIEVI MESSICANI
\I\ ARO E OTTAVIO NEL 1990

STEFANO WITH PROFE NICOLINI,
10 CE' AND
S ALVARO A}
1\ CHALAPA (MEXIC U\ IN 199¢

A PEKING] KIALLITASON 1088 BAN

O ALLA MOSTRA DI
INO SEL 1988

STEFANO IN BEIING IN 1988
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FFRRARONI SZOBRASZMUVESSZFL

A STTRADIVARI HARFA RESTAURALASA KOZBEN

IL PROE PIERO FERRARONI DURANTE IL RESTAURO DELEARPA DI STRADIVARI

NSE HARFA"
SA KOZBEN

STEFANOQ AL LAVORO SULLARPA
ESTEN:

IHE RESTORATION OF THE “ESTENSE
HARP"

WOL PIERO FERRARONI DURING A RESTORATION COURSE




A VIOLIN BY STEFANO CONIA MADE IN 1990, PATTERNED AFTER THE 1715 JEX- JOACHIM-CREMONESE™ STRADIVARIL

5 STRADIVARL FELE MODELL STEFANGTOL 1990 RFN
VIOLINO MODELLO STRADIVARIANNC 1930



AZ EUROPAI HEGEDUKESZITO SZOVETSEG TAGIAIVAL 1990-BEN
FOTO D1 GRUPPO DEF MEMBRI A EL

THE ASSOCIATION CF EUROIEAN VIOLIN-MAKERS IN 950

ZSURITAG GUV EBORGBAN [994.BEN
MEMBRO DELLA GIURIA [N GOTEBORG NEL 1994
MEMBER OF THE JURY IN GOTFBORG IN 1994
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A LAVOTTA ALAPITVANYNAK KESZITETT HANGSZER
ATADASA SATORALJAUIHELYEN

STEE A FONDAZIONE JLAVOTTA
UN SUO

STEFANO CONIA DO NG THE “LAVOTTA™ VIOLIN TO
THE FONDATION OF THE SAME NAME

argument is that anything can be imitated but
not [IIL‘ I‘l"\ll”'rllil\.' d |IJ lIlR_‘ \l\'ll," LJ”I‘L]LI{,‘ ||1z'||1\\
of authenticity,

Like all vio

through various period

nakers, Stefano has ]\;\S-M.'l.l

of style and workman-
ship

In the seventies his work was not very re-
fined, the edges were thick, the neck and scroll
were quite heavy with large chamfers, and the
varnish was a vivid red, to the point that ex-
perts commented, "One of these days Conia's
instruments will circulate with *Scarampella’
labels”. At the time this seemed an exaggera-
tion but in fact, several years later, information
of this kind came from Bologna. Apart
from rhe label rhese insrruments were stamped
on the back and belly with “S. Conia
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Cremona”. This was the first stamp used by
Conia, still used today on his bridges and bows;
later this stamp was substitured with another
one with his signature: S. Conia.

In the eighties, following the red period, his
instruments were produced with grearer skill,
both for the quality of the varnish as well as their
colour and the improvement of varnish tech-
nique. The lines and finishing begin to show a
more refined and precise workmanship and the
varnish is a darker brown still showing the vel-
low underground giving luminosity to the instru-
ment when scen in the sun's rays.

According to collectors and experts he is
probably stll in the process at his mature pe-
riod, constantly applying himself in a search for
perfection espe
the violin.

It is when a visitor comes ro his workshop that
one can see Srefana’s marked desire to try out

ds to the sound of

and rest the completed instrument. He often has
musicians who are cqlld“‘.‘ excited to ;‘|m. modity
and rry ot the instrument with the obvious in-

tention of working on the acoustics.

&. CONIA - CREMOND
AZ ELSO TUZIPECSET 1970-ROI
1L PRIMO TIMBRO A FUOCO DEL 1970
THE FIRST FIRERRAND 15 FROM 1570

i el P Y P S
Stefano Conia
Falto in Cremona
nno 19 99
R e e e S e e
CIMKEJE A MALNAPIG SEM VALTOZOTT

LETICHETTA SEMFPRE USATA DA STEFANC COXIA

THIE ONLY LAPEL EVER USED

ALAIRAS-PECSETE

TIMBRO CON LA FIRMA S CONIA"

SIGNATURE STAMP
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STEFANO CONIA [GAZOLOPAFIRIA NAPJAINKBAN
IL CERTIFICATO DI ALTENTICITA ATTUALMENTE UTILIZZATO
STEFANO C ONIA'S CURRENT CERTIFICATE OF AUTHENTICITY

CERTIFICATO DI AUTENTICITA
e
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EGY SZEMELYES MODELLU HEGEDU 1995.BOL
UN VIOLING MODELLO PE

SONALE DEL 1995
A PERSONAL VIOLIN MODEL OF 1995
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A7 FLS( HFLLIFR MODELLTT INTARZIAS HEGEDUJE 198981

VIOLINO INTARSIATO MOD. STRADIVARI ANNO 1989

ORE OF THE FIRST COPIES OF THE 1659 INLAID STRADIVARI (1989



A CREMONAI KAMARAZENEKARBAN 1395.BAN

IL GRLTPO STRUMENTALE CREMONESE IMPEGNATO IN CONCERTO (1998)

A PHOTO OF THE INSTRUMENTAL GROUFP OF CREMONA IN 1995

He no longer has much time to dedicate to
practising bur he still manages ro find a small
amount of time for playing the violin, He has
always taken parr in rhe orchestra *Gruppo
Strumentale Cremonese” directed by his friend
Giorgio Scolari, who organises many concerts in
the province of Cremona.

His life is not entirely dedicated to violin mak-
ing and he has always been a great lover of sport,
in particular of cycling. A few years after his ar-

STEFANO FIAVAL AZ
APPENIN.-HEGYEKBEN
1987-BEN

CON L FIGLIO STEFANO
SUGLI APPENNINI NEL 1987
WITH HIS SON IN THE
APPENNINE MOLINTAINS
IN 1987
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rival in Cremona he enrolled in the territory’s
oldest Sporting Association “the 1891 Cremo-
nese Cycling Club™ belonging to the Italian Cy-
cling Federation. He has participated in numer-
ous national and international manifestations,
including the tour of Sardinia, Milan-San Remo,
and the Andalusian Raid, reaching the highest
mountain of Europe. In 1981 he received a “cer-
tificare of good service in Cremonese cycling”
and in 1993 he won the local championship.




Since a boy he always played soccer, now play-
ing only occasionally. He is a member of the
rernational Violinmaking” team formed in 1998
during the 60th anniversary of the Cremona
Violinmaking School.

And lastly, since a child he has always loved
wrchery. In 1997 he enrolled in the Fitarco As-
sociation taking part in the “Seriart” Sporting
Society. He owns many bows, including a his-

torical Hungarian bow, an Olympic bow, a com-

IKESZITO
CSAPATBAN 1905.HEN

4 SOUADRA DI CALCIO DEL
UTAL - ANNO 1995

HF VIOLIN-MAKER'S SOCCER
EAM IN 1995

INIUR AZ OLASE
KPARSZOVETSE
ELNOKE A MUHELY

L COMMISSARIL

EUNICO MARTINI IN
VISITA NEL
LABORATORIO DI
STEFANO

I'HE ITALIAN
NATIONAL CYCLING
COACH M. MARTINI
VISITING THF
WORKSHOF

pound bow and like all good amateurs, he has
alse made his own bow from ashwood.

All of these actividies are relaxing and fun
pastimes for Stefano but they also contribute
a healthy und sound physical condition which
arc undoubtedly profitable from a protessional
point of view.

In 1990 he separated from his wife and this
marked a period of difficulty in concentration and
lack of serenity. He consequently overcame these




STEFANO [JASZ EDZES KOZBEN
STEFAND ALLE PRESE CON UN ARCO COMPMOUND*
STEFAND TAKING AIM WITH A COMPOUND BOW

difficulties with the will of reaching a new bal-
ance, and this further reinforced his character.
His professional involvement, the continual
search for perfection, the successes, his hobl
regained emotional serenity and tranquillity with
his new companion Gloria (met years earlier in
1986 during an exposition held in the province of
Cremona) have all given his work a new energy,

s, @

determining instruments marked by their acsthetic
beauty and excellent acoustics that have acquired
an increasing demand in laly and abroad.

In 1996 during a competition held in Hun-
gary he was honoured with the master's diploma
“The Golden Crown”, the highest nomination
in violinmaking with only three violinmake
Hungary holding this title.

In 1998 he decided to stop teaching ar the
International Violinmaking School, reserving a
certain birterness over this decision. He was

rsin
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partly deluded by the questionable “innovations”
(of the new five-year course) and partly unsatis-
fied by the precarious situation of the teachers,
who weren’t put in a position to always maintain
the highest professional objectives, He left the
school fully aware of having given everything in
his capability concerning involvement and seri-
ousness, certain of contributing in a substantial
measure to the formation of many pupils who
are currently well-known and established
violinmakers.

][] autumn 11' thl' same "t‘}‘r I]t' went TI‘J.'[‘}“\
on two occasions where he participated in the
Tokyo Exhibition and consolidated his position
inside the international marketr.

His workshop on Corso Garibaldi n® 95 siwu-
ated near Stradivari's old house, has always been
and is sull LU\J:I\, a constant focus puim for musi-
cians, violinmakers, amateurs, as well as journal-
ists and newspaper and relevision reporters, also
owing to the fact that ir is undoubredly onc of
the most charming and characreristic areliers of
Cremona.

AZ OLIMPIATL 1AL

31 ESERCITA CON LARCO OLIMPIONICO
WORKING OUT WITH AN OLYMPIC BOW



BALATONON GLORIAVAL
N GLORIA AL LAGO BALATON

FGLORIA AT LAKE BALATON

AMI MARADT A _BOCSAR DULGT HAZROI

CIO"CHE E' RIMASTO DELLA CASA DI INFANZIA DI STEFANO
VISITING THE PLACES OF STEFANCO'S EARLY YEARS
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AZ AF

NYKOSZORUS OKLEVEL 1990-RO1

DIPLOMA CORONA D'ORO" - ANNO 199

~ ~ THE GOLDEN CROWN AWARD OF 1996
3 —Stefane Con e
 meapigasonis mestcr
Pt

ABAN LATOGATOBAN A MARUICHI-SHOTEN MUHELYBEN EX TANITVA
CON TAKAQ JWAIL [N OSAKA NEL 1995

YAVAL, TAKAO IWALVAL

VISTTING THE MARUICHL-SHOTEN VIOLIN SHOP IN OSAKA WITH TAKAQ IWAI IN 19908



IER TURULL £

FANO MLIHEL

s NAVIER TURULL E JACK SILVERSTEIN SEI
RATORIL

TH XAVIER TURULL AND JACK SIIVERSTEIN IN THE

RKSHOP

A CORSO GARIBALDI MUBEELY LATKEPE

PANCRAMICA DEL LARORATORID DI CORSO GARIBALD]
TANORAMA OF THE FACADE OF THE CORSO GARIBALD! WORKSHOP
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KONYA LAJOS

HANGSZERKESZITO MESTER
2800 TATABANYA IL, DOZSAKERT U. 36.
T/F: 06-34 337-400

1948-ban sziletett Tatabanyan, az akkor egy
es varosban. Mivel gyermekkora egy részét az
ban mér részhen taglaltam, ezért
részeket epészitem ki.
cdesapa barronévei — és a csalad hdnyarort
flete kovetkeztében — az dltaldnos iskolik dllan-

Edesapa élerr:

ik risviden, és a hidnyz

{han kényszeriien valtozd sorozatit jelenterrék.

Ezt csak az ércheti meg, aki hasonld sorsot kény-

relen elszenvedni. Mivel v wdaba nem jart, az
cevéves iskolaelGkészitGt Ujszdron (Szirligeten)
irta, majd Szarliget és Balatontiired valtowak
ceyvmist, Ezutdn Partizdntelepen (Tatabdnya),
Tatan, Bajon, Tatabdnya, Jozsel Attila és Sagviri
Endre iskola kovetkezett, Mivel a sok qj gyerek,
1sok Gj tanitd vette koril, ezére pem mindig volt
10 a bizonyitvany. A sz
tek a koriilmények, mert végleg éde
rillt, de czuran is cgy jabb iskola kovetkezett
Abatjszdntén. Végiil is a nyugodeabb koriilmé-
nyek az eredményr is meghoztik, 16 eredménnyel
végezte az dlraldnos iskoliit.
Abatjszantén egy mezégazdasagi iskola ma-
kadorr, s mivel Lajos az dllatok szeretetér kicsi

ilet vilasa utan rendezod-
ipidhoz ke-

gyerckkordcdl magdval hozra, oda jelentkezett,
hitha sikeriil elvégezni, és dllatorvosi egyetemre
menni. Sajnos egy tandrhdzaspar nagyon elvette
kedvét a tanulistal, czéet az elsG év elvépzése
utdn ezt az iskoldt abbahagyra. (Egyetlen példa
csupin: a hazaspar négy tantdrgyat is ranirorr
neki, és mind a négybdl (koztik pont a kedvenc
biologiajabal) éppencsak elérte a minimalis ered-
ményt, a kettes osztdlyzator. Inkdbb villalta az
¢édesapja melletti szigord tanuldst a fényképészet-
ben, mint rovibb ezr a sikerrelenséget. A fény-
képész ipari tanuld iskola melletr beiratkozott a
szerencsi Bocskai Istvan gimndziumba, ahol a
bioldgia és a mésik tantdrgyak is kivald oszraly-
zatot érdemeltek az dj tandroknal. Az iskolar
Abaijszantdn és Miskolcon jarta. Szanton a koz-
ismereti tirgyakar, Miskolcon a szakudrgyakat.
Mikor masodik osztalyos lett, még a (élév eldu

ismét visszakeriiltek Tatabdnyira 1964-ben, mert
Kénva Istvan ekkor ment Cremondba, hangszer-
készitést tanulni.

Ekkor sokdig egyediil volt a nevelGanyjival és
ketten vitték tovabb a fényképész tizletet. 1ddn-

LAJOS, MINT FE?
LAJOS FOTOGRAFO
LAJUS AS A PHOTOGRAPHER
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PIPAZO ORFG - FAFARAGAS
UNA SCULTURA DI LAJOS: ANZIANO CON PIPA
PIPE-SMOKING OLD MAN (WOOD CARVING)

ként vetrek fel sepédet, aki segitert az iizlet ve-
zetésében, hogy meg tudjanak ¢élni, mert édes-
apja nem rendelkezert ckkor jovedelemmel, il-
lerve dsztdndijar ugyan kaport az ¢ iskolarol,

de az csak a nagyon szitkiss megélherésre volt elég

egymaginak

Lajosnak nagyon ment a munka, egyrészt rd
volt utalva, mert segitség nem mindig volr,
kmét, Harmadi-
kos tanulé volt, mikor egy virosi fotokialli
son elsé dijat nyert egy térti portréval. Az is-
koldr olyan jol (kirindvel) végezre el, hogy
édesapja okleveler kaporr a Kivald Ipari ta-
nuld neveléséért”,

mAsrészt megszerette ezt a s
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Lajos fénvképész sgija a leg-
jobb eredmé I]I\‘,L'\II\L‘FII'I Fdesapjaal, mivel na-
gyon szeretett sportolni, egy olasz versenykerék-
part kére, és azt a ranév véaén meg is kapra. At-
Alt is o Tarabdnyai Sport Clubban. Gerely-
G szeretett volna lenni, de edzGje a futdson
kiviil mdst nem gyakoroltatote vele. s ezérr ezt
cgy év uran abbahagyta.

A totomihellyel jiré elfoglaltsag utan meg-
maradd nag

yon kevés szabadidején a bardraival
rivid kirdndulasokkal toltireék. Nyaranta cgy-
egy hétre tudtak lemenni préshizukba, a Bala-
ronra. Tatabdnydrel Balatonfiiredre legtobbszior
kerék p;‘llf‘.ﬂ mentek és f).{}' kerekeztek h felé is
Aztin jott a motoros Wkorszak”,

vi jovedel-
wnkis havi ezer Fr-ot kere-
arolt egy MZ 125-0s motorkerékpirt.

és h.;iEulJiduju mellert kivzhen a bary
val egyitt rikapott a femdomboritasra, Alumi-

meéhdl — mint szu

LA SPOSA ILONA T
S FIANCE, ILONA, IN 1971



niume-, és rézlemezhal dlunhnl:nlun-l'l.ul‘ masz-
kokat, disztargyakac készitecrek. Ez a tevékeny-
s talan ey JOév uin Istvannl abbamearade,

argyak, és
e el foglal-
zeti tiborba,

zobraszattal, népi disz

Lajos pedig f:
euvel laragisok készitésével kezd
kozni. Ellatogatott tobb népmavés
vészeri kidllitasokon verr részt
kszdrd, Vasarosnamény, Tataba-

i-, nép

(Budapest, £
nya, Fadd).

1969-ben, ¢desapia Cremondbaol oriént ha-
saérkezése utin (mivel akkor még a hangszerk
sziteshdl elére povedelem nem vole elegendd az
euész csaldd fennrartdsdhoz), Lajosnak azr ajin-
lorrik, hogy keressen magdnak mashol munka-
helyet.

Kanya Lajos ertdl az id6rdl (1969-t6]) dndlla
kisiparos. Elsé mithelye Tarjin kozségben volr.
Ez o kivzséa, Tarabdanyardl nem messze, a Gere-
cse hegyei koziite van, Egy évig volr itr fényké-
pész. Az iizlethdl éppen hogy mep lehetert élni,
mert a lakosok bejirtak Tatabinydra dolgozni és
munka utin az gyes-bajos dolgaikat, s fgy a Kény-
képezni valdikat is ott intézték. Ezért 1970-ben
ével atkildzon Oroszlanyba, és

Lajos a mdtern
ott nvitotta meg a nédsodik uzletér, Orr azutdn

h.!]llilrli'-: 1 I‘L'iﬂgll]h‘ l"\ j(r“'t'lEL‘]"lL‘:l‘l‘t'" LL‘;,{E[[
odni zlet.

Ekkor mér lehetert komolyabban a esalddala-
pitisra gondolni. Akkortaje (197 1-ben) cgy la-
kas Oroszlanyban 80 000.- Fr volr. E s
két év alart Gssze is jott, de abban az ¢vben, ami-
kor ndsiilt, hevezereék az ,Uj Gazdasdgi Mecha-
nizmus -t és ¢z rogtdn aremeléssel kezdodoer, s
iy a kordbban 80 000.- Ft-os lakds egy csapdsra
280 000.- Fr lerr. (Ez bizony nemigen kénnyitet-
te meg a fiatal hizasulandék gondjait.)

Feleségét Fadd-Domboriban, egy népmiivé
ti tiborban ismerte meg. Lérine: lona a szdva-
himzd, Kinya Lajos a tafaragd szekeidhan revé-
kenykedett, és igy csak a sziinetekben volr idd a
fiatalok ismerkedésére, bardtkoziasokra. Mivel a
népmidvészet szeretere mindkettGjiikben jelen
volt, fgy hamar megértecték egymist.

llona egyébként otthonrél hozta a szakmat”,
mert az édesanyja népi szivéshal mar akkor a

mu

.népmiivészet mestere volt, ¢s azota is szamtalan
kidllivdson verr részt. Sok dijaval, kitiintetései-
ghan ismert népmiivész

vel az egész ors

LAJOISSAL, 1995

CON LAJOS, NEL 18

WITH LAJOS,

asszony. Lajos egy évig jare le hoz:
gi Majosra. A sfird [dtogar
eskiivovel végzodorr.

A fényképészer mellert Lajos ekkortdjt is so-
kat jare ki Tardra édesapjahoz, beszélgerrek,
egyiirt dolgozrak. Egyszer Sopronbdl érkezetr eay
megrendeld, aki mandolint szeretett volna, de

juk a vilgysé-
azutin nemsokdrs

nem a bolthan is kaphatdt, hanem laposat &

szitett fejiir Kl'uu';l Istvan mondta, hu:_‘_y 0 ne

ér rd, de it van a fia, vele beszélje meg. Lajos
olids utdn elvillalt

hasszas un meghf

mivel még hangszert sosem készitett, j6 o
san igyekezett felkésziilni a munkdra. Foldzolt,
méregetett, tervezgette a hangszert. Egyszerre
kettdt épitett, mert egyet magdnak is
volna megtartani. (Ez a masodik hang
napig megvan,) Végiil is a megrendeld nagy tet-
sére elkészilt a mandolin.

Csakhamar Kanya Istvantdl rendelr cite-
rit Magyarorszag egyik legismertebb citerasa,

ererer

T amal
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Pribolyszki Miauyias. Hamarosan elk
hangszer, & az cldadomivész czzel is meg volr
ulén.c.i\-c Miutdn pedig a citeramivész orszig-

zerte sok helyen jart ezzel a Konya k
‘.lhll\}.a-l."\.‘ , egyre-midsta jittek mds megren-
delsk is. Egy dél-budai circracgyiirres cgyszer-
re hat darabot rendelt, 4m ezeker mar Lajos
készirerre el Azutdn érkezerr egy masik cgyiir-
tes Tarargl, szintén hat hasonld hangszert ren-
delrek. Edesapja Osztonzésére egyre jobban
belejérr, és Konya lstvan most mér arra biz-
tarra, hogy ha ezeket a hangszercker meg rud-
ta csindlni, akkor a hegedavel is érdemes pro-
bilkoznia. lgy azurdn némi kérsépekkel, kissé

vonakodva, nekikezderr az elss hegeda elké-

sziréséhez.

Az eskiivére 1972 nyarin keriilt sor. A fiaral

hdzaspar elsd lakdsa Tarabanydn, egy lakardmhb-
ben volt. Minr emlitettem, iddkdzben a lakdsok
drai ugyancsak megnivekedrek, igy a még hidny-
26 dsszeger Lajos neveldanyja adra kéleson a fia-
taloknak. Lzt a tartozdst egy év alan vissza is fi-
zerrék. A fotds bolt j6l ment és a hangszerekbdl
is esurrant-cseppent. Ezutdn is rendszeresen jint
a szakmat anulni” édesapja midhelyébe, Tard-
ra. (No meg azért is, mivel otthon akkor még
nem volt gyalupados mdhelye sem.) Otthon Ta-
tabdnyin, a kis konyhiban faragotr esténkéne.
Edesapjaval egyiire jartak megfeleld anyagokar
beszerezni, szinte mindenhovd. Akkorrdjr mé,:
nem voltak idehaza a hangszerkészitéshe: s
séges anyagokar drusitd fakereskeddk, alkarré
arusok. Kénya [stvint kéverden czutin mar vele
egyiitt Konva Lajos is elkezdre pydjreni a mepfe -
lels taanvagokat.
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FATELEPEN
UN DEPOSITO DI LEGNAME
IN A WOOD IN YARD

Egy darabig még édesapjardl is kapott kilin-
btz anyagokat, de egyre inkdbb torekedert a
sajdr faanyagkészlet ds Gjtésére. Az elsd ja-
vorfdiv Lillafiiredrdl, a fenyGtiit Zahonybal sze-
rezte be. Ezek a fik ronkikben, vasiton keriil-
ek Tatabanyira, irr vagrak fel azokar és késziter-
ek eld raktarozasra. Ez abbal allt, hogy a felda-
rabolis urdn forré paraffinba médrtogatrdk min-
den CRYCS darab vépeit, 3% Yy lassabban, n-f‘n]r:'.\
nélkiil sziradjon.

Egyre jobban érdekelre a hangszerkészités és
rovibbi szakkonyveker szerzett be, kezdett mds
hangszerkészirdkhaz is be -benézni. Meg kell mon-
dani, nem mindig diriilrek a mesterek az ilyen 1d-
h),L_dl‘.laﬂkn.lk. Nem voltak I]‘,’lh.lk. és mivel ke-
vés volr a munkajuk, valdszindleg ez is hozzdjd-
rulhatorr Ul}'kul"l'lh'l\'i)r azelutasitsy ﬁ);{'.nitiil:i\i'ln;.

Kénya Lajos egyre ribb hangszert készitett,
travabbi piac utdn kellew nézni”. Edesapja

TENUR CITERA
LINA CETRA TENORF
TENOR ZYTHER



2 KONSUMEX kiilkereskedelmi villalaton ke-
resztiil kiilfoldre adta el abban az idGben a hege-
dddir, ezért Lajost is magdval vitte és megkisérel-
rék, hogy a fiaral készitG hangszereinek is gazdar
keressenek. lgy ezen az dron is szép lassan bein-
dult a kereskedelmi tevékenység, amia h.\n],'-
készitdk szdmara akkor is, ms
r]t‘l'lg't‘t"h'l‘c'f]t‘l‘l feltétele.

cr-
tids

Kanya Lajos és az egész csaldd nagy oriimére
W.‘S ben megsziiletett Honka lednyuk. Az itjg
kkor mir kevesebbet jdrt ki munka utin

apjahos és valamivel tibbet volr egyiitt a
sajit kis csaladjdval. Egyre tibbszor és erdse
ben jelentk
hangszerkészits szakmat mar nem csak amatdr-
ként kellene (ulytatni, hanem meg kellene sze-

1z éd

o g(lllIJL'lill L'.Iil'l:-]\ll'l, IWHg

rezni ehhez is a szakmunkés-bizonyitvanyt. Ez
nem volr egyszertd, mert a hangszerképzd tanul-
ményokat abban az idében még 15-16 éves kor-
ban, a nyoleadik dltalinos iskolai oszealy elvég-
zdték Magyarorszagon a fiatalok.
Lajos meg ettdl j:'lv:1| korosabb volt. Raaddsul aze
is igazolmi kellett, hogy legalabb ot éve foglalko-
zik mar a hangszerek ké

A fiatal Konva csaladban 1977-ben megs
letetr az ifjabb Lajos. Edesanyjuk természetesen
minden idejét a gverekekkel toltitte. Lajos is csak
Ggy tudta nyugodean a munkdjir végezni, hogy
az otthoni terheket a felesége vallalra.

zése utan k

szitésével

OSSTEVAGOTT FAANYAGOK OTTHON

ILLEGNAME TAGLIATO A (CASA SUA
CUT WOOD, AT HOME

REREK TET(
LA TAVOLA D1 UNA RIBECCA
REFEC RELLY

Végiil azutan a KONSUMEX vallalat és a ta-
tabdnyai KIQSZ (Kisiparosok Orszigos Szover-
scge), melynek Konya Lajos ipari tanulé koracol
(1966-t61) bejelentert, 1969-16l rendes tagja,
kérvényezték az Ipari Minisztériumban, hogy a
felnStecképzés keretében hangszerkészits szak-
munkis-vizsgat rehessen. Ezt az engedélyt ha
rosan megkapta és fgy 1981-ben, a budapesti
Kaesz Gyula ::dkmunl\a»ch G Iskoliban lete-
herte a szakmunkis

Errdl kezdve a Iu(ni fizlet keérfelé valt. Ka-
nya Lajos mindkét szakmét ugyanabban a ma-
reremben végeste, Azt meg kell jegyezni, |1U|.[y'
a hangszerész és a fényképész szakma kilon-
kilon nagyon szép, de igy egyiitt nem volt min-
dig kénnyen egyeztethetd. Példaul a fotomun-
kikndl a por az egyik legnagyobb ellenséy, Tgy
bizony sokszor megndtt a retusalasra sziikséges
idd. A hangszerkészités meg egyre tObb idGr verc
el a forémunkik idejébdl. De mint kordbban az
édesapjanil, nem lehetett a csaldd anyagi biz-
tonsdga érdeke muarr csak ezt, vagy csak azt a
tevékenységer végezni. Par évig ezérr még mind-
kerede végezte egyidejileg. Ekkor mér a hegedi
mellert megprobilkozorr mélyhegedd és mias
népi hangszerek (rambura) készitésével is. Mée
it a fényképész tizletben késziterre el Konva
Lajos az elsG eselldjat is. Nem volrak ezek a pré-
bdlkozdsok olyan epyszeriiek, mert minden elsd
vonds hangszerhez, de a mandolinhoz és a cire-
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HEGEDUK MUNKA KOZBEN
VIOLINI DURANTE LA LAVORAZIONE
VIOLINS DURING CONSTRUCTION

rakhoz s el kellett késziteni a belsd sablont,
amire a hangszereket épitette. ( krdil és a ro-
vibbi munkafolyamatokrél a késdbbiekben rész-
letesen heszéliink.) Ekkortdjt a hangszerei rihh-
ségét még alkohol lakkal kezelre.

Mir ekkor is adott hangszereihez kisérdleve-
let, (CERTIFICATION). Idékazben mir tobh-
s2dir is jart Cremondban, ahol a Stradivari miize-
umot ¢s hangszerkészitdket is meglatogathatta.
Egyre inkabb alakult az az elharirozisa, hogy
amint a lehetdségei megengedik, csak a hang-
szerkészitést vilassza a kér szakma kozil. Ekkor

TATAN MUNKA KOZBEN
ALTAVOROD 15 TATA

Al WORK IN TATA
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KONYA LAIOS HEGEDUIE
UN VIOLING DI LAJOS

A VIOLIN OF LAJOS KONYA

meég a népmuveszettel kapesolatos faragdsok is
gyakran eld-eldjioctek munkdiban (citerafejek
diszitése, a tamburik nyakdn a kulesok felett nem
csigit, hanem emberi fejeker faragorr).

Egyediil is, édesapjival is megfordult Mitten-
waldban, Markneukirchenben. Megnézte mind-
két helyen a hangszermiizeumokat, amelyek nagy
hatéssal voltak Lajosra. Féleg o kicsi hangszerek
tetszeteek meg és akkor elhatdrozta, hogy ilye
neket is fog késziteni, de ez u terv esuk joval ké-
sébb, cgy nyugodtabh idészakban vilhatott va-
l6ra.

Elkovetkezerr az az idGpont, amikor a fiatal
hangszerkészitd Ggy érezte, it az ideje, hogy mdr
nemzetkdzi kidllitasokon is bemutatkozzon. Az
elss ilyen alkalom egy cremonai Trienndlé volt
Nagy volr a késziilédés, de legalibb ekkora volt
a csalodds is. Nem dllitowdk ki a hangszerée
Kellemetlen volt, fajdalmas volr az iréler, de esak



ratdr, hogy még inkdbb torekedien a
jobb, a szebb hangszerek elkészitésére. Azérr
mc“ i v \lr h-u'ugi-: 1 versenyen, mert bity-
£ szereit is kig

M\‘-' llnfy.ln.Lh]w.m az c-\h-ll \ri.ﬂn -Frankfurt-
l‘.‘m is ugyanigy bemutatharra hangszereit, szin-
tén a biryja = Stefano Conia — kidllit6 részében.

Az évek telrek, sok drim, banat, munka, ku-
darc, ¢és siker viltogarcik egymadst. 1982-ben a
KONSUMEX Villalat Szolnokon rendezetr cgy
hangszerkidllicist, s ezen mér részr verr Kanya
Lajos is, hegeddvel és mélyhegeddvel. 1983-ban
Neémetorszighan Kasselben volt nemzerkdzi he-
gedikészitg kiallivds és verseny, ezen oklevelet
kaporr (Urkunde). Még ugyanebben az évhen
Majna-Frankfurthan, a nemzetkdzi vasaron vetr
részt hangszereivel.

1983-ban sziiletett a Kdnya csalad harmadik
gyermeke, Kata. Mindenki nagyon oriile a joreé-

nek, mert kordbbhan mindkét sziils rokonsa
ban csak egy-epy, vagy legfeljebb kér pvermek
sziiletert.

Mivel a hangszerek nem pir nap alart készil-
nek, fgy ahhoz, hogy egy hangszerkészitd egyal-
talin eljuthasson egy kidllitasra, el kell érmi, hogy

egyszerre tobh hangszere is legyen készen, mint
ami éppen egv-egy ilyen bemutatdn jelen van.
Ha pont ilven iddszakban jelentkezik valaki hang-
szerért, annak is szikséges lehet bemurarni, vagy
jo esethen eladni is folyamatosan o kivilo hang-
szereket. Ebben is, masban is, Konya Lajos na-
ayon alkalmazkoddsra képes hangszerkeészitd volt.

CITERA EPITES KOZBEN
DURANTE LA LAVORAZIONE DFLLA CITERA
A ZYTHER DURING BUILDING

POCHIETTE
LA POCHETTE
A POCHETTE

Nemigen tudort olyant kérmi, olvant kivanni a

hozzd torduld muzsikus, amit nem fogadorr vol-
na el, nem tudott volna teljesitent.

Megtoreént hiit o bemutackozis
Majna-Frankturti vis
I{l‘dl\i‘lll‘g’i‘lll is.

Foglalkoztatni kezdie Konya Lajost a mester-
vizsga gondolara. Ehhez killonbizé tanfolyamo-
kat kellett elvégezmi, alaposan fel kellett tibb
&:dl\l
kovetkezhetett maga a vizsga. Iparjoghdl, baleset-
védelembdl és szakmai elméletbd] kellett szébeli
vizsgdr tenni. A gyakorlati vizsgamunka cgy oj
hegediinyak faragdsa volt. Ugyanebben az évben,
1985-ben, részevert a Majna-Frankturti nemzet-
kaizi viisdron és Budapesten egy kiallitdson,

1986-ban a KIOSZ (Kisiparosok Orszigos Sz6-
versége) mellere alakulr egy tandcsado restiiler,
a Kézmiives Tandcs. Ennek a testiiletnek a Ko-
midrom-Esztergom megyei kiildottjévé vilaszrot-
tak, melynek azéta is tagja. Minden megye két-
hdrom tagot delegil, akik évenre kétszer az or-
szag valamelyik részén dsszejonnek ¢
kézmiives szakmak megsegitésér, kiilonbizs ki-
allitasok szervezését segitik.

Tamogatnak egy Kézmiives Hirlevelet, ez ha-
vonta egyszer-kéuszer megjelenik, és a kézmive-
seker a kuillitdsi lehetGséeckrdl, palyazarokral és
egyéh fontos hirekrdl tdjékoztarjak. Sokszor részr
vesznek az iiléseiken a minisztériumok, a kama-
riak, ipartestiilerek valamine a zsdriztetd szervek

1984-ben a
ron, majd Budapesten és

i targyhal késziilni, és csak mindezek utdan

vezetdi.

191



A HAROM KONYA
I TRE KONYA
THE THREE KONYAS

Lajos és csaldadja czekben az években egy
rdmblakdsban lakorr, a midhely ettdl kiilon, egy
misik hérelr helységben volt. Felvetadotr a gon-
dolat, hogy idényerés céljabol egy helyre kellene
hozni a csalador és az

zlerer is. Kiilonben is a
kazhen mdr ot tagiira nivekedett csalad kindrre
a kérszohis lakasr

Elkezdddort hat a helyszin keresése, kivi
tasa. Lakdsnak ugyan jo lerr volna egy virosszéli
telek is, de az lizler megkivdnja a forgalmasabb,
kinnyen megkozelithetd helyet. 1989-ip tartott

a keresés. Kozben még elkiildre a hangszereit egy
szOfiai nemzetkizi hangszerkiallitdsra is. Még
ugyanebben az évben megkapta a Kivils Mind-
ségért Oklevelet, az iparas szervezettal.

AL U} HAL TATABANYAN
LA CASA NUOWA IN TATABANYA
THE NEW HOLUSE IN TATARANYA
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Az épitkezést 1939-ben kezdrék mee. Az

feles

nek a sziiler is ramogarnik
at, hogy mieldbb felépilion a hdzuk. Na
gvon sok munkar, veszadséger és pénzr dldozrak
erre a feladarra. Lajos mint munkaszery

anyagheszerz3, segédmunkis, egyszdval minde-
nesként dolgozta végig az épitkezést. Kozhen o
mar meglévd hangszereibdl a Majna-Frankfuru

visiarra és a budapesti virban megrendezett
KONSUMEX kidllitasra is kaldote hangszereket
A KONSUMEX kidllitdsdn [1. helyezést ért el

Ebben az évhen lllL‘H}ulp va Kézmives" okle

velet, réschen munkdssagaért, részben a kidllita

sokon miakadda birdalobizotsdgok elismeréseként
1990-ben elkészile a haz, & a Konya cs:

bekolcizheter az Gj otthondba.

Ebben az évben Tatabdnydn, részhen Konya
Lajos, részben A Kozmivelddés Hiza szervezé-
séhen epy csaladi kiallitas joee létre, mindharom
Kénya mester (a kér Istvan és Lajos) részvérelé-
vel. A kiallivast Tarrai Vilmos, a vilaghird hege-
ddmdvész nyitorta meg. Konya Lajos ebbdl az
alkalombol a Kivilo Kisiparos kitlinterés arany
fokozarar kapra meg. Nagyon jo visszhangja vol
a kidllirasnak, az orszdg sok részébdl jdreek laro-
gardk a megrekineésére, A kidllivashoz egy epész
programsorozat fizddétt, Kémaponta hangver-
senyek, a hangszer-restaurdldsral, han
karbanrartisard] rendezert elGadisok ke
megtartisra. A nagy érdeklddésre valo tekintet-
tel a kidllitis idAtartamar meg kellett hosszabhi-

ad




Iskolik hoztik el ranfrvanyaikat, hogy ezt a
szép kézmiives szakmit Kithassék.
Az (j hangszerek készitése ezutin mir nyu-

codt, szép kérnyezetben, jo mihelyben folytatdd-
hatotr tovibb. 1991-ben Cremondban, a Trien-
nalén mar két hangszerét is bemurattak. [tthon,
Magyarorszdgon pedig megalakult a Magyar
Hangsz zoverség. Konya Lajos az egyik ala-
pitd tagja ennek a sz0

A sziverség (isszefogja a magyarorszigt hang-
szerkészitd tdarsadalom nagyobbik felét. Kidllita-
2z, Tagjai kidolgoztik a
zsgn 65 mestervizsga
zakmai ¢rdek-

etséenek.

sokat, versenyeket szerv

hangszerész szakmunkds
feltételeit, szakmai vizsgaszintjeit. S
el, eléadisokat szervez. Szorosan

védelmet
egylittmitkadik a magyarorszagi Liszt Ferenc Ze-
cti Faiskolan mikads Hangszeré
képzd Iskoldval. Koziilitk ribben tagjai is a tana-
11 karnak, sokan a gyakorlan oktatdsban mint
oktatd mesterck vesznek része. A magy:
ségben négy szakmai csoport van: orgona-, zon-
gorakészied, faflvis-, rézfivis- és vonds-penge-
tds hangszerkészitd szakoszraly. Konva Lajose
kollégi a vonds-pengerss hangszerkészitd s
osztaly vezerésével 1998, dprilisdig kér vilaszrasi
periéduson kereszrill bizrdk meg, majd 1998-ban
ismér mepvilaszrorrdk ¢és a szakoszralyt mind a
mai napig vezeti.

Kdnya Lajos 1993-ban Budapesren, Mirren-
waldban és Prigdban is nemzetkozi kidllfrisokon
vett részt. 1994-hen leveler kaporr a londoni

nemi

sziivel-

AZ 1995-05 NEM:
KIALLITAS RESZIY
BUDAPESTEN

I PARTECIPANTI DELLA
MOSTRA NAZIONALE /
BUDAPEST NEL 1995

OF THE

PARTICIPAN
N, HIBITION IN

1995, RITIAP

STRAD c. szakmai foly6iratdl, hogy tudnd-e
fogadni a lap riporterér, mert hallottak a csalad-
ral és

zerernének egy cikker késziteni roluk. A
talalkozashdl egy hosszd, tobboldalas cikk kere-
kedett (Strad 1994. August 767-773 pp.).
Ebben az évben rendezte a langszerész Sz6-
vetség a Magyar Hegeddkészitok . kiallivdsar. Ire
vette at Konya Lajos a 25 éves kisiparos mun-
kassagdért jard eziistgyarit és oklevelet.

Versenyen kiviil ugyanitt kiilon vitrinben be-
mutatott egy hegedit és egy mélvhegedir, me-
Iyek hitdn egy-egy festmény lathat. A képeket

a tatabinyai Jakobi Anna festémiivésznd rervez

te és készitette a mester kérésére. Ugyanebben
az évben vert részt a V1L Cremonai Triennélén

is.

Még cgy tovibbi fontos kiallitason mutarta
meg munkdéir, ez Magyarorszigon a Budai-var-
ban az ,1994. Kézmiives Remekei” c. kidlliras
volt. (Iee kiilondijae kapotr munkiiére.)

A rendszervaltozis ota a kisiparossag életében
egyik legnagyobb fordulac a Magyar Kézmiives
Kamarak megalakuldsa volt még upyanebhen az
évben, Kénya Lajos ezen a reriileten is akrivan
részt villalr és azora is ragja ennek a szervezet-
nek. A Vegyesipari szakoszedlyt, amelyben a kéz-
mifives iparosok tevékenykednek vezeri és egy-
ben annak Komarom-Esztergom megyei elnike.
lgyvekszik egyre rdhbet, mind magasabb szinten
dolgozni, mert ¢

k oy lud]:l te[}u%fh:m a mind
tébb meghivist, foy tehet eleget a nivekvd elvi-
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rasoknak. Munkaid ndr régdta nem a napi
nyole Grabal all uup.m Mindig jobb és jobh
hangszerek k zik. Amikor egy
hangszert hd:]r:.. mar az () hangszerét tervezi,
mert minden Gjabb munkajac méyg wikéletesebbre

szererné megformalni, hangszerei hangjat egyre
szebbé tenni.

1995 méjusiban a Magyar Hegediikészitak 11.
kidllita ai virban pedig az

isin, a budai, és a
L1995, Kézmiives Remekei” kiallitason vett
Ez utéhbbit, a tatait részben @ szervezte és a kial-
litds epésze tolyaman annak allando munkarirsa
volt. A Komirom-Esztergom megyei Villalko-
lesziési Alapitviany meghivea a megye ipa-
rosait bemutard Wiichtersbachi kidllivasra is. A
budapesti BNV vasaron egy hegedivel vert rés
¢s irt 1L dijar kapott mun ;

1995 Gszén Miinchenben undv-n k coy nagy-
szabést magyar hangszerkidllitast, amelyre K-
nya Lajos két miniatdr hangszerér virte el. A ren-
dezd, Benedek Péter hegedikészitd mester, a ki
llivds urdn ezeket a hangszereket megvasarolra.
Hamarosan a kiallitds bezarasa utdn, annak rel-
jes anvagdbdl, egy igen magas szinvonali, szép
kidllitasa konyv is szillerert.

1995-ben egy killimleges kidllitds volt, ame-
lyen felesége csalddjaval kozosen dllitortak ki
munkassdguk legszebb alkotisait. Mint kordbban
mér ukaltam 4, feleségénck édesanyja szivé-him-
asszony. A csalddnak ez uz dga

6 népmiiv
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AOE RICE
MOSTRA [
LAJOs RECE
1THE
iy ONYA
CUN ‘LI]"M- ATRAI

KONYA

Bukovindbdl, lstenscgits kizséabal
(Még a masodik vildghdbori eldee huzaelepitet-
rek or kiizséget, amelyek a torténclmi Magyaror-
szdg hatarain viil estek.)

Miar a nagysziilGk is pingalo, szova-fond, him-
26 asszonyok és furé-farags férfiak voleak, Keé-
sahb irthon is folyrartdk ezeket a népi kismester-
ségeker, Konva Lajos az eskiivdje dta most mér
chhe a csalidba is rartozik, ezért amikor a Larinez
csakid kidllitison bemutatkozorr, akkor & is része-
vevdje volt ennek az iinnepélyes alkalomnak.

A mai napig is van még a csalidban kerami-
kus, s kkészitd, testdmiivész, népi ruhaké-
szitd, himzd népmiivész.

Az emliterr esaladi kiallitis Oroshdzin volt
1995-ben, nagyon szép és sikeres rendezésben.
A nagy érdeklddésre és a szakmai sikerre rekin-
tettel ezt a kiallitast egy évvel késdbb, 1996-ban,
Tarabdnydira is elhoziik és ot is bemurattak,

1996-ban tavasszal Budapesten keriilt megren-
dezésre a Magyar Heged@készicdk HIE Orszdgos
Kiéllitasa. [tr a szakmai biralo testiilet az Eziist-
koszords mester” cimer adomanyozta Kénya La-
josnak. Wichrersbachba ismér kivitrék hangsze-
reit, ahol ebben a pdr évben a Komdrom-Eszter-
gom megyei iparosok voltak a német kollégik
vendégel. Az Eszrergomban tartow piinkasdi
vasirban a megyei Kamarak kiallivasar diszitet-
ték Lajos hangszerei. Itt a feleség-népmivés:
himzett rubair is kiallivortak.

/O




Ugyanez év augusztusiban volr az a nagysza-
i kiallicds, .1111@]\'1-1‘ a Komarom-Eszrergom
megyei Kézmives Kamara, a Hangszerész Szo-
vetség és Kanya Lajos kbzdsen szervezrek. A
hazai mesterek mellett Olaszorszighal, Kanada-
bal, Romidnidhdl volrak részevevdk. Nagysikerd
rendezvény volt. Ebben a kis varoshan napi ha-
r négysziz larogardja volr a litdsnuk.
OMaszorszashal eljore egy szakkdnyveket drusied
kiadd is, ami jelentdsen emelte a szakrend

ssinvonalar, mert Magvarorszigon sajnos kevds
hang | foglalko-

irténettel, hanpszerkésziré
A kiadvany jelenik mes.
Budapesten rendezték az 1996, Kézmives
Remekei” Kidllitast, Konya Lajos
lett. Még epy

zen dijazore
i Ehingeni
kamarai bemutatkozison vert részt ebhen az év-
ben.

1997-ben a Magyar Hegediikészirsk 1V, Ki-
litdsan L'.\'L-1|<'WJ:LV.|| Tk Ileh.‘u:u[l lert. Ezutdn kér
nagyszabdst nemzetkozi hang
nyen vett ¢

Ilitason, a németo

erkészing verse -
El;\'ll\' Mittenwaldban volr, irt
ey 11L‘gcl[f1j(‘l €s egy (nu“n]. allftotak ki, E
utdn Cremona kovetkezett, a VIIL Triennd
A szigord eléhir

t 5{][”[1 nagyon ‘:llL llzllll‘_:b;ﬁ" L
diszkvalifikaltak, de Konya Lajos két hangsze-
rével bejutorr a kidllitott hangszerek kazé és
WDiplomat” kapott. Budavirban a mar hagyo-
manyos Kézmives Remekei kigllivison ismét
dijat kaporr,

A TATABANYAL CSALADI
KIALLITASON
ALLA MOSTRA DI TATABANYA

AT THE EXHIBITION IN
TATARANYA

veva volt.

1997 Gjabb érdekessége volt egy-egy ¢ldbemu-
taton vald részvérel, ezek Neszmélyen a dél-szlo-
vikiai magyar reriiletekkel kizos Hidverd Na-
pokon” és a ratabdnyar Vértes Expon” kerilrek
mepgrendezésre. Mindkét helyszinen két tanulié-
javal, Benkd Szilarddal és a fidval, ifj. Kdnya La-
jossal egy bemurard sdrorban faragta a mostan-
tdl mar iddsebb” Konya Lajos a |
Az ilyen kidllitdsok mindig vol

szereket.
a kozon-

ba
; ikkel lathatjdk, hogy
alakul a hangszerek kilss-belsd plaszrikdja, mi-

nek, mert a sajir szen

LAJOS RICEVE UN PREMIO A BUDAIEST

BUDAPEST, LAJOS RECEIVES A PRIZE



lyen Faradsigos munkaval alakul, formaladik ez
a kecses, torékeny hangszer.

Neszmélyen az élGhemuratd mellett a Ma-
kovecz-féle iskolaban, ahol a toviabbi rendezvé-
nyek zajlottak, Kénya Lajosnak hangszerkialli-
tdsa is volt, ahol két ranuldjanak hangszereit 1s
kiallitoteak ,Mester & Hvinyai"cimmel.

Erre a kidllitdsra e ként tibb mas szakma
mestereit hivtdk meg, mdsok azonban nem vil-
laltdk a bemutatkozést. Ritkan fordul ¢l6, hogy
tanulé a mesterével készitsen a tanuldévei alace
bemurathaté hangszert!

1998-ban az lpartestiiletek kdzgydlésén kap-
ta meg az IPOSZ Kézmiives Szakmai dijac, az

AL 199608 KIALLITASON MAR
' KON SZEREPEL A
M\ LITOK KOZOTT

Al SONO TN
T'TRO GLL ESPOSITORI
KONYA

FOUR KONYAS EXIIDIT
TOGETHER IN *

ek nagyon sok mun-

i ‘!l[‘l\w
Konya Lajos elhatdrozta, hogy az 1998-as évet
kihagyja, ¢s nem vesz ré

dallitisok soraval

semmiféle rendezvé-
nyen, hanem keményen dolgozik mihelyében és
késziil a 2000-ben megrendezendd nagy verse-
nyekre. Mittenwaldban, Cremondban és Eszter
gomban is lesz nemzetkozi hangszerkészind ver-
seny, Ezeken a kidllirdsokon rendszeresen részt
ves: ]I]L‘gﬁ&:*I masok hal tartanak, mit viloz-
tattak a modszereiken, milyen (ij technikai-tech-
nolégiai megoldasok jelennek meg Hyen alkal-
makon is nagyon sokat lehet tanulni, és bizonyos,
hogy mindazok lemaradnak, akik L

TATAN, MINT KIALLITO
IN TALA COME ESPOSITTURE

IN TATA. AS AN EXHIBITOR
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ELOBEMUTATO A VERTES EXPON
DIMOSTRAZIONE AL "VERTES EXPO™
Ui SHOW AT THE *VERTES EXPO”




A MAGYAR HA . 8 s A / TERERKEL




az dllandoé fejlédés figyelembe vérele nélkiil dol-
goznak.

Az idében kissé v térve megemlitem, hogy
még 1996 szepremberében Konya Lajos két
nulée verr fel hangszerkészitd tanulonzk. Eg
a sajr fia — iff. Kénya Lajos — aki szinte ritok-
ban, taldn rudat alarr, tulajdonképpen mdr rég-
Ota késziil erre a szakmdra, A masik fiatal, Benkd

Szildrd 1s mér jé par éve nyaranta bejiart Konya
Lajos mihelyébe, hogy ismerkedjen a szakmaval.
Masok is volrak mér korabban, akik sz
jdartak a mdhelybe és ,idash” Konya Lajos meg-
engedre, hogy nila szerezzenck gyakorlati tay
talatot. Ezek részben amatdrak, akik
hegediit, részben még olyan is akadt ke

ivesen el-

aki azita mar a cremonai iskoldt is elvégezte, vagy
éppen Magyarorszagon tette le a szakmunkas-
vizsgat.

Itt jegyzem meg, hogy mind Cremonidban,
mind Mittenwaldban olyan hangszerkészitd is-
kola mdkodik, amelyekben az alapfokii dltala-
nos iskolak elvég utan lehet hangszerkészi-
tést (kizdrolag vonds és pengetds hangszerek ké-
szitését és javitdsar) tanulni és érertségivel egyiict
szakmunkdsvizsgdt is tesznek a tanulék. Cremo-
naban 1997161 ezt a képzést mér 6t évre novel-
w@k.

Magyarorszigon a hangszerkészités/javicds
elméleti rantdrgyait a Liszt Ferenc Zenemivé-
szeti diskola Hangszerészképzé Iskoldjaban ta-
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KONYA LAJOS MINI"
HEGEDUT KESZIT

LAJOS MENTRE COSTRUISCE
UN MINEVIOLING

LAJOS WHILE MAKING A
SMALL VIOLIN

nitjik. A gyakorlari képzés kis mihelyekben,
hangszerkészits mesterek iranyirisa mellett, egy-
két tanuléval toreénik. A képzés érertségi utdn,
zenei alapismeretekkel és alapfoki nyelviudis-
sal, akusztikai és eszré
1998-t6l harom évig rarr.

i tananyaggal bévitve

ARANYKEZ D]
1L PREMIO “MANO YORO”

THE "GOLD-HAND™ PRIZE



SELLOKESZITES KOZREN
A COSTRUZIONE DElL VIOLONCELLO

MAKING A CELLO

CSIGAFARAGAS

LINTAGLIOD DELLA CHIOCCIOLA
CARVING A SCROLI
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Konya Lajos a fia mellé azérr vetr fel gy mi-
sik ranulor is, hogy a gyerekek kozitt legyen ¢
mind a ranulisban, mind a gy
korlatban. Segitik és verélkednek egym
lyikiik tud jobban megoldani egy-egy feladator.
lgy azurdn a ranuldévekben a mester a tiakkal
egyiitt elldtogatort o kornyezd kisipari mihelyek-
be, kiilttldi kidllitdsokra, mizeumokar kerestek
fel, részt vettek anyagbeszerza utakon itthon és
kiilfaldon is.

1998 janudrtol egy misik mestertdl még egy

oy

S Versenge

I, me-

sre, mivel

tiatalr, R
nehézségei tamadtak a tanulénak és ha nincs
betogads midhely a tanuld mogo, akkor bizony
kénytelen abbahagyni a tanulast. Igaz, hogy a
hdrom tanuld mér egy kicsit sok volt Konya La-
z sokszor médr a sajat mun-
dja € ideje rovdsdra is ment. Szerencsére a

Daniele is drvert kéy

jos mihelyében, mert ¢
k
misodik tanévbe [épve a tanuldk mar elég Gnal-
l6ak és mesteriik azr is megengedi nekik — ter-
csak ha minden rendben van egyéh-
tiik -, hogy munkaidejiik eg
ésével és j.i\' .i\nl\"
kal rolisék. Mikor mar a maguk anvagibdl a sa-
jat hangszerekkel fogla rak, érdekeltebbek a
PONLOS, gyors és szebh munkdban. Endl kezdve

0j hangszereik kés:

mAr az esetleges hibak anyagi kiiverkezményeit
knak kell viselniik

Mint kordbhan, a kiallitdasokrd] beszamalva mar

15 may,

emlitettem, mindharom tanuld készitett mir tel-
jesen egyediil is befejezett j hangszert és ami a
legfontosabb, hogy ezek el s adhatdk, rehat mi-

noségiles is megielelk , ami mind o miihelvt, mind
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KIRAN AR A TANUILOKKAL (BENKD SZILARD,

IF), KONYA LAJOS ES BACZ DANIEL A
MESTERREL )
IN-GITA CON DEGLL ALLIEVE (SZ.BENKC

LRKONYA JR. A

LVEACTY

EXCURSION WITH FUPILS
IR AND LERALL)

(S7 RFENROY, L KONYA

annak mesterét és annak neveldi szellemct 1s di-
cséri. Konya Lajos azt is meggyGzadéssel vallja,

hogy

nuldi ne csak a sajit mihely egyetlen
munkamddszerét, rechnoldgiai elméletén és gya-
korlatat ik, ranuljik és sajaritsak el, han
iildi @ canuldic mds midhelyekbe is, gyak
kozdsen tesznek szakmai tanulmanyutakar.
1998-ban mindhéin

el

in egy hétig a Szepedi
td Kft. mihelyeiben voltak, ahol
nagy szeretettel és figyelemmel bantak veliik és
foleg sok-sok tanulsaggal relve joreek haza. Tahb-
szir elvitte Sker kalfoldre is, foy jutortak ki a
cremonai Trienndléra is. 1998-ban mindharom

Hangszerkeés

A TATABANYAI MUHELYBEN, RESZLET

IN LABORATORIO A |ALABANYA

AT THE WORK-RCKOM IN TATABANYA



NKO SZILARD ES [F| KONYA LAIS A S
EUN ELOTT

> EEADIVARIL

sZ 1Y BEMKO E LUIGE JUNIOR AL MUSEQ
STRADIVARIANC

BENKO AND LKONYA IR
STRADIVARLI-MLUSEUM

N FRONT OF THE

LINIA 3 TEFANO MUHEL

YEBEN
\BORATORIOD DA STEFANC JR. CREMONA
THE Wt

IRK-ROOM OF S.00NIA R,

EMUTATO FARAGAS A NERTES EXPO™-)

STEFANO CONIA MESTERREL A CREMONAT ISKOLABAN
UMOSTRAZIONE ALLEXPO DELLA CIT A ALLC SUUOLA CON MYUONIA
IEMUNSTRATING AT THE VERTES EXPUY AT THE SCHOOL WITH THE MASIER
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MUNKASSAGANAK
OSSZEFOGLALASA:

1982 Szolnok — kiallitis

1983 Kassel — nemzetkdzi verseny, Majna-
Frankfurt — visir

1984 Majna-Frankfurt — visdr, Budapest és
Larabdnya - kidllitas

1985 Majna-Frankfurt - visdr, Budapest -
kialliras

1987 Szifin - nemzetkozi verseny

1989 Majna-Frankfurt — visdr, Budapesten
KONSUMEX kiillitis

1990 Tavabénya — csalidi kidllicis

1991 Cremona — Triennalé

1993 Budapest — kidllivds, Mircenwald és
Priga — nemzetkiizi verseny

1994 Magyar hegedikészitgk 1. kiallivasa.
Cremona = Triennalé, Tata - kdllivas,
Wichtershach-i visan kiallivis

1995 Magyar hegediikészirak 1. kiallirisa.
Budapesri és a ratai varban ,1995
Kézmiives Remekei” killivs,
Wiichrershach-i kidlliris, Oroshidza -
csaladi kiallitas. Budapest — BNV visir.
Miinchen Sradr-museum magyar
hangszerkiallitds.

1996 Magyar hegedd itaik 111, kidllitisa.
Wichtershach-i vasar, P'oznan —
nemzetkozi kidllitas, Esztergom —
piinkﬁsdi vasar, Tarahanva — csaladi
kidllitis. Budapest 1996 Kézmiives
Remekei” kidllitas, Ehingen — Kamara
kiallitds.

1997 DBudapest — Magyar Hegedikészitdk 1V
kiallitasa. Neszmély -, Hidverd napok,
Mester és tanfivinya” kidllivis.
Esztergom — pinkosdi visar,
Mittenwald — nemzetkizi verseny.
Cremona — nemzetkdzi verseny,
Budapest 1997 Kézmives Remekei”
kiallitas, Tatabanya — Vértes EXPO,
Kassai Kézmves Kamara kidllitds

1998 Kassel - Kézmiives Kamara kidllivas,
Kaln — kamarai kiglliris

1999 Genti vasir

TARSADALMI
TEVEKENYSEGE:

A Hangszerész Sziverség megalakuldsa 6ta a
Nonds-pengetds Szakosztdly” vezetdje 1991-
1994-iy és 1994-1998-ig és 1998-16] ismér.

Az IPOSZ mellett mikods Kézmiives Ta-
nics" Komidrom-Eszrergom meoyei kiilditee,
mapd 1988 6ta folyamatosan allandd meghivort.

A Komidrom-Eszrergom megyel Kézmiives
Kamara Vegyesipar
daser és kamarai rag,

A Kistparosok Orszagos Sziwerségének 1966-
ol (ranuld kordrol) bejelentett, majd 196915
rendes ragja. Az Iparrestiilerek Orszagos Szovet-
sépének folyamatosan tagja.

kosztilyinak elnoke, kiil-

DIJAK, KITUNTETESEK:

1987 Kivild mindGségért” oklevél

1989  Kézmiives" oklevél

1988 KONSUMEX kidllicis 11 dij

1990 Kivild kisiparos” kitintetés arany
fokozara

1995 Budapest BNV Kamarai 11, dij

1995 25 éves kisipari tevékenységéént”
eztistgyir( ¢s oklevél

1996 A Hangszerész Szoverség az
WEziistkoszoris mester” cimet
adominyozta Kénva Lajosnak

1995-1996-1997 években Kézmiives
remekek” kitlondfjak

1997 Budapesti Magyar Hegeditkészitdk
kidllitdsa, 1. dij

1998 |, Aranykéz" [IPOSZ Kézmiives szakmai
dij
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HEGEDU TETO RESZLET ,F™-El

PARTICOLARE DELLE JFF™ DEL VICOLING

DETAIL OF EHOLE

ET INTARZIAZAS (BERAKAS) AN
DELLA " DEL FONDO

CLOSE LIP OF A C-BOL

PRIMO PLANQ
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KONYA LAJOS MUHELYE (A BUDAPESTWIEN-BUDAPEST AUTOPALYA MELLETT)
TATABANYA Il DOZSAKERT UTCA 3n
HUNGARY Ti: 0C-36- H4-337-400
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KONYA LAJOS HIVATALOS ELISMERESE]

1 VARI RICONOSCIMENTI DI LAJOS
LAJOS KONYA'S PRIZES AND TRIBUTES
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KUONYA LAJOS HEGEDU, 1ETO ES HAT NEZETBOL
TAVOLA E EONDO D LAJOS KONYA
L KONYA'S VIOLIN. BELLY AND BACK VIEWS
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KONYA LAJOS KORABBI MESTERCEDULAI

KONYA LAIOS

deihénsitd st

KONYA LAJOS 1990.TOL HASZNALT MESTERCEDULAJA * LE ETICHETTE = MASTER LABELS



LAJOS KONYA

MAESTRO LIUTAIO

Nasce nel 1948 in Tarabdnya, quando la cittd
compie un anno. Riguardo alla sua infanzia tro-
viamo particolari gid nel curriculum del padre,
pertanto citerd in seguito episodi non ancora trat-
rari (N.d.A.). Essendo il padre rinchiuso in car-
cere, la vita familiare risultava molto difficoltosa
e travagliara. Lajos frequenta le Scuole Elemen-
tari non senza problemi, essendo costretto a ri-
petere anche 'anno. Solo chi ha vissuto in quel
mado pud capire, del resto, il disagio che si pro-
va: non ha frequentato la Scuola Materna, ha
iniziaro la carriera scolasrica a Szarliger, poi ha
proseguito a Balatonfiired, a Tarabdnya (Parti-
zintelep), a Tara, in Baj, di nuovo Tatabdnya al-
I'lstituto “J6zsef Attila" ed infine la Scuola di
“Sagviri Endre” chiude la serie, Trisultati in que-
sti anni non sono stati certamente brillanti con i
continui cambiamenti di insegnanti, compagni
di classe, ambienti. E' solo dopo il divorzio dei
genitor che la sua vita scolastica si stabilizza. In
Abatijszdntd si iscrive, secondo suo desiderio,
all'lstituto Agrario con la prospettiva di prose-
guire forse gli studi all'Universita, ma con un paio
di insegnanti ed in quartro marerie, tra cui la
biologia sua preferita, i risultati lasciano a desi-
derare, sono troppo scarsi. Viene a mancare
percié la voglia di continuare ed accetta di lavo-
rare con il severo padre nel campo della forogra-
fia pifittosto di rischiare linsuccesso nell'lstiru-
to tanto desiderato. Contemporaneamente alla
scuola per forografi si iscrive anche lui al liceo
classico “Bocskai Istvin™ dove, con nuovi pro-
fessori, in biologia ed in altre materie ottiene
buoni risultati. Frequenta le scuole in Aba-
Hjszantd e a Miskole: nella prima studia le mate-
ric comuni, generali e nella seconda le materie
specifiche. Durante il secondo anno di corso la
famiglia trasloca ancora a Tatabanya, nel 1964,
annw in cui il padre parte per alia con linten-
to di studiare la huteria. In questo periodo, con
ka “seconda madre”, continua a kavorare nello
studio fotografico per garantire ['unica fonte di

guadagno della famiglia. 11 padre riceve in
Cremona una borsa di studio, ma ¢ appena suffi-
ciente per mantenere se stesso. Nello studio, in
quegli anni, viene assunto saltuariamente, in caso
di necessitd, un aiutante.

Lajos riusciva molto bene nel lavoro, non lo
svolgeva solamente per pura necessitd, ma si
impegnava volentieri, questa occupazione gli pia-
ceva. Quando é studente del 3° anno vince un
concorso cittadino presentando un ritrarto ma-
schile. Infine, si diploma con lode, persino il pa-
dre riceve un riconoscimento, un diploma d'ono-
re per aver istruito lo studente migliore.

Pure I'esame specialistica lo supera nel miglio-
re dei modi. Gli piace anche praticare lo sport,
chiede a papd una vera bicicletta da corsa italia-
na ¢ la riceve a fine anno, pratica I'atletica nel
club della citta, avrebbe voluto diventare un
lanciatore di giavellotto, ma il suo allenatore lo
fa solo correre ¢ cosi dopo un anno lo abbando-
na.

11 tempo libero € poco, e dopo il lavoro ama
fare delle brevi gite con gli amici. Durante l'estate
c'era pero l'opportunitd di trascorrere una serri-
mana al lago Balaton nella casa parerna, il rra-
gitto da Tatabdnya a Balatonfiired la percorreva
sempre in bicicletta. Si appassiona poi alla moro
e, dopo un anno di risparmi, si compra una bella
motociclerra MZ 125. Nel rempa libero si dedi-
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ca, con 1l fratello maggiore, anche alla scultura
metallica. G
sta bella arte dallo zio Lajos, artista polivalente,
e quindi i due giovani ispirati costruivano ma-
schere, bassorilievi, statue, oggetti artistici. P
tardi questo hobby viene coltivato per lo pid da

11 PASSATO AVEVALNO Ao gue -

Lajos che, ancora oggi, ama scolpire nel legno
oggetti d'ornamento in stile popolare unghere-
se. er diverse esrari decide di lavorare nei “campi
artistici” e partecipa alle mostre degli arristi del-
I'artigianaro caratreristico: Budapest, Szekszard,
Visdrosnamény, Tatabdnya, Fadd, Quando il pa-
dre rientra da Cremona, nel 1969, non avendo

ancora nessuna prospettiva per potersi permet-
tere di viv

-re con la sola liureria, consiglia a Lajos
di trovare un lavoro altrove. Apre cosf il primo
studio fotograf Tarjin, non molto lontano
da Tatabdnya, nella valle di Gereese, dove lavo-

ra per un anno. Con questa attivitd situata in

FELESEGE TATAN
5 E MOGLIE IN TATA ANNO 1996

LAJOS AND WIFE IN TATA

[S¥]
[

penfena perd si viveva

I gRIor parte degli uperal che lav

ravan

pendolari in Tatabanvya, finito il proprio turno,
spendevano le restandi ore dell:

1 glornata nel
citta. Lanno suceessivo, nel 1970, ©

sferisce I
studio ad Oroszlany, un centro pid importante
dove gli affari vanno sempre meglio, Comincia a
pensare di formare una famiglia propria. Nel 1971
un appartamento nella cirradina di Oroszliny
costava 80.000 fiorini. In due anni di assiduo la-
VOro riesce a mettere insicme Hl; somma ma,
\.|u.m\.|:\ ¢ in procinto di Spos a causa di un
“nuovo sistema economico” i prezzi si moltipli-
cano, lo stesso appartamento viene valutato
280.000 fiorini. Conosce la sua futura moglie in

un campo estivo di arte popolare in Fadd

Dambori, Hona Lirinez € una ricamatrice-tessi-

trice tradizionale, Lajos si trova 1 a s di

intagliatore-scultore del legno. Negli intervalli

di lavoro trovano il tempo per conoscersi, fare
amicizia. 1l

ma dell’arte ¢ un punto di unione

tra i due, nasce subito una intesa. [lona ha ¢

ditato la passion madre, gii

per i tessuti dalls

maestra d'arte |‘u|‘l!|i1rL' e vincitrice di numeros:

z L:l]\l‘-, per un anno,

premi sulla pia va e vl
ne da Majos.

Dopu il lavoro Lajos si reca spesso a Tata dal
padre per parlare di liuteria ¢ per acquisire un
po’ di esperienza pratica. Un giorno venne da
Sopron un cliente con un desiderio molto per-
sonale: chiese un'ordinazione al papa Istvin di
un mandolino diverso da quello che si compra
abitualmente nei negezi di music

nandolino piatto con la testa intaglis
Koénya non accetta 'ordine, ma gli presenta il

1, voleva un
ra. [srvan

figlio dicendo che lui € adarro per svolgere que-
sto tipo di lavoro. Lajos per la veritd non ha
mai costruito uno strumento simile, e si merre
quindi d'impegno nella ricerca di urili informa-
zioni (in prarica si rrarra di un mandolino lom-
bardo ben conosciuto in Italia - fondo piatto,
cavigliera con piroli N.d.A.). Lajos progetta e
costruisce lo strumento che viene ben accetta-
to Jdul musicista (addirittura ne costruisce Jdue
perché, preso dall'entusiasmo, ne vuole tenere
uno per sé). 1l padre era gid noto per merito dei
suoi strumenti, anche di natura “popolare”,
avendo in passato costruito una cetra al pig




CSELLO = CELLO = VIOLINCELLI
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KONYA LAJOS HEGEDUJE (ELOLAR HATLAE CSIGA)

TAVOLA E FONDO DI LAJOS KONYA

LKONYAS VIOLIN, BELLY AND BACK VIEWS



KESZUL A HEGEIW E> & KOBOY
COSTRUZIONE DEL VIOLINO E ,KOBOZ®

A VIOLIN ANDY A JKOBOZ™ DURING CONSTRLICTION

importante artista di tale strumento, Matyas
Pribojszki. Questo famoso musicista, girando per
turro il paese, fa indirertamente da rrampolino
di lancio e pli ordini arrivano copiosi. Un com-
plesso di sud-Buda ordina sei cetre che vengo-
no eseguite turee dal figlio Lajos. Poco dopo un
tro complesso di “Tara chiede altre sei cerre. E

a
cosi Lajos ei prende gusto, ¢ soddisfatto del
“nuovo lavoro” e, con |'mc-nr,:ggimnrmn del
padre, inizia a costruire i primi violini.
Nell'estate del 1972 si sposa. La prima casa e
in un condominio di Tatabanya. Come gia accen-
nato, i prezzi in quel periodo erano lievitad sensi-
bilmente. La difterenza in denaro viene prestata

ai coniugi dalla madre adottiva, il giovane riesce
ad estinguere il debito dopo un anne, potendo
contare su di un buon reddito derivante dallo stu-
dio fotografico, oltre che dai primi incoraggianti
introiti provenienti dalla realizzazione degli stru-
menti. Frequenta ormai regolarmenre il papi a

1 non pud

Tata per imparare, anche perché in cas

permettersi un banco di lavoro, l'attrezzatura ne-
cessaria per un laboratorio suo. Nell'abitazione a
Tatabanya fa un qualche lavoretto la sera in cuci-
na. Segue il padre dappertutto come un'ombra,
vanno i cerca di materiali sia nel paese che al-
I'estero. A quei tempi, in Unghe

a non ¢'erano

commerciant di legname o negozi specializzati in

e
n
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accessort, Lajos, dunque, sull'esempio del padre
inizia ad immagazzinare legni, per un certo perio-

» li riceve dal padre, poi cerca di darsi da fare
anche personalmente,

| primi pezzi di acero arrivano da Lillafiired,
le tavole di abere invece da Zdhony; questo ma-
teriale arriva in treno a Tarabanya dove viene
segato, trattato di testa con la paraffina per evi-
rare le pericolose crepe della stagionarura,

Linteresse per la liuteria continua a crescere,
si procura molri libri di resto, frequenra nume-
rosi laboratori. E' da notare che spesso non tro-
va cordialitd da parre degli altri liutai, avendo
poco lavoro diversi maestri si dimostrano gelosi

nei confronti di un nuovoe arrivato. Lajos costru-
isce sempre pit strumenti, ha bisogno di crearsi
un mercato. [ padre, che gia collaborava soven-
Konsumex”, presenta il figlio con

tecon I:l \I'\lll]
Iil speranza Lll trovare ‘lll‘LLIl per 1 suat IH\-'liIi.
P'I[II]LT plﬂ[]l_l, “D(l]\'{lﬂ ;‘.Urt,l rl‘“]llu[] coonomucgt
sempre pid consistentl. Nel 1975, con grande
soddisfazione di tutt, nasce Honka. Lajos non si
a Lil'] I\:ll‘l:l LI(\E*(\ ||

recu pit frequente
lavoro, la piccola famiglia trascorre pia tempo
insieme. Nel fracrempo capisce che il nuovo la-
voro, la liuteria, non pué continuare per lui a
livello amaroriale, e medita cosf di conseguire il
diploma per poi avviarsi con un laboratorio pro-
prio. Ma questa prospettiva non era facilmente
praticabile. A quei tempi I'insegnamento del
mestiere era usuale all’erd di 14 anni e Lajos ave-
va superato quel limite ormai da molto, in pid

e A Cca
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PADRE E FIGLIO ALLA RICERL A
DEL LEGNO

FATHER AND SON, SEARUHIMU
FOR VIOLIN MATERIAL

doveva trovare giustificazione al fatro di aver gia

lavorat nel campo da cingue anni

Nel 1977 nasce il secondo figlio, Lajos. La
madre dedica naturalmente tureo il suo rempo
alla cura dei figli, il padre puo occuparsi cosi to-
talmence al suo lavoro,

Finalmente, con l'aiuto del “Konsumex" e del
“KIOSZ" (I'Associazione locale degli artigiani)
dove Lajos figura come socio gia dal 1966, dal-
l'inizio cio¢ della sua carriera fotografica, viene
presentata | al Ministero
dell'Indus
adulro, Con il permesso accordato, nel 1951

a domanda congiunt:
a per poter sosténere gh esami come

Lajos ottiene il diploma di liutaio presso I'lstitu
to Kaesz Gyuala di Budapesr.

Da questo momento il laboratorio fotografico
deve essere ridimensionato perché le due attiviti

AZ ANYAG FELVAGVA

MATFRIALE PER LA LAVORAZIONE
WOOD CUT FOR SEASONING



BALAZS ISTVANNAL BUDAPEST

N ISTVAN BALAZS IN BUDAPEST
WITH 1STVAN BALAZS IN BUDAPEST
vengono }-\'llIlE H{‘”U slesso IUUL{LJ E' luu]c coln-
prendere che la huteria ¢ la fotografia sono lavo-
n mn]h! I"I.'”lI l'l.] mnteressanti, ma se .\'\UIH I'IL‘“C'
stesso ambiente creano difficolti pratiche. Nella
fotografia la polvere é il nemico numero uno, cosi

i tempi dedicati ai ritocchi aumentano, come del

resto molto tempo viene richiesto costruzio-

ne degli strumenti musicali. Per necessita Lajos
& comungque costretto a svolgere il doppio lavo-
ro, essendo di primaria importanza la sicurezza
economica della famiglia. Nello studio a doppia
veste inizia a costruire le prime viole, poi si oc-

cupa di strumenti popolari come la “tambura”, é

qui che nasce anche il primo violoncello. Questi

primi lavori non sono di facile svolgimento.
tutti gli strumenti che inizia deve costruire la
relativ

a forma interna sulla quale Lajos si basa

oni e di

nella s (i queste opet

1 opera .
altre non meno i
piti dettaglia
tura di gran parte de1 suoi strumenti utili
una vernice ad alcool. Svari

sortanti si parlera in seguito

iente). All'epoca per la vernicia-

vil

e volte visita an-

che Cremona frequentando diversi liutai e na
turalmente il Museo Stradivariano
Linclinazione nei confronti della huteria ¢
sempre pid forte. Ormai lo dice, appena le
possibilird economiche lo permettono, abban-
doneri la forografia. In questo periodo, in virtd
del sun passato di scultore ¢ artista popolare, re-
alizza ornamenti sulle palette, sulle cavigliere ¢
varie teste di persone invece delle ben note chioe-
ciole. Piti volre visita Mirtenwald e Mark-

nevkirchen e rimane molro impressionaro nel
vedere sopratturto alcuni strumenti in miniatu
ra, vorrebbe costruirli anche lui appena possibi-
le, ma ci riuscird soltanto anni dopo.

Era anche
tecipare ai concorsi internazionali ¢ la prima oc

C

inro il momento di iniziare a par-

sione arriva con la Triennale Jdi Cremona. Si

prepara a dovere, ma la delusione é grande al
meno quanto limpegno profuso, lo strumento
presentato non viene infatti esposto. Questa spia

cevole espe

ienza serve perd a dargli forza, mag-
giore spinta per progredire e migliorare dal pun
to di vista quali

tivo. Lajos € stato comungue
in parte presente alla manifestazione, perché il
fravello maggiore, nel proprio stand, espose al-

cuni suoi pezzi. Nello stesso anno espone anche

in Francolorte, sempre ospite nello stand di Ste-
fano Conia.

AN
4 STRADIVART MUZEUM ELOTT

AL MUSEC! STRADIVARIANG
[N FRONT OF THE STRADIVARI MUSEUM
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Passano gli anni ed inevitahilmenre gioie ¢ tri-
stezze, successi e delusioni si alternano. Nel 1952
in Szolnok viene organizzara una Mostra a cura
del gid ben conosciuto Konsumex, Lajos parteci-
pa da solo con un violino e una viola. Nel 1983
in Germania, o Kassel, partecy
ternazionale e riceve un .|ip|nr\1ﬂ (Urkunde),
[la Fiera
1.

al concorso in-

sempre nello stesso anno e presente
musicale di Francoforte con pid strume

In questo periodo € testimone di un altro im-
portante avvenimento: nasce L figha Kata con
grande giota per tutti, in quanto la sua famigha
diventa la “pig numerosa”, avendo gli alui pa-
renti un solo figho o due al massimo.

Si sa bene negli ambienti Lutari che, per po-
ter partecipare ai concorsi, bisogna disporre de-
gli strumenti. Per arrivare ad avere questa
disponibilitd c1 vuole tempo, degli anni, anche
perché le mostre ed i concorsi portano nuovi
clienti ¢ questo significa pit richicsta. Lajos cra
in grado di soddisfare le esigenze di molti musi-
cisti. Nel 1984 partecipa ancora alla Fiera di
Francoforte, poi a Budapest ed infine a Tara-
banya. Nella sua mente c'e gid il progerro di so-
stenere 'esame di maestro liuraio, ma l'impresa
non é facile. Per la preparazione dell’esame orale
deve partecipare ad una serie di seminari e di

oni per :lpp[t']ldlfrt' la legislazione, 'antin-

KONYA LAJOS MUNEAL
VARI LAVORE DN LAJCS

WORKS BY TAJOS KONYA

fortunistica, la teoria della liuteria. Lesame pra-
tico consiste invece nella costruzione di una te-
sta di violino ex novo. Tutto questo avviene nel
1985, contemporaneamente alla partecipazione
alla Ficra di Francoforte ¢ ad una mostra a
Budapest.

Nel 1986, nell'ambiro dell’ Associazione Na-
zionale Artigiani, viene istituito un organismo
inrerno chiamaro “Consiglio Manifatturiera”.
Lajos viene eletro rappresentante della provin-
cia, fa parte quindi di (uesto organismo fin dalla
sua nascira. Ogni provincia ha due o tre dc]cgﬂti
1 {l' l’ilJlliUlli ilVUEll}:{lllU L]ll{_‘ Vl_!]t{‘ I";!]'Inl._l "][El!
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N.'Upl] Lll l)rgani::ﬂre mostre, r‘r\_’pl!rl’u alut: i'\Cr
gli antichi mestient in difficolei. EEme dispone
anche di un bolletting mensile per fornire noti-
zie di nilevante ucilitd: concorsi, mostre, ecc. A
dette riunioni partecipano spesso membri delle
giune, funzionari dei Ministeri, delle Camere di
Commercio, Industria e Artigianato,

Lajos ahita con la tamiglia ancora nell"appar-
tamento del condominio popolare, il laboratorio
in aftitto e situato lontano. B evidente che, per

risparmiare tempo, il modo migliore sarchbe quel-
lo di unire negozio ed alﬁil:rimm tenendo poi
presente che la famiglia & cresciuta ¢ 'apparta-
mento risulta ormai troppo piccolo. Effettua una
serie di ricerche e, nel 1989, trova un pezzo di
rerra edificabile non proprio in centro, ma co-
munque facilmente raggiungibile. Nel frarrem-
po partecipa alla Mostra Internazionale di Sofia,
nello stesso anno riceve il diploma per “l'eccel-
lente qualitid” del lavoro svolro.

Cosd, sempre nel 1989, inizia la costruzione della
casa. Tutd, il padre, i genitori della moglie danno
un aiuto affinché la casa venga completata al pid
presto. Lajos lavora molro, impegna maolti soldi e
dd anche una mano all'atrivird del manovale.
Nello stesso periodo partecipa, con degli strument
disponibili, alla Fiera di Francoforte e alla mostra
che il “Konsumex” organizza nel castello di
Budapest, ed in quest'ultima manifestazione gli
viene assegnato un secondo premio. Riceve poi il
diploma denominaro “Arte manufacea” per la car-
riera e per i risultati ottenuri alle mostre,

CSALADI KIRANDULAS TATABANYA
KORNYEKEN ES ALSZTRIABAN

GITA IN CAMPAGNA E IN AUSTRIA

FAMILY PICNIC TOUNTRY X § -
TATABANYA AND IN AUSTRIA

Nel 1990 la nuova casa é terminata e vi si
trasferisce con la famiglia. Organizza. in colla-
borazione con la “Casa della Cultura” ¢ la
Proloco, una mostra dei tre liutat Kénya (2 Istvén
e Lajos); il discorso di inaugurazione viene tenu-
to proprio dal famoso violinista Vilmos Tarrai
In questa occasione Lajos riceve la medaglia d'oro
dell'artigiano che pidi si e distinto. La mostra ha
avuto un grande successo di pubblico, sono ac-
corsi visitator da tutte le parti dell'Ungheria, 11
programma includeva una serie di concerti, con-
ferenze per la conservazione ed il restauro degli
strumenti musicali, cosi che si dovette prolun-

gare la durata della manifestazione. Molee sco-
laresche in visita hanno potuto ammirare que-




sto bel mestiere manuale. Da allora, Lajos poté
finalmente lavorare in un lahoratorio proprio in
un bell'ambiente tranguillo.

Nel 1991, alla Triennale di Cremona, vengono
esposti tutti e due gli strumenti da lui presenrati.
In Ungheria si costituisce |"Associazione Nazio-
nale Costruttori di strumenti musicali, Lajos e un
membro fondatore di tale Associazione che in-
corpora la maggior parte degli operatori del serto-
re. ['knte organizza mostre, concorsi, ha formaro
diversi livelli di categoria quali “operaio specia
zato” & maestro costruttore - maestro liutaio, pro-
pramma convegni, svolge funzioni di difesa degli
interessi delle varie categorie, supervisiona
l'attivitid della Scuola all'interno dell’ Accademia

musicale “Franz Liszt” (i membri in parte sono
insegnanti e maestri della Scuola stessa). [Asso-
ciazione abbraccia quattro differenti sezioni:
arganai, pianisti, fiatd, strumenti ad arco e pi
[ collechi liutai hanno affidato la direzione di que-
st'ultima a Lajos Kénya che, a tutt'oggi, continua
artivita (nel 1998 ¢ stato di nuovo eletto per due
anni di mandato).

Nel 1993 partecipa alle Mostre di Budapest,
Mittenwald e Praga. Nel 1994, sullo “Strad
Magazin” | viene pubblicato un articolo di cinque
pagine sulla famiglia. Nello stesso anno, I'Assa-
ciazione organizza la prima Mostra nazionale di
1||.| L\'.'I'l(l'. d]l ]lldUng'[HAl{““.' ]..(l]l]b nLC\’If un d]“fllll
d'argento con diploma per i 25 anni di carriera

0.

KONYA 1AJOS HEGEDUJE
UN VIOLING DI LAJOS KONYA
A VIOLIN BY LAJOS KONYA
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artigianale. In una speciale verrina presenta un
violino ed una viola sui quali una pirtrice di
Tarabdnya, Anna Jakohi, reali
Lajos due quadri interessanti. Sempre in questo
periodo partecipa alla VI Triennale di Cremona,
pot in patria alla Mostra delle “Meraviglie dell'ar-
tigianato artistico 1994" presenta diversi lavori e
riceve il premio speciale della giuria. 11 1994 ¢,
per la vita degli artigiani, un anno significativo, in
quanto si assiste alla nascita delle Camere di La-
voro dell'artigianato artistico nelle quali Lajos gio-
ca un ruclo attivo: nella sezione degli artigiani van
diventa il presidente per la provineia di Komédrom-
Esztergom.

Lajos lavora ogni giorno di pid, essendo que-
sto 'unico modo per soddisfare le richicste. La
giornata, ormai da molro rempo, non ¢ pid farea
di otro ore lavorative; cerca sempre di superarsi,
appena terminato uno strumento gid progerra il
successivo con la speranza che gli riesca ancora
meglio. Nel 1995 partecipa alla Mostra ns

a su richiesra di

iona-

le di linteria a Budapest, nel castello, e poi anco-
ra nel casrello di Tata alla Mostra “Capolavori
dell' Artigianata™; in quest'ultima ha preso parte
anche in qualitd di orgar

durante tutta la manifest:

FIAVAL A TATABANYAI
MUHELYBEN

IL FIGLIO NEL
LABORATORIO DI
TATARANYA

WITH HIS SON IN THE
WORKSHOP IN
TATABANYA

Nella Fiera di Budapest niceve un altro premio
per i suoi lavori.

In seguito, Pérer Denedek organizza a Monaco
di Baviera una Mostra della liuteria ungherese,
dove Lajos espane due violini in miniatura che lo
stesso Benedek, appassionato collezionista, acqui-
sta; del ricco materiale della manifestazione é sta-
to anche stampato un catalogo.

‘anno 1995 si pud considerare un anno spe-

ciale: la famiglia espone in una mostra collettiva.
Come gid accennato in precedenza, la suocera di
Lajos ¢ una nota artista di tessitura tradizionalc.
Proviene dalls Bukovina, da un paese che si chia-
ma “Istensegits” dove tutti gli abitant, insieme
ad aleri di 4 paesini limitrofi, furono farti rientrare
in Ungheria, ancora prima della seconda guerra
mondiale. Gid i nonni erano artisti popolari in vari
sctrori, dalla pitrura alla ressitura, ricamo ed inra-
glio. Narturalmente continuavano le loro artiv
creative anche dopo la guerra. Ormai andhe Lajos

sl é inserito in questa famiglia e partecipa cosi
anche lui alla Mostra; anche oggi infart Iult‘i_t un-
rinuano a creare oggetti in ceramica, si occupanc
di IL‘S‘NINIIDI, pl'Thlm. della creazione di vestiti tra

dizionali e ric ti. La Mostra é stata organizzata

lillnl]tll' '-]\I (_)"l\llf‘!f'ﬂ ey 'LI\’L‘]IL]\] ottenuto L}[H]lll{'
successo, e stata ripresentata 'anno successivo

anche a Tatalvinya
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Mostra nazionale ungherese della liuteria e Lajos

nceve il titolo di Maestra *Corona d"argenta™. Poi
1 Wachtersbach vengono esposti ancora i suoi stru-
menti (per un po’ di anni gli artigiani della sua
provincia sono stati ospiti della Proloco tedesca).
In Esztergom gli strumenti di Lajos fregiavano le
pareti della Mostra locale ed anche le creaziont
popolari di abhigliamento della moglie llona ven-
gono esposte, Nel mese diagosto, in collaborazio-
ne con la Camera del Lavoro locale, organizza in
Eszrergom una importante Mostra internazionale
dove, oltre alle opere ungheresi, vengono presen-
rati lavori dal Canada, dall'ltalia e dalla Roma-
nia, Il risultato é grandioso: in una cittadina come
-sztergom, giornalmente 300-400 persone visita-

no la mostra. Dall'Tealia ¢ giunto un editore del
settore liutario, Sig. Spotti, che ha contribuito ad
elevare il livello della qualita dal punto di vista
culturale. In Ungheria, infatti, in quel periodo cir-
colavano pochi volumi di livteria, tra gli appas-
sionati s1 sentiva un grande vuoto. Da allora la
situ
libri e circolano molte traduzioni di testi stranieri.

Sempre nel 1996 viene realizzata la Mostra
nazionale dedicata ai "Capolavori dell"artigiana-
t": Lajos naturalmente vi partecipa e viene an-
che premiato. In Germania é presente alla Mo-
stra ideata dalla Camera di Commercio di
Ehingen.

Nel 1997, in occasione della quarta Mostra-
concorso della liuteria magiara, vince 1l primo

ione sta migliorando, si pubblicano nuovi

KONYA L. CSELLO 1995
VIOLONCELIO DI KONYA L 1995

L. KO

A CELLOY 1995
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premio con il sua violoncello. Dapo di che, con
un violino ed un violoncello partecipa alla
Mostra di Mittenwald, poi in Cremona alla VI
Triennale dove, malgrado la rigida selezione, si
qualifica con due strumenti e riceve il diploma
di parrecipazione e di merito. In seguito viene
premiato nel castello di Buda in accasione del-
la ormai tradizionale Mostra dei “Capolavori
dell'artigianata”. Segue la Mostra di zLergom
e, a Kassa, I'Esposizione della Camera di Com-
mercio locale. E' di questo anno ladesione, me-
diante dimostrazioni manuali dal vivo, alle gior-
nate della Sud Slovacchia, territori di mino-
ranza etnica ungherese nel paesino di Neszmély,
e poi all'Expo di Tatabdnya. Lajos, coadiuvato
dal figlio Lali e da Benkd Szilard - suoi allicvi -
dimostra il lavoro del liuraio al foltissimo pub-
blico.

A Neszmély, oltre alla dimostrazione e spie-
gazione del lavoro nella Scuola Macovecs, é sta-
ta realizzata una Mostra collettiva con il ritolo
“Il Maestro e i suoi allievi”. Sono stati esposti gli

strumenti di Lujos, unitamente ai lavori del fi-
glio e dellaltro allievo Szilird. Altri maestri di
varie categorie sono statl invieati, allievi com-
presi, ma curiosamente nessuno si € presentato,

probabilmente i loro allievi non sono riusciti a
7

preparare alcun strumente
Nel 1998 un altro riconoscimento: all’ Assem-
blea dell'Artigianato gli viene assegnato il pre-
mio [posz intitolato “Mano d'oro”.
Negli ultimi anni € stato molto impegnaro nel

lavoro, e specialmente nella preparazione e pa
tecipazione alle innumérevoli manifestazioni pro-
poste. Ora l'intento é quello di rimanere pid tem-
po in bottega per poi concentrare le risorse alle
grandi Mostre del 2000: Mittenwald, Cremona,
ed Esztergom dove la Mostra si ingrandird di-
ventando internazionale. Lajos
sioni non infer

queste occa-

s mancare, le e imliaj\clp
sabili per tenere il passo con gli altri, é convinto
che dal confronto si possa solo imparare, pro-
gredire, mentre rimanere chiusi nella bottega non

porta altro che isolamento.

HEGEDUCSIGAK
DUE CHIOCCIOLE DI VIOLINO
VIOLIN SCROLLS



MINI HEGEDUVEL = CON IL VIOLING PMICCOLO = WITH A SMALL VIOLIN

CSISZOLAS = LA LEVIGATURA = SANDINC
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1982
1983

1984
1985
1987
1989
1990
1991
1993

1994

1996

1998

1999

KONYA LAJOS
- RIASSUNTO
DEL SUO OPERATO:

Mostra di Szolnok

Concorso Internazionale a Kassel, Fiera
di Francoforte

Mostra-mercato di Francoforte, Mostre a
Budapest ¢ Tatabanya

Fiera di Francoforte, Mostra di Budapest
Concorso Internazionale di Sofia

Fiera di Francoforte, Esposizione *KON-
SUMEX" a Budapest

Mostra di famiglia a Tatabdnya
‘Iriennale di Cremona

Mostra di Budapest, Concorsi Internazio-
nali di Mitrenwald d Praga

1” Mostra Nazionale Ungherese, Trie-
nnale di Cremona, Mostra di Tata, Fiera
di Wachtersbach

2" Mostra Nazionale Ungherese, nei Ca-
stelli di Buda e Tata Mostra “Capolavori
dell'artigianato 1995", Mostra di Wach-
tersbach, Mostra di famiglia in Oroshéza,
Fiera Int.le di Budapest, Mostra degli stru-
menti magiari al Museo di Stato a Mona-
co di Baviera

3~ Mostra Nazionale Ungherese, Fiera
di Wachtersbach, Concorso Internazio-
nale di Poznan, Fiera di Esztergom, Mo-
stra di famiglia in Tatabénya, a Budapest
“Capolavori dell'artigianato 1996", Mo-
stra della Camera del Lavoro ad Ehingen
4" Mostra Nazionale in Budapest, Mo-
stra a Neszmély intitolara “Il Maestro ed
i suoi allievi”, Fiera di Esztergom, Con-
corso Inrernazionale di Mittenwald, Con-
corso Internazionale di Cremona, a
Budapest “Capolavori dell'arrigianaro
1997", Expo Vértes in lTatabanya, Mo-
stra della Camera dell' Artigianaro a Kassa
Mustra della Camera del Lavoro in Cao-
lonia

Fiera di Gent

ATTIVITA SOCIALI
DILAJOS KONYA:

Dalla costituzione dell’Associazione Cost-
ruttori di sttumenti musicali é capogruppo della
sezione “Archi ¢ pizzico”. Eletro dal 1991 al 1994,
rinominato per gli anni 1994.1998,

Dal 1988 ¢ delegato, per la provincia di
Esztergom-Komdrom, presso il “Consiglio Mani-
fatturiero” nell'TPOSZ.

E’ Presidente Provinciale della Camera del La-
voro artigianale, delegato ¢ socio camerale.

E’ socio del KIOSZ (Associazione Nazionale
Artigiani) dall’epoca in cui era studente -appren-
dista, dal 1976 é socio effertivo della Associazio-
ne Nazionale dell'Industria.

PREMI, ONORIFICENZE:

1989 2° Premio alla Mostra del “KONSUMEX"
1995 2° Premio della Camera BNV, Budapest
1997 1° Premio alla Mostra Nazionale di
Liuteria, Budapest

Premio “Mani d'oro” dell'TPOSZ nel set-

tore Liuteria

1998

1987
1989
1990
1995

Diploma “Premio qualita”

Diploma per “LArtigianato”

Diploma “Artigiano d'oro”

Diploma e anello d'argento per “25 anni
di operato”

Titolo Maestro di “Corona d’argento” al-
I'Associazione Nazionale Liutai
1995-1996-1997 Premi speciali per le Mostre
“I Capolavori dell' Artigianata”

1996
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LAJOS KONYA

INSTRUMENT-MAKER MASTER

Lajos Kénya was born in 1948 in Tatabinya

a year after the city had been officially estab-
lished. Details abour his childhood can already
be read in the chaprer dedicated to the father,
therefore we will continue his life from here,
With his facher in jail, family life was very hard
going, Lajos attended elementary school and
not without difficulties; from the beginning he
was

ced with repeating the school year. With-
out having experienced these circumstances,
ir is hard 1o really imagine what he went
through. He did not go to kindergarten, and
he began school in Szirliget before changing
schools in Balatonfiired, Tatabdanya (Partizan-
telep), Tata, Baj, and returning to Tatabdnya
at the “Jazsef Attila" Institute and then the
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Sdgviri Endre” Institute. His results were
certainly not outstanding due to the continual
change of teachers, class companions and en-
vironment. His school life began to stabilize
after his parent’s divorce. When he was in
Abadjszintd he enrolled in the Agricultural
Institute because he wanted to work on the
land. He intended continuing hi
university, but he had problems with two of

studies at

his teachers and his results in four subjects
were insufficient. He consequently decided ro
begin working with his demanding father in
the photography ficld rather than risking fail-
ure in his studies. At the same time he enrolled
in the photography school and the “Istvin
Bocskai” institute where he did better in biol
ogy and other subjects under new reachers. He
attended school in Abaijszanté and Miskolc:
in Abatjszantd he studied regular subjects and
in Miskolc he studied specialized subjects.
During the second vear, in 1964, his family
moved back to Tatabdnya, the year that
marked his father's departure for Italy o study
violinmaking. During this period he lived with
his “second mother” and warked in the photo
studio to guarantee a source of income for the
family. His father received a scholarship in
Cremona but it was only just enough to main-
ain him during his studies. Somerimes an ex-
tra employee assisted in the photo studio when
1t was necessarly.

Lajos did his job well; he enjoyed working
and it was more than just a simple chore for
carning a living. During his third year of school
he won a competition held in Tatabdnya with
the photo of a male portrair. He graduared with
top marks and his father also received recog-
nition with a certificate of honor for his in-
struction of the best student. He also did very
well in the specialist exam.

Lajos Kénya liked practicing sport and he
asked his farher ro bring him a genuine Jralian
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racing bike; the bike arrived at the end of the
year. He regularly took part in the town’s ath-
letic club. He wanted ro become a javelin thrower
but his trainer only allowed him to run; he con-
sequently left after a year.

His free time was limited and after work he
enjoyed going on short trips with his friends. Dur-
ing the summer he took the opportunity to spend
a week at Balaton Lake in his father’s house, He
often rode his bicycle from Tatabinya to
Balatonfiired. Later he developed a passion for
motorbikes and he saved for a year ro buy him-
self a beauriful MZ125 motorcycle. He also dedi-
cated himself to making meral sculprures ro-
gether with his elder brother. In the past they
had admired sculptures made by rheir uncle
Lajos, an artist of many interests. Full of inspira-
tion, the youths made masks, bas-reliefs, statues
and artistic objects. Lajos further cultivated this
hobby in later years and he still enjoys making
wooden ornamental sculptures after the Hun-
garian tradition. For several summers he worked
in artistic fields and participated in the art and
craft exhibitions and competitions in Budapest,
Szekszard, Vasdrosnamény, Tatabdnya and Fadd.

When his father returned from Cremona in
1969, he was unable to live entirely on violin-
making so he advised Lajos to begin working
somewhere else. Lajos opened his first photo-

graphic studio in Tarjdn, not far from Tatabanya,
in the Gerecse Valley, He worked in Tarjén for a
year but it was difficult to make a reasonable liv-
ing on the outskirts of the city. Most of the work-
ers returned o Tatabdnya after finishing their
shift and they spent the remaining part of the
day in the city. A year later he tansferred his
studio to Oroszlany, a larger center, where busi-
ness improved.

He began to think of forming his own family.
In 1971 an apartment in Oroszlany cost 80 000
florins. In two years he managed to save this
amount of money but when he was abour to ger
married, prices multiplied owing o the “new
economical system” and the aparrment thar once
cost 80 000 florins was now valued ar 280 000
florins.

He met his wife in a summer school of tradi-
tional art in Fadd-Dombori. [lona Lérincz was a
traditional embroiderer and weaver. Lajos was
studying in the wood-carving and sculpturing
section. They got to know each other during the
intervals and became friends. They shared art in
common and a feeling grew between them right
from the beginning. llona inherited her love for
fabrics from her mother who was a waditional
art teacher who had won many prizes in the vari-
ous fairs. Lajos traveled back and forth from
Majos for a year.
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After work Lajos often wenr to visit his father
in Tata, where he talked about violinmaking and
hegan acquiring some practical experience. One
day a client from Sopron came with an unusual
request; he ordered a mandolin that was different
from the ones normally sold in the music shops.
He wanted a flat mandolin with a carved head.
Istvan Konya turned down the order but he pre-
sented his son saying thar Lajos was the right per-
son for the job. Lajos, ta rell the rruth, had never
made an instrument of this kind before, so he be-
gan to research the theme in order to find some
useful information (the instrument was practically
a Lombardy mandolin, well-known in Iraly, wirh
a flar back and pegbox). Lajos drew his own de-
sign and completed the instrument which was well
appreciated by the musician. (He actually made
two mandolins, taken by enthusiasm, and he kepr
one for himself). His father was by now well-
known for his instrumens, also rradirional insrro-
ments, as he had once made a zither for the most
important zither player in Hungary, Martyis
Pribojszki. The well-known musician traveled all
over the counrry and publicized Istvan’s instru-
ment which resulted in a myriad of new orders. A
group from south Buda ardered six zithers, all
made by Lajos. Shortly after another group from

LAKKOZS
LA VERNICIATURA

3 KOZBEN

VARNISHING
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Tata ordered six more zithers. Lajos enjoyed mak-
ing these instruments; satistied with his “new job",
and encouraged by his father, he began to make
his first violins.

In the summer of 1972 he got married. His
first house was in a block of flats in Tarabdnya.
As already mentioned, the prices in that period
had risen considerably and his mother-in-law lent
him the lacking money. Lajos managed ro extin-
guish the debr in the following year owing to his
income from the photographic studio and the
extra money earned from violinmaking. At that
time he often frequented his father's house in
Tata where he learned the trade. At home there
was no work bench or any of the necessary tools
but all the same he sometimes did a few odd jobs
in the kitchen during the evening. He followed
his father everywhere; they went to look for wood
hoth in Hungary and abroad. At that time there
were no wood dealers or shops specialized in sell-
ing violinmaking accessories in Hungary. Lajos
therefore followed his father’s example and be-
gan storing wood; initially he used wood from
his father’s stock pile but he later began organiz-
ing his own stock.

The first pieces of maple came from Lillafiired
whilst the spruce came from Zihony. The mate-
rial was shipped to Tatabinya by train where it
was cut, and rreated with paraffin to avoid the
cracks that occur during the seasoning.

His interest for violinmaking grew stronger.
He bought many violinmaking texts and visited

-

SZARLIGETI FATELE!

A KISZEMELT FA
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WOOD SETTLEMENT IN SZARLICET/ THE CHOOSED WOOLD
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numerous workshops. Lajos was not always wel-
come as there was not 2 lot of work and some of
the m:

sters were jealous of @ new maker. Lajos
began making more instruments, and he needed
to begin crearing his own market. His father, who
had worked for *"KONSUMEX" in the past, pre-
sented his son in the hopes of finding an outlet
for his son's work, Gradually his business began
to take off. In 1975, his daughter llonka was born.
Lajos began to spend less time at his father’s
house and more time with his growing family. In
the meantime he realized that his new job could
no longer contin
he began contemplating the idea of finishing his
diplomu and opening his own workshop. This
prospective however was not easy to pur inro
practice. At that time violinmaking was gener-
ally taught to fourteen year old youths and Lajos
had long surpassed this age limit. Apart from this,
he had to justify the fact that he had already been
working in the field for five vears.

In 1977 his second child was born, Lajos. His
wife naturally dedicared all her time to the chil-
dren, therefore Lajos senior dedicated himself
totally to his profession.

With the help of "KONSUMEX" and “K10SZ"
(the local artisans association where Lajos had
been a member since the beginning of his pho-
tographer's career in 1966), he presented an ap-
plication to the Ministry of Industry 1o take the
exams as an adult. Permission was given and in
1981 Lajos graduated as a violinmaker in the Kaesz
Gyula Institute in Budapest.

Fram this moment onwards the photographic
studio had to be re-dimensioned to cater for both
activities. [t is easy to imagine that violinmaking
and photography are fascinating and attractive
jobs, but they creare pracrical difficulties when
practiced in the same room. The greatest enemy
of photography is dust, therefore greater time had
to be dedicated to retouch. On the other hand
the construction of musical instruments requires
a certain amount of time. Lajos was torced to
work in both professions because the principal
priority was the family’s economical stabiliry. In
the “double”™ studio he began making his first
violas, as well as traditional instruments such as
the “tambura”, and his first cello. These works

ds dn amareur intcrcsr, ﬁlhl




involved a series of addirional problems; for all
the instruments made for the first time round he
had to make the relative internal mold used as a
basis for the instrument. .. (further space will be
dedicated to these operations later on). In this
period most of his instruments were varnished
with spirit varnish. He made a number of trips
to Cremona where he visited various violin-
mukers and of course, the Stradivari Museum,
His passion for violinmaking grew stronger all
the time and he began to state openly that he
was ready to close the photo studio as soon as it
was possible. Owing to his past experience with
sculpture and traditional art, during this period
he often ornamented his instruments, decorat-
ing palettes and peghoxes as well as carving sculp-
tured heads instead of the usual scroll. He went
to Mittenwald and Markneukirchen on various
occasions and was very impressed with some of
the miniarure instruments. He would have liked
to have made some himself bur many years passed
before he actually succeeded in doing so.

Time had come for Lajos to begin participat-
ing in the international ullllpuli[iunh‘; his first
competition was the Cremona Trennial. He pre
p.lu’d himself with great care but was ;‘_1‘1':1![‘,'
deluded when the instrument was turned down
'Ll]“j not even E,\l]illilttl. T!]‘lh Ell“r[i[’rlll’ .\t’]\'t’d

to strengthen him, encouraging him to make

LAKKOZAS KOZBEN
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progress and improve his work. Lajos w.
at the exhibition all the same and |
brother exhibited some of his work in his own
stand. In the same year he also exhibited in the
Frankfurt Fair, once again a guest in Stefano
Conia's stand.

The years passed and inevitably joy and sad-
ness, suceess and delusions alternated. n 1982
in Szolnok an exhibition was organized by the
well-known KONSUMEX and Lajos participated
on his own with a violin and a viola. In 1983 he
participated in the international campetition in
Kassel (Germany) where he received a diploma.
In the same vear he also participated at the Frank-
furt Music Fair with various instruments.

Another important event vceurred in this pe-
riod: his daughrer Kata was born, to evervone’s
jov. The family had become the “largest” numeri-
cally as his other relations only had one child or
Lwo at lIIC muost.

s present

In order to participate in violinmaking com-
petitions a certain amount of instruments need
to I\‘ ﬂ\‘illl}lh]k‘. rs UT-“’! lTk are nl.’(_'l'.’!ﬁ.‘}]r\"; com-
petitions and exhibitions bring new clients which
means supplying for a greater demand. Lajos was
by now working for many musicians, In 1984 he
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participated once again in the Frankfurt Fair and
later in the same year he participated in Buda-
pest and Tatabdnya. [t was also his infention ro
take the exam of master violinmaking, but this
was not easy. For the oral examination he had to
participate in a series of seminars and classes to
prepare himself in law, accident prevention, and
the theory of violinmaking. The practical exami-
nation, on the ather hand, consisted in making
a violin from the beginning. He undertook these
studics in 1985 in the same period as the Frunk-
furt Fair and the Budapest exhibition.

In 1986 the Narional Artisans Association in-
stitured an internal organization denominated
the “Manufacturer's Committee”. Lajos was
elected as the provincial representative, taking
part in the committee from the beginning. Every
province had two or three delegates and the
meerings were held twice a year in order to or-
ganize exhibitions and sustain the antique trades
in difficulty. The organization also had a monthly
bulletin that furnished news of interest such as
competitions and exhibitions. In these meetings
there were often jury members, political func-
tionaries, and representatives from the Cham-

ber of Commerce, Crafts and Industry.



Lajos still lived with his family in a flat situ-
sted ina block of aparrments situated a tair dis-
rance from his workshop. Obviously, in order to
<ave time, the best solution was ro unite the work-
hop with the house, also because his family had
crown and his tlat was now too small. Atrer look-
s around, in 1989 he found a block of land
suitable for building. Although it was not very
close o the city, it was casy to reach. In the mean-
rime he parricipared in the international exhibi-
ton in Sofia and in the same year he received an
sward for the “excellent quality” of his work.

During the same year he began building his house,
Everyone gave him a hand, including his father and
his wife's parents, in order to finish the house as
quickly as possible. Lajos spenta lot of ime working
and invested a lot of money in the house as well as
taking part in the actual building In the same pe-
riod he participated in the Frankfurt Fair and in the
exhibition organized by “KONSUMEX" in the Bu-
dapest Castle where he won second prize participat-
ing with instruments previously prepared in the work-
\-hnp, He later received an award entitled “Hand-
made Art” given for his career and results obrained
in the various exhibitions.

4

MINI HANGSZEREK MUNKA KOZBEN
COSTRUZIONE DI STRUMENTI [N MINIATURA

SMALL INSTRUMENTS UNDER CONSTRUCTION

The family moved into the new house in 1990,
In collaboration with the “House of Culture” and
the “Proloce” (Tourist Board) Lajos orpanized an
exhibition together with the three Kénya mak-
ers (the two Istvans and Lajos). The inaugura-
tion speech was held by the well-known violin-
ist Vilmos Tdtrai. During this occasion Lajos re-
ceived a gold medal for the most distingnished

£S5 KESZEN
STRUMENTI ORMAI COMPLETATI
THE FINISHED INSTRUMENTS
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artisan. The exhibition was a grear success and
visitors came from all over Hungary. The pro-
gram included a series of concerts and confer-
ences on the conservation and restoration of

musical instruments, and the manifestation was

prolonged. The many students that visited the
exhibition were able to admire the beautiful
manual hand crafts. In his new workshop, Lajos
was finally able ro enjoy working in a peaceful
environment.

In 1991, ar the Cremona Triennial, both of the
instruments that he presented were exhibired. In
Hungary the Narional Associarion of Musical In-
strument Makers was formed and Lajos was one
of the founding members. Most of Hungary's
violinmakers took part in the association. The
chibitions and competi

d e

ASSOCIANON ¢ niz

tioms andd it was divided into various sectors of

violinmakers including “specialized workers”,
master I.'Idk.t'l".\ lh!l\.[ master \i“lilll“.lkt"'\. IE ;|]M\
programmed meetings and protected the interests
of the various sectors as well as :«upur\l'ing the
he “Franz
my (some of ‘Ik.‘ I‘.II.‘HII'CI\ were [L':'l':h-

activities of the violinmaking school a
Liszt" Acade
ers and masters from the school). The association
ent categories: makers

was made up of four dif

of the organ, piano, wi wstruments, and string
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CRIGAFARAGASSAIAT
KESZITESU VESOVEL
LINTAGLIO DELLA CHIOCCTKO!
CON SGORDIT FATTE DA 51
CARVING A SCROLL WITH A
HOMEMADE GOUDE

and plucked instruments. The violinmakers
trusted the direction of the last caregory 10 Lajos
Kénya and today he is still their president (in 1995
he was re-elecred wirh a rwo vear mandate).

In 1993 he participated in the competitions
held in Budapest, Mittenwald and Prague. In
1994 a five-page :

ticle was printed in the Strad
on the Kénya family. In the same year, the Hun-
garian Association of Violing

1s organized the
first national exhibition of violinmaking, Durir
the inauguration Lajos was awarded a silver ring
and certificate of honor for his twenty-five vears
working with crafts. He exhibited a violin and
viola in a special glass case and a painter from
Tatabdnya, Anna Jakobi, painted two interest-
ing paintings on the violinmaker's request. Dur-
ing this period he participated in the 7 Cremona
Trienmial. Larter in the year, he participated in
the Hungarian exhibition entitled *Wonders of
Artistic Craftsmanship 1994” where he presented
various tlli'rl]l]]“lTr.ﬁ ‘II'I\i n’n'i‘.‘mf a ‘ip('(l.ll |‘li'_L'
from the jury. 1994 was a s

nificant year for

Hungarian craftsmen becanse the Chamber of
Commerce for Artistic Craftsmanship was
formed. Lajos plays an active role in this organi-
zation being the president of the Komédrom-

ks

TEOM province in the artisan's section.




ler to

os' quantity of work increased in o

Ifill his customer’s requests. The length of the
vorking day had long since exceeded cight hours,
Lajos always atrempted to improve his work and

s soon as he finished an instrument he began to
slan the nexr one with the hopes that it would
- even berter than the last one. In 1995 he par-
ncipated in the national exhibition of violin-
iaking held in the Budapest Castle, and later in
the Tata Castle during the exhibition “Craft
Masterpieces”. In the Tara exhibition he helped

to organize the event and collaborared during
he manitestation. Following this the Provincial

rative invited him 1o take part in the Wach-

Foundation for the Development of Private Ini-

rershach exhibition. During the Budapest
he received another award for his work.
Larer, Péter Benedek organized an exhibition
f Hungariun violinmaking in Munich where
Lajos exhibited rwo miniature violins bought by
Benedek himself, an enthusiastic collector. The
vast amount of publications issued during the

manifesration also included a cawalogue.

1995 was a special year: the family exhibited
a collective exhibition. As already mentioned
Lajos’ mother-in-law was a well-known tradi-

rional weaver. She came from Bukovina, from a

b
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THE EXHIBITION [N TATABANYA INAL

A TATABANYAI CSALADI KIAL LITAST TATRAI VILMOS
JEDUMUVESZ NYITOTTA MEG

LESPOSIZIONE DI FAMIC
VILMOS TATRAI

A ESTATA INAUGURATA DAL M

FURATED VIEMOS
TATRAI

small town called “Istensegits” where the in-
habirants, together with others from four small
rowns close by, were integrated into the Hun-
arian stare before World War [1. The grand-
parents had been traditional artists in various
secrors including painring, weaving, embroidery

REIK ELOTT (A KET ISTVAN ES LAJOS)

ISTVAN SENIOR E JUNIOR ALLESPOSIZIONE NEL CASTELLO T BUDA

THE TWO IS TVAN AND LAJOS IN THE CASTLE OF BUDA



BUDAPESTEN TASSY ANDRASSAL
A BUAPEST CON ANDRAS TASSY

IN BUDAPEST WITH ANDRAS TASSY
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\.v‘l ZTERGOMI HANGSZERKIALLITAS MEGNYITOJAN A
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Al FAPERTURA DELLA MOSTRA DI ESZTERGOM ANO
'R MNTI NUMEROS! PERSONAGGH DELLA VITA SOCIALE
DELLA PROVINCIA E DEL FEASE

AT THE OFENING OF THE EXHIBIT d'\J\ ESZTERGOM T
FOLITICAL \\[l]\i\"lN'TTI‘. LE

AND OF THE LAND TOOK PART (
KOVACS, \\‘f‘-\ll JUHASZ, (SYORGY
ZETTISCH LAJOS BARTHA. AND MANY

NEL MUSEQ DI MONACO DI BAVIERA CON: ISTVAN
BOGSCHLUT? ASZLO JUHAROS

IN MUNCH ELM WITH ISTVAN
BOGSCHUTZ AND LASZLO JUHAROS



AL LSZTERGOMI HANGSZERKIALLITAS (RESZLET)Y
LESPOSIZIONE DI ESZTERGOM (PARTICOLARE)
THE INSTRUMENT-EXHIBITION IN ESZTERGOM{DETAIL)

L SECONDO PREMIO DEL BNV NELLAUTUNRO 1990
SECOND PRIZE OF THE BNV IN THE AUTUMN OF 139

SARANSZKI PAL MESTER ESTTERGOMBAN KIVALD KISIPAROS" ARANY FOKOZATU KITUNTETES
MASTER PAL SARANSZKI IN ESZTERGOM IL PREMIO DORO LARTIGIANO ECCELLENTE®
EXCELLENT CRAFSMAN" GOLD-PRIZE



A TATABANYAI CSALADI KIALLITASON

AGNES LORINCZ AND ORINCZ, LA 15 KONYA AND
HIS WIFE, 165 7 VITLS AND ALADAR LORINCZ
ZOLTAN VARGA AND LORINCZ BEATA,

FAMILY HIBITION IN TAIABANYA

and carving. The family narurally continued to
work in these fields when the war was over. Lajos
was by now a parr of this family and he rook
part in the exhibirion; today the tamily is sull
involved in pottery, as well as weaving, paint-
ing, traditional clorhing and embroidery. The
exhibition was organized in Oroshdza and ow-
ing to its success it was re-presented in
Tatabdnya a year later.

In spring 1996 the third national exhibition

of violinmaking was organized and Lajos re-
ceived the Master title of “Silver Crown". His
instruments were then exhibited in Wachrers-
bach (for a few years the craftsmen of his prov-
ince were invited to participate by the German
Proloco). In Esztergom Lajos’ instruments were
displayed in the local exhibition together with
traditional clothing made by his wife. In Au-
gust, in collaboration with the local Chamber
of Commerce, an important international ex-
hibition was organized with Hungarian works
together with works from Canada, Italy and
Rumania. The exhibition was a great success
for a small town like Esztergom; from 300-400
people visited the exhibition daily. Mt Spotd,
a publisher of violinmaking books trom Iraly,
contribured in elevating the cultural quality of
the manifestation. In Hungary there were very
few books on viclinmaking at that time and en-
thusiasts felt this lack. Since then the situation
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has improved; new books have been published
and many foreign books have been rranslated.

Once again in 1996 the national exhibition
entitled "Craft Masterpieces™ was held: Lajos
naturally participated and once again he received
an award, In Germany he participated in the ex-
hibition organized by the Ehingen Chamber of
Commerce.

During the fourth national competition of
Hungarian violinmaking in 1997 he won first
prize for violoncello. After this he participated
with a violin and violonecello in the Mirtenwald
competition, and later in the 8 Cremona Tri-
ennial, where, norwithsranding the rigid selec-
tion, he qualified with two instruments receiv-
ing a certificate of participation and a cerrificare
of honor. Following this he won an award ar the
Buda Castle during the traditional exhibition of
“Craft Masterpicees”, Later he participared in the
exhibitions in Eszrergom, Kassa, and the exposi-
tion held by the local Chamber of Commerce.
In 1997 he presented a manual demonstrarion
in Neszmely during the festival dedicated 1o
Southern Slovakia, a territory of ethnic minor
ity in Hungary, and during the Tatabdnya Expo.
Lujos and his pupils - his son Lali and Benké
Szilard - demonstrared violinmaking in front of
a crowded public.

TANULOTARSAIVAL EGY KIALLITAS MEGNYITOJAN

LAJOS KONYA' APPRENTICES AT THE OPENING OF AN
EXHIBITION IN BUDAPEST



In Neszmély, as well as the demonstration and
conference held in the Macovecz school, he par-
ticipated in a collective exhibition entitled “The
Master and his Pupils”
exhibited together with those of his son and pu-
pil Szilird. Other masters from various profes-
sions were invited with their pupils, bur surpris-
ingly nobody else participared — perhaps because
the pupils did not succeed in preparing instru-
ments. ..

In 1998 he received further recognition: the
Craft Assembly awarded him the [POSZ Prize
enritled “The Golden Hand".

Over the last few yeurs he h:

. L‘\jt“\ S Instruments were

been greatly
involved in his profession, particularly in the
preparation and participation of countless ex-
hibitions. His present ideal 1s to dedicare more
tme in the workshop and o concentrate on
the {uture exhibitions in 2000 in Mittenwald,
Cremona and Eszrergom when the traditional
exhibition will become an international event.
Lajos intends to participate in these muanifesta-
tions considering them an important opportu-

A VERTES EXPON

DIMOSTRACIONE ALL
EXPO DI VERTES

AT THF VERTES EXPO

nity tor keeping up with the times. He is con-
vinced that the mutual exchange is an enrich-
ing experience which leads to progress while
remaining closed in the workshop can only lead
to isolarion.

GLO BATTA MORASS] MESTER MUHELYEBEN LAJOS FS
TANLLOI

LAJOS CON |
NEL SUO LAR

I ALLIEVI NEL 1996 CON 1L M® MORASS]
ATORIO

IN THE WORK-SHOP OF MASTER GIO BATTA MORASS],
WITH HIS PUPILS, 1996
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A SYNTHESIS OF LAJOS
KONYA'S WORK

1982 S:zolnok exhibition

1983 International competition held in Kassel,
Frankfurt Fair

1984 Trade fair in Frankfurt, exhibitions in Bu-
dapest and Tatabanya

1985 Frankfurt Fair, Budapest exhibition

1987 International competition in Sofia

1989 Frankfurr Fair, “KONSUMEX" exhibition
in Budapest

1990 Family exhibition in Tarabinya

1991 Cremona Triennial

1993 Budapest exhibition, international com-
petitions in Mirrenwald and Prague

1994 1* Narional Hungarian Exhibition;

Cremona Triennial, lata exhibition,

Wachtershach Fair

27 National Hungarian Exhibition,

“Craft Masterpieces 1995" in the castles

of Buda and lara, Wachterbach exhibi-

tion, family exhibition in Oroshiza, in-
rernational fair in Budapest, exhibition of

Hungarian instruments held in the Na-

trional Museum of Munich.

1996 3 National Hungarian Exhibition; inter-
national competition in Poman, Eszter-
gom Fair, family exhibition in Tatabdnya,
“Craft Masterpieces 1996" in Budapest,
exhibition held by the Ehingen Chamber
Uf CU['H"'I“.'!L’L',

1997 4" National Exhibition m Budapest, ex-
hibition entitled “The Master and his Pu-
pils” in Neszmély, Esztergom Fair, inter-
national competition in Mirtenwald, in-
ternational compertition held in Cre-
mona,"Craft Masterpieces 1997" in Bu-
dapest, Vértes EXPO in Tatabanya, exhi-
bition held by the Artisan’s Kassa Cham-
ber of Commerce

1998 Exhibition held by the Cologne Cham-
ber of Commerce

1999 Fair in Gent

1995
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ORGANIZATION ACTIVITIES

Since the foundation of the Association of
Musical Instrument Makers, Lajos has been the
president of the String and Plucked Instruments
catcgory. He was elected from 1991 ro 1994, and
re-elecred for the following four years from 1994
to 1998,

Since 1988 he has been a delegate for the
“Manufacturer’s Commirtee” for the Esztergom-
Komarom province in IPOSZ.

He is the Provincial president of the Artisan's
Chamber of Commerce, delegate and parliament
member

Member of KIOSZ (National Artisan's Asso-
ciation) since he was a student and apprentice
From 1976 he has been a member of the Na-
trional Association of Industry,

PRIZES AND
COMMENDATIONS

1989 2™ prize in the "KONSUMEX" exhibition

1995 2 prize awarded by the BNV Chamber

of Comumercein Budapest

1" prize in the national exhibition of

violinmaking in Budapest

1998 *“Golden Hands" IPOSZ Award in the
violinmaking section

1987 “Quality Prize” Award

1989 “Artisan” Award

1990 “Golden Artsan” Award

1995 Silver ring awarded for “25 years of work”

1996 “Silver Crown” Master title awarded by
the National Association of Violinmakers

1995-1996-1997 Special prizes awarded during
the exhibirion “Craft Materpieces”

1997



CSELLO NYAKAK, CSIGAK A KONYA MUHELYBOL
MANICI DI VEDLONCELLO NEL LARBDRATORIO DI LAJOS KONYA

CELLO NECKS AND SCROLLS FROM THF KONYA WORKSHOT







HANGSZERKESZITES A TATABANYAI
MUHELYBEN

Szinte a lehetetlennel egyenls a villalkozis,
réviden leirni a hegeditélék készitésér. Ha még-
is megkisérlem ezt a szinte leheretlent”, csupin
az dltalinos érdeklddés miatt teszem, no meg a
mir kordbban bevallotr mélysége telet okan,
amirt a Konya hegedikészitd din
nye irdnt beismerek és az elGbbickben mar rész-
letesen megindokoltam.

Csak nehezitené a helyzerer
befutott mester, iddsh Kénya Istvin, a nagyob-
hik fia, a cremonai Konya (Conia) Istvin és a
kisebbik fii, Kénya Lajos munkamadszerér, mii-
helyfogdsair, '.myaghul; wdlatie sth. részletesen
leirni szindékozndm. gy hat errdl le kell mon-
danunk. Részben mivel abdny mithely, annyitéle
sorrend, mihelyfogis, anyaghaszniilat, segédesz-
kéiz, szerszam sth, Mdsrészt sok szakkonyv rész-
letesen raglalja ezt a témat. lgaz, ezek a konyvek
elsGsorban idegen nyelveken irddiak és jelenleg
csak meglehetds nehézségek dran hozziférhets-
ek, de emlitésre érdemes, hogy magyar nyelven
is készilt ilyen rdrgyd szakkonyv Ember Janos
tollibal (,Hangszerkészird (vonds) anyag és szak-
mai ismerctek” Budapest, 1958). Egy rovibbi
magyar nyelv( szakkinyviink is van, ebbdl ra-
nulnak jelenleg a Liszt Ferenc Zenemivészeri
Féiskola Hangszerészképz Iskola vonds hang-

tia teljesitmé-

ha mindhirom

BETOITOTT FORMAK
LE FORME
INSIDE MOULOS

W YA

CSELLOFORMA OLDALLAL
LA FASCE DEL VIOLONCELLO
A CELLO MOULD WITH THE RIBS

szerkészitd tanuléi. Ezt a szakkonyvet dr. Vadon
Géza irta, és Budapesten adra ki a Miszaki Ki-
ad6 (1975-ben és 1987-ben).

[tt és most azonban mdr hovarovibb ot Ka-
nya mester-szakmunkas szakmai munkamédsze-
reirdl leherne frni, akik valamennyien masként,
mas madszerekkel, mis-mis elképzelésekkel, rer-
vekkel készirik az j hangszereiket, s ha nem is
alapvetden jelentss eltérésekkel, de robhé-kevés-
bé mégis epyéni megolddsokat, sorrendet, tech-
nikai-technoldgiai eszkdziket/eljarasokar alkal-
maznak munkdjuk sorin.

lgy tehdr kizardlag azon fontosabbnak vélt
munkafolyamatok leirdsdra szoritkozom, amelye-
ket Kdnya Lajos téjékoztatdsa szerint (és szavai-
val) az & tatabinyai mihelyében alkalmaznak
napjainkban.

Kdénya Lajos, miutdn édesapja mahelyébol el-
jout, mindenekelou sablonokar kellert, hogy ké-
szitsen, mivel igy tanulta a készités megkezdésé-
nek elsG 1épését. Azota is csak belsd sablonra épiti
a hangszereit. Itt Magyarorszagon van, aki kiilsé
sablont haszndl, de van olyan hangszerkészitG is,
aki levegiben (a hitra ragasztotr rékékre) épir.

Miutdn a sablon elkésziilt, a har tékér, a sab-
lonra mindig merdleges szilirannyal felragaszrja.
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RARAJZOLAS A HATLAPRA
LA TRACCIATURA DEL CONTORNO SUL FONDO
TRACING THE LINES OF THE BACK

Ezeket a forma felrajzolisa utin ,derék
kell. Eldszér a (C" részt, majd az alsé és felsd ol-
dalrészeket tolti meg az oldallemezekkel. Ezek

ugyantgy, mint a har és a nyak, habos javorfibal
késziilnek.

Ezutdn a hatlemez kifaragdsa kovetkezik. Ha
az anyaghdl ,egybehat/egészhar” is kijon, az a sze-
rencsésebb, de ha nem, akkor ossze kell azokat
illeszteni. A Kénya mithelyben bérenyvet hasz-

ATOKE |

FKSZOGEZESE”
LA SQUADRATURA DFI TASSELLI
SHAPING THE CORNER BLOCKS
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nilnak erre, és mivel ez egy kényes része az épi-
enyvet mindig frissen készitik. Ha az
sszeillesztés mir megroreéne, akkor az alaplap
gyalulisa kivetkezik, hogy az tokéletesen felfe-
kiidjon az oldalra. Ezutdn kezdddik a plasztika
kialakitisa. Ez félgombolyd vésdvel torténik,
majd a simitds és a csiszolds kovetkezik. A csi-

szolds vagy nagyon finom csiszoldpapirral kell
zy a simitds (,citlingezés”/zieh-

tirténjen, v




A HATLAP BELSO FARAGASA
PREFPARAZIONE DEGLL SPESSORI DEL FONDO

CARVING THE INSIDE OF THE BACK

klingen) utdn abba is lehet hagyni ezt a munka-
folyamatot. Ezutan a bels felének kivésése ror-
ténik. Konydék faréval mindig megjeldlik a vas-
tagsagot, kiftirjdk ¢&s ezutdn kivésik, majd simi-
tévassal (citlinggel"/Ziehklinge) simdra dolgoz-
zik az egyes részeker. Ha két darabbol késziil «
hat, akkor kis feny6fa erGsitést is resznek bele.
Kisebbik felén egy, a nagyobb, alsé felén két da-
rabot.

Ezurdn a tetd, ami lucfeny6bdl (csom6 és gyan-
tariska-mentes, minél egyenletesebb siiriségi,
ez leher ritkdbh éveyiinis is, csak cgyenletes le-
gyen) késziil. Epészen ritka, hogy a retd egy da-
rabbdl késziiljon, de néha ez is cl6fordul. Tehar
ittis a két fél illesztésével kezdadik a munka. Az
alaplapot egvenesre gyaluljik, és a forma réraj-
zoldsa utdn korbevigjdk és gyaluljak. A hicésa
tetélap nem egyforma magas, A tetd mindig
magasabb, mint a hatlap. Ez részben a belsG 1ég-

tér novelése és a megleleld hangszin érdekében
torténik, mdsrészt pedig a tetdt a hanglib idGvel
alacsonyabbra nyomja, a hatlapot pedig a 1élek-
fan keresztil kicsit magasabbra. Igy ezek iddvel
kiegyenlitddnek. A terén vannak az ,F" nyild-
sok, ezek a belsé rér osszekapesoldsit szolgaljak
I, egyben meghatirozzik az illets
hangszer tipusat is (pl. Guarneri, Maggini,
Stradivari, vagy mds egyéni sth.), természetesen
sok mas ismérv melletr, mert elég sok jegy sszes-
sége alapjan lehet azt megéllapitani, hogy azadort
hangszer milyen tipusii. (Nem is beszélve az epyé-
ni megolddsokrdl, a rendkiviil sokféle egyéni jegy-
r6l. Mindezek azonban mér bizonyos mértékben
cgyre inkabb a hangszerszakértdi terilletre tar-
'szl:ﬂ\.}

Visszatérve a készités tovibbi munkafolyama-
raira, ezek uran kovetkezik a ,zerenda” elkészi-
tése és beillesztése, Ez az

n fontos alkatrész a
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A7 F" LYLUK KIVAGASA

IL TAGLIO DEI FORI ARMONICT
CUTTING TIHE F"5

tetd belsé feliiletén helyezkedik el. Mind statikai
¢és mind akusztikus szerepe igen jelentds. Rend-
kiviil fonros az anyaginak a szdlsdrdsége, a
hossza/vastagsiga és a magassiga.

A terd és a hir vastagsdga nem azonos, hiszen

sem a funkciGjuk, sem az anyaguk nem az. A retd
és a hir vastagsdgit, mivel minden egyes fa mds

és mds, nem leher minden hangszernél egyforma
dui méretek szerint késziveni. Ehhes fel-

A FA SLARITASA AZ UDVARUN
A STAGIONATURA DEL LEGNO IN CORTILE
SEASONING TONEWOOD IN THF YARD
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tétlen u sok-sok évi
pos faismeret. Egy

aps at kell, nagyon ala-
riibb. tomdrtt, nehezebh Fit
leher a szokvinyostdl elréréen vékonyabbra, a
puhabb, ritka éveyinds anyagot kicsit erdsebbre
(vastagabbra) faragni.

Lehetséges lenne esetleg ugyanazon fa egyed-
bél ké-harom kisbméternyi anyagot megvisirol-
ni, és | adalmas kisérlete

sel megdllapitani
az erre a facgyedre megfeleld vastagsigokat, de




izazin még ez sem lenne holthiztosan megtelel 3,
mivel mds és mis elbindst igényelne a ta rivénél
lévé és a korondjdhoz kazelebbi részek anvaga-

il hangszer. Mds mérerezést igénvelne

1éli, keleti és nyugati oldalin termett
rész és még tolyrathatndnk rovibh. Ha pedig
mindezt nem vennénk figvelembe, dgy még eb-
ben

az esetben is nagyon eltérd mindségii hang-
szereket kapndnk végeredménviil ugyanazon
méretezés mellert. A Konya csaldd mesterei egy-
mas faibol s: stnek egym
is, hogy minél viltozatosabb anyagok kal dolgoz-
hassanak.

ivesen cseré

[y azutdn a csaldd (éefi tagjai szimidina egysze-
ri az {innepi alkalmakra az ajind

se. Mindegyikiik szdmdra a legnagyobb ajandék,
és kincesel ér fel cgy kiilonlegesen j6 és szép he-
gediifa.

Miutan a tetd, és a har is elkésziile, a két rész
bal dlla sablont széthontjik és a hi feloli részu
kiveszik az oldalbdl. Ezutdn, mivel az oldal na-
gyon vékony, erre nem lehetmne igazén biztosan,
tartdsan felragasztani a tetSt és a hatat, igy azt
kavaerdsit/oldalszélesitd lécekkellemezekkel
(kontrafasse) erGsitik meg. Ez dltalaban puha fa-
bol késziil (fdz, nydr, hérs), méskor fenyafibal is
szokrik késziteni. Mivel ezeknek a fiknak na-
gyobbak a pdlusai, jobban belekapaszkodik az
enyv és nagyon ji kitést biztosit. Amikor ez el-
il, a iszet egy nagy sik tdblira ragasztote
csiszoldpapiron egyenesre csiszoljak. Ekkor mar
fel lehet o hdtat ragasztani. Ezt kéverden a sab-
lon masik felér is kiveszik és erre a felére is fel
lehet az kdvaerdsitG-léceket, oldalszélesitS-leme-
zeket ragdaszianit. A tetd lezardsa el Gt I.‘t'l'zlg;l:u:['
jak a mestercimkét/mestercédulat, majd mind a
tetSre, mind a hétra az emblémajac és mindket-
tdbe a nevét (teljes nevet) is beégetik. A cimkén
kézzel frote név is van, dgy, hogy fele a cimkére,
fele a fara cssen.

A hangszernek megfeleld oldalmagassdg kiala-
kitdsa urén a tetét is a helyére enyvezik. Ezutin
a tetd ¢és a hat oldaldl elillé peremrészeir par-
huzamosra szabélyozzak, a sarkokar is kidolgoz-
zik, és kdverkezik az intarzia. Az intarzia (bera-
kas) helyér egy kétkéses parhuzamjeldldvel meg-
hui

nak kivé

és kezdddher az intarzia (berakds) 4rka-

se. Berapasztis elder az intarzidr (be-

INTARZIA (BERAKAS) HELYENEK KIVAGASA
LA FILETTATURA
CUTTING OUT THE PURFLING CHANNEL

rakdst) is meghajligjak (meleg formavason), hogy
berakés kizben nchogy megtérjon

Az intarzia (berakdis) beragasztdsa utdn feje-
zik be véglegesen tetdplasztika kialakitasat. Ez-
utdn a hangszerdoboz egy finom csiszolast kap,
¢s a nyak elkésziiltéig pihen, ,napozik”. llyenkor
az esetleges fesziltségek miace fellépd kisebb ja-
vitasok még a lakkozas elott elvégezhetdk.

A nyak anyaga egy téglahasab formdju juhar-
fa. A felsé feléesl (ahova a fogolap keriil) jobb-
ra-balra ,derékszigezni” kell, hogy a nyakforma
rarajzolisa utin, nehogy elcsiisszon, és aszimmet-
rikus legyen a kivagds utin, Mikor még hasib-
ban van a fa, a kizépvonalat meg kell hiizni, mert

AZ INTARZIA (BERAKAS) BETETELE
EINCOLLATURA DFL FILETTO
INSERTING THE INLAY
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A TEST ATC

ZOLASA
RIFINITURA DELLA CASSA ACUSTICA
FINAL FINISHING OF THE WOODWORK

ez a vonal (tengely) a munkafolvamat végéig ird-
nyitja a munkét. Kényaék mindig a fogolap ra-
:i}.l::’lh".i\!'.ll kezdik, majd
a kulesszekrény kivetkezik, Erdemes eldre egy
kis fiiréval kiftirni a kuleslyukak helyét, mert ké-
sébh mar bonyolultabb.

Ezutdn kezdddik a csiga faragisa. Kézi (d-
jzolt esigavonalat kiviilrsl kover-
kaszonként levdgnak epy-egy darabor,

ival, és ennek kiv

[E"\Zr_‘l da meg

ve

SYAKKESZITES
LA COSTRUZIONE DEL MANICO
WORKING ON THE NECK
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maijd félgdmbalyii vésdkkel a szigleteket lefa-
ragjik és kialakul a csigavonal. A kulcsszekrényr
is eldfurkaljak beliilidl, hogy konnyebhb legyen
egyenes vésdvel azt kiszedni. A hdtvonal drkar
mindig beviszik, befaragjik a esigavonal ald egé-
szen, annak a tovéig, Mikor igy elké
kér-harom pitty ragaszréval felragasztjik a fe
galapot. A fogélaphoz meg a felsG nyerget, és
ezutan hozzdillesztik, he

zadolgozzik azta nyak-




szarhoz, Ezzel a munkatolyamattal késziil el a
nyak.

lsmér eldkeril a test, és elkezdddik a nyak
beillesztése. A nyak kénuszos részét rirajzoljak
a testre, de ennél némileg kisebb részt vésnek
ki. Ezt azérr reszik, hogy szorosra sikeriljon az
illesztés. Folyamatosan tdgitva a rést, szép las-
san esuszik a nyak o helvére. Mikor elkésziil,
akkor annak ragaszeds nélkiil is meg kell dllnia
a helyén. Amikor a fogélap végénck magassaga
és annak ddlésszogel megfelelnek, akkor a nya-
kat beragaszrjik a testbe. (Vannak mihelyek,
ahwol a csigdt faragjak ki eldszor és csak azutin a
nyakszirat. Ezek is olyan mihelyfogasok, ame-
lyeket mindenki a neki megfeleld médon hasz-
nil.) Ezutan a makk végleges megfaragisa
vetkezik.

Roviden ¢s meglehetSs vazlatossageal elmond-
va fgy tulajdonképpen elkésziile a hegedd. Fehé-

ren, lakk nélkiil, az idGjaras viszontagsagainak
kitéve nagyon hamar megsériilhetne, tonkreme-
hetne a hegedd, ezért védeni kell, s igy feltéclen
be kell lakkozni. Nagvon sok feltérelezés, mende-
monda, miszrifikicid van a lakk koril is. Taldn
hatunk a legtibb-
okaknak sokféle
ismerete, hite, magyarizata, vilrozaros feltevése
van errél a kérdésrdl. Kénya Lajos szerint a meg-
felels lakk javit a hangon. Lagyitja azt, Ggy vél
ymert ha fehéren hagyndnk, valGszind nagyobb

éppen ezen a teriileten talilko
szir a ritok” emlegerésével.

GRAFTING THE NFCK ONTO THE BOLY

hangerdvel rendelkezne hangszeriink, de sokkal
durvibb, nycrsebb is lenne a hangja, mint lak-
kozds utin”

A lakkozas eldte leveszik a hlg"\hpul, mert ez
akaddlyoznd a lakk felhordasdt. A lakkozdst az
alapozassal kezdik. Irr is a kilinbhozd mdhelyek,
kiilonbozd valtozatokat alkalmaznak. Errdl ismét
nagyon sokat lehetne i (korabban valéban
éppoly sokat freak is mér errdl a kérdésedl, akdr a
lakkokral), de itr most nem ez a célunk.

Kénya Lajos kezdetben szeszlakkal lakkozott,
majd édesapjaval egyiitt duériek az olajlakk hasz-
nilatira. Sokdig azonos lakkor terrek a hang:
reikre, majd Kénya Lajos ismét valtott és kiala-
kult a sajir elképzelése szerinti modszer (1990-
t5l).

Amig szeszlakkbol Konya Lajos szerint hsz-
harminc réteget kell legalibb felvinni ahhoz,
hogy a megfelels vastagsagot elérjék, addig az
olajlakkot haszndld mesterek, hangszerkészitdk
hat és tiz rétegnél érik el a hasonlo rétegvastag-
sagot. A Konya Lajos vezetése alart dolgozé
miihely jelenlegi lakkja rendkiviil riszea, dtlatszo,
nemes lakk.

A lakkozas soran minden réreger a felhordésa
utdn finoman lecsiszolnak, hogy minél simidbb
legyen az djbal lakkozort feliiler. (Ez azére is el-
nyds, mert a kdverkezd réreg felhorddsakor
kannyi észrevenni, ha az ecset valahal nem fog-
ta be hidnytalanul a reljes feliileter.)
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LAKKOZAS
VERNICIATURA
VARNISHING

r fel-

ziilt, a hang

Miutin a lakkozis elké
szerelése kovetkezik. Eldszor a fogolapot, most
mdr véglegesen, erdsen felragasztjak, majd = kul-
csok illesztése koverkezik. Ha mar a kulesmard a
kézben van, akkor a hartarté gombot is a helyé-
re illesztik. A huirtartdba a hirtared hirjat L\t&_‘\'
finomhangolét szerelnek. (Itt meg kell je
hogy a hc-;,enlunm\ k tibbsége mesterhege-
diiknél csak az ,e" hirhoz szokott mos
nom hangolét tenni, de ranuld hegediisiknél in-
dokolt lehet a tobbi hart is ezzel a segédes
zel felszerelni. Jallehet m
tabél-fémbdal gydri beépitésd, eldre mind a négy
hitron meglévé finomhangolds hiirrartdk is, bi-

wag mar vannak

ATCSISIO
LEVIGATLRA

STANDING THE VARNISH BETWE

zonyosan Allithatjuk, hogy Stradivari kordban ez
a segédeszkiz még nem létezert!).

Ezurdan a hanglib (hid) alivdgssa és a labon
a hirmagassag beallitasa kovetkezik. A hangla-
bon a hiirok tivolsiga és az iv, amelyen a hiirok
elhe cst nyernek, rendkiviil fontos, mert mir
az egészen aprd hibik is nagyon megnehezithe-
rik a hangszer megteleld hasznalatir, Mikor
mindez elkésziilt, még egy tartozék felhelyezése
a hangszerkészitd dolea, az alltartd felsz
(Ez is meglehetdsen késdi segédeszkiz!) Erdemes
ovelni, hogy az ok (kul-
csok, hartared, dlltared, somb) egységes anyag-
ak-kiillemdek legyenek
keriiljenek felszerelé
kiilsé megjelenését ronthatjik el,
I clsé megpillantss
meghatdrozd hatdsa. (Amelyik muzsikusra ez

erelese

arrais od ves tartozd

G izléssel Lr_.\_uhuur_'k (=3

, MErt az egesz I'\ill]i.,ﬁ'l.‘[

111‘_'17|1L'L|i_u H

gszerekre is érvénves az

nem is érdemli meg egy igazi
mester |1an:'\|'fl|.)

Mind az &t Kénya, mikor a han
a kez¢hdl, a kezderek 6Gra egy iga

nem érvényes,

hangszerké
creit kiadja

la kisérdleve-
(Certificato).
| irott, a hangszer tipusat,
mddjat, az eredeti cimkét/mes-
tercédular, az elkészités datumar, a tetd és a hir-
lap jellemzGit és tiibb nézetbdl szines fotokat tar-
talmaz.

A hangszer kisérdlap/ig

let ad a hangszerer mellé

zolas (Certificato) nél-
kiil a hangszerek eredete bizonytalan, illetve majd-
s, hogy hamisfrotr példany. Sajnos az
utdbhi években mar tobb ilyen hangszert hoztak

nem bizon

VISS

a Konya miihelyek valamelyikébe, hogy
Az eredeti

e

valddisagirdl megbizonyosod
cimkéket/mestercéduls

atgyakran . fény-
¢, és olyan is elGfordult mir, hogy egy tel-
jesen idegen hangszert j cimkével latak el és
megprobiltik , Kénya hangszerré™ hamisitani.
A kinyv szerzdjének ismeretei szerint a mi-
targyak-iratok hamisitasa hozziverdleg azok lét-
rejotte € ériékelésiik oua szinte dllandéan és fo-
lyamatosan tapasztalharo jelenség. Ismereteink
szerint midr a sumér, akkdd, egyiptomi toriéne-

masolja

lemben s el6fordultak a legktlonfélebb ilyesfé

wrekvések, amelyek régészed leleranyagon is iga-
zolhardk, A hegedik vilagaban sem ismeretlen
a legkoribbi id6kdl ugyanez vagy az ehhez na-
gyon hasonls probilkozas.




£ ELKESZULT JIANGSZERREL
N UN STRUMENTO COMPLETATO

IECKING OVER THE FINISHED INSTRUMENT

Toméntelen hamis Stradivari, Mageini, Amari
ey szerencsére” Leeh, Schweirzer, Nemessanyi s
inkban mir Kénya-Conia hegedikkel is
lehet taldlkozni a hangszerpiacon.

E konyv szerzGjének véleménye szerint azon-

nap)

ban barmennyire elitélendd és szomorti is etika-

ilag a csalard haszonszerzés céljabol hamisitore
Konya hegedivel iizérkedni, ugyanakkor kérség-
telen tény, hogy csak jonevid mesrerek értékes
hangszereir lehet, érdemes hamisitani. Rangor is
jelent ez a hegeddkészitdk viligiban, s mig az
alkorok kozorriink élnek, uz eredetiség megilla-
pitasa igazan nem okozhat kalonosebb gondot.
A Konya dinasztia” ¢16 ragjai pedig jo reményck-
kel biztatnak a jivében is az crederi alkotai hite-
les ik-

séges, annak igazoldsira is

Ara, fenntartdsdra és ha

o megallap

Budapest, 1998. Kisasszony hava

Dr. Evdélyi Sandor

KIALLITASON

ALLA MOSTRA

I AN FXHIBITION
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IL LAVORO DEL LIUTAIO
NELLA BOTTEGA DI TATABANYA

Proveré a descrivere quello che ¢ guasi im-
possibile. Ogni laboratorio ha una organizzazio-
ne propria per quanto concerne l'uso degli ar-
trezzi, la preparazione dei mareriali, la sequenza
delle operazioni nelle fasi di costruzione, ecc.

Numerosi sono i libri che trartano questo ar-
gomento. | cingue Kéanya si differenziano tra loro,
anche se non di molto, ma adortando sempre un
metodo, uno stile personali.

Io mi softermerd sulle operazioni che ho os-
servato nel laboratorio di Lajos Kénya in
Tatabdnva.

Lajos da sempre costruisce i suoi strumenti
hasandosi sulle forme interne, € cosi che ha im-
parato il mestiere ¢, dopo essersi reso indipen-
dente dal padre, ha dovuro inevirahilmenre rea-
lizzare i vari modelli. In Ungheria comunque ci
sonw liutai che lavorano usando la forma ester-
na, altri addirittura costruiscono senza forma
basandosi sugli zoccherti incollari sul fondo.

Dopo aver ben definito il modello, incolla i 6
tasselli con le relative venature perpendicolari, poi

| 7 TTRT =

CSEL

MUHELYRESZLET
UN ANGOLO DEL LABORATORIO (PARTICOLARE)

L TAIL OF WORKSHOM

disegna la sagoma seguira dal taglio in squadra.
Vengono incollate prima le fasce centrali, le co-
sidderte “C", successivamente le parti superiori
vicino al manico, in ultimo le inferiori vicino al
bottone, tutte in acero ugualmente ben marezzare.

LLOY MUNKA KOZBEN

LA COSTRUZIONE DEL VIOLONCELLO
CELLO IN THE MAKING
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A\ TOKE DEREKSZOGEZESE » LA SAGOMATURA DEL TASSELLL = SHAPING OF BLOCKS

ZSEBHEGEDU = POCHETTE (VIOLINO TASCARILE) = MOCHETTE



La fasc successiva € la preparazione del fon-
do L;..]u:. pn:l’gris‘,e‘ se pllb&][‘ﬂl‘, utilizzare un
pezzo unico ma, se |'asse é pid stretta, effettua la
}_{iunta, P\_‘r qllcbl"l L“}u[ll:il]“{'. [ll.'{ hll‘(ll;ll()lin
Konya usano la colla tradizionale calda di gelati-
n
rappresenta un punto molto delicato dello stru-
segue la spianarura, in mado

. sempre preparata fresca, in quanto la giunta

mento, In seguito
che le fasce possano appoggiare perfettamente.

L]

La bombatura esterna la effettua con una sgorbia
|I"l[:I“L]:l‘ bl"!.!llL' FUl !'(l IL'\'i}.!:Illlr:(_ l"t fiﬂl“[l\['.l con
la rasiera e la carta vetrata finissima. Si passa poi
H”['&l“\'ﬂ H erno: l,‘L'I ]_1I]|“.| [WRLHE ‘\L'“]Prt' I(Irl‘ m
profondita lo spessore con la punta di trapano,
t|u|u| con le s inbie mpli;_- il HIOSSO ed infine con
la rasicra liscia. In presenza di due pezzi procede
al rinforzo con tappettini di abete, uno sulla par-
te supenore, due su quella inferiore.

ELOKESZITES
LA SPIANATIRA DEL FONDO

PREPARATION

CSELLO BELSO TISZTITASA

PULIZIA INTERNA DEL VIOLONCELLO

CLEANING UP THE INSIDE OF A CELLOY
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HEGEDU BELSO

INSICIE OF A VIOLIN

LINTERNQ DEL VIOLING



{EGEDU ES CSELLO TETO
L4 TAVOLA DI UN VIOLING E VIOLONCELLO
TOP OF A VIOLIN AND A CELLO

Quindi, si arriva alla costruzione della ravola
armonica. La scelra del materiale é importante:
si utilizza abete rosso privo di difett, di nodi, Jdi
sacche resinifere, con una v
stretta, a valte la distanza delle vene ¢ anche pia
ma determinante risulta essere I'uniformirs.
Ogni tanto pud accadere, ma solo raramente la
ravola viene fatta in un unico pezzo. Il lavoro
anche in questo caso inizia con la giunta dei due
, dopa di che, ad incollatura avvenura, s
spiana e si traccia il contorno proseguendo come
per il fondo. sima della bombatura
lil t l\'lllzl Illlll_ll] ne ( ]\‘ lli‘

snatura uniforme

larg

pe

Laltezza r

1 e identica adal
fatto che la prima, schiacciata dal ponticello,
dupu un certo I\uriudn st appiattisce, mentre il

Con

secondo viene gonfiato un po’ dall'anim
il passare del tempo, quindi, @ pezzi si e

IJL a-
no. Sulla tavola ci sono poi i for armonici, parti-
colari che sottolineano il Lipo di strumento (ad
es. Guarnert, Maggini, Stradivari o modello per-

sonale, ecc.). Naturalmente sono molii gl ele-
menti L'hl' dk ISCONO un certo po di, m\)dc”,u,
non ultimi lo stile, le caraueristiche, le linee per-
sonali. Altro particolare importante della tavola
& la catena: ha

na duplice funzione, acustica ¢
statica. E importante la qualita dell’abete che si
ut oltre alla lunghe
natura ...

1, all'altezza, alla ve-

Anche gli spessori della tavola armonica e del
fondo non sono uguali, né il materiale, ne la loro
funzione. Gli spessori sono sempre diversi, es-
sendo il legno sempre un po’ differente. Ci vo-
gliono anni ed anni di esperienza per capire il
legno; semplificando, si puo dire che un legno
denso, duro e comparto si pué assottigliare, men-
tre quello leggero, morbido, a vene larghe pud
essere lasciato un po’ pit spesso. Ma se si acqui-
sta un albero di due-tre metri cubici ¢ st speri-
menta, per via degli spessori, si deve constatare
che non € facile nemmeno stabilire quale sia la
parte dell'albero da cui deriva il pezzo da lavora-

re: la parte vicino alla radice oppure pit in alto.
Si potrebbero costruire scrumenti di qualitd molto
diverse con spessori identici. 1 Kénya spesso si
scambiano i loro legnami perché amano la

varietd, non hanno mai avuro pmlwlrmi nel tarsi
regali reciprocamente. 1l mareriale buono signi-
ficu un tesuro,

Quando 1l fondo e la tavola vengono com-
pletaty, la forma, che si compone di due pezzi,

viene separata e dalla parte del fondo vengono

EDUHAT ELOKESZITESE

PREPARAZIONE DELLA TAVOLA DEL VIOLINO
PREPARATION OF A VIOLIN TOP
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KONYA LAJOS HEGEDUT = VAR MANICI DI VIOLIN




A NYAK ILLESZTESE » LINUASTRO DEL MANICO « SETING THE NECK



aftaccate le controfasce per aumentare la su-
perficie sulla quale il fundo stesso viene poi ap-
plicato. Le controfasce sono farre di legni leg-
geri (pioppo, salice, l‘lgliu). appure di abere. La
colla, su questi legni porosi, aderisce molto hene.
Dopo lincollatura delle controfasce, il tutto
viene lisciato con carta vetrata incollata su di
un grande tavolo di legno. Si prosegue cosi con
I'incallarura del fondo. Poi, si toglie I'altra meta
del modello in modo da porer incollare le

T

ZSEDHEGEDU
LA POCHETTE
POCKET VIOLIN OR POUHET' | E
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INTARZIAZAS
FILETTATURA

PURFLING

controfasce sul laro della ravola. Prima di in-
collare quest'ultima, Lajos applica la sua etichet-
ta ¢, sia sulla ravola che sul fondo, imprime il
timbro a fuoco con nome ¢ cognome. Letichet-
ta é firmata, in modo che mer4 della sigla con-
tinui anche sul legno. Dopo aver rifinito 1'al-
tezza delle fasce, incolla la tavola armonica. Il
passaggio successiva ¢ la rifinitura del contor-

no e la filettatura. Viene eseguito un segno pa-

rallelo con un nppmitu artre; » PO1 con il col-
tello ed il bedano si scava il canale nel quale
viene inserito il filecto ben preparato preceden-
temente e piegato su di un ferro caldo per evi-
tare che si rompa durante Uapplicazione.
Termin

2 l'incollatura del filetto va rifinita
la bombatura. La rifinitura della cassa acustica
si complera e, dopo un certo periodo di “riposo”,
si stagiona, si abbronza. Considerata la tensione
dei legni, in questa fase pué capitare qualche in-
conveniente ma, prima che si incastri il manico,
conviene rimediare ed effettuare le eventuali ri-
parazioni.

Il mareriale del manico é I'acero e si ricava da
un blocco di legno avente la forma di un
parallelepipedo. Dopo aver ben squadrato ¢ d
gnaro il contorno del manico si traccia la mezzeria,
che costituisce il perno sul quale viene scolpira

se-




simmetricamente la scultura della resta, e rimane
finn a lavoro completato. | Kénya in

iano sem-
pre questo lavoro con la tracciatura della rastiera,
per poi proseguire con la sagoma della casserra
piroli, dove é sempre meglio eseguire dei forellini
nella parte interna per facilitare lo scavo. La fase

successiva ¢ l'intaglio del riccio. Col seghetto si

sprossa il contormo della chiocciola ed in segnita,
34 4

con apposite sgorbie di varie curve e misure, si
formano le linee belle armoniose. Dopo aver s

vato la cassetta dei piroli con lo scalpello, si
etterruera la sguscia del dorso proseguendo fino al
sottogola della testa. Ad operazioni avvenute, con
tre pocce di colla, si artaccano la rastiera ed il

capotasto modellandoli al manico e, dopo que-

st'ultimo passaggio, il manico é completato.

A CSIGA

RAGASA

L INTAGLIO DEL MANICO

SCROLL CARVING

—_— L =TI

s

CSELLOCSICA

IL MANICO DFL. VIOLONCFLLO

SCROLLOF A CFLLO
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JCSENDELET™ KONYA LAJOS MUNELYEREN « VEDUTA DEL LABORATORIO DI LAJOS = THE VIEW OF THE SHOP

CSELLOCSIGA FARAGASA KOZBEN = IINTAGLIO DELLA CHIOCCIOLA DEL VIOLINCELLDY « CUTTING THE CELLO SCROL



A yuesto punto si procede allincasero del
manico nella cassa precedentemente ben rifi
stagionare. Si traccia la forma
arla di una

nita ¢ messa
trapezoidale sulla fascia (conviene f
misura leggermente inferiore alla grande:
manico), scavando poi piano piano fino a rag-
giungere la precisione. Si ritiene che il manico
debba stare nell'incastro anche senza la colla,
si procede comunque all'incollarura solo quan-
do l'inclinazione é perfetta, le misure corrispon-
dono alle norme internazionali (ci sono labora-
tori in cui vengono eseguite le teste, la chioc-
ciola e poi il manico, ma sono solo merodi di-

1del

versi, pitt 0 meno adatti, variabili da persona a
persona). Infine si rifinisce la nocetta.
A 'L:Illlllj]‘ III][L‘. l" stato ."-I“‘l’:_{-]tll I'll'L‘\-'l‘l"l'T]rl'

come viene costruito il violino. Lo strumento

“in bianco™ ha perd hisogno di essere protetto,
verniciato, in caso contrario non avrebbe vita
lunga, si sporcherebbe, si logorerebbe. Attomo
illa vernice sono nati molti misteri, leggende,

i, ugnuno ha una teoria personale

mistific

al riguardo. La cosa sicura ¢ che una vernice

CSELLOCSIGA

CELLO SCROLL FOR

EUGYEN] MEGRENDELESRI

LN MANICO PER UN ORDINE SPECTALF

ECIAL ORDER

indovinata da allo strumento la resa ottimale.
Il suono, con la vernice, diventa pid dolce ri-
spetto ad uno strumento *in bianco” che ha un
suono forte, ma anche stridulo, crudo. Per po-

ter verr

tastiera vie-

e |1il‘\ comodamente

ne staccata, € s1 comincia I‘cl preparazione 1|.|l

queste operazioni si pot rebbe ]\'u]m = a lungo,

ma non ¢ questo il nostro compita). Ogni labo-
ratoro o scu llil Hll[ itta un lllL'l‘.\(Ill I‘l'l IE“I 10 ||

migliore. . .
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Lajos Kdnya inizialmente utilizzava vernici
ad alcool, poi decise di cambiare usandole ad
olio come il padre. Per un po' di anni padre ¢
io hanno impiegaro lo stesso tipo di vernice,
ma dal 1990 Lajos ne ha creata una propria,
personale.

a che, con la vernice ad alcool, occorrono

5
venti-trenta strati per poter ortenere lo spessore
desiderato, menrre coloro che utilizzano la ver-
nice ad olio riescono a raggiungere un risultato
molto simile con Papplicazione di sei-dicer mani.
La vernice si Lajos é straordinariamente traspa-

rente, nobile.

Dopo ogni mano si deve levigare, in modo che
la superficie diventi il pid i
serva che la levigatura é vantaggiosa anche per-

ia 1Tl'l.\'.\'il1ll|l‘ (s1 os-

ché lo strato successivo, essendo lucido, fa risal-
tare le eventuali imperfezioni).

A verniciatura ultimata, lo strumento deve es-
sere montato, Per prima cosa Lajos incolla

definitivamente la tastiera

pol prosegue con
ente, visto che
st ha o portata di mano l'alesatore, si imposta

attamento dei pirali e, log

anche il botrone. Quindi, viene applicato alla
cordiera il filo reggicordiera ed, eventualmente,
il tiracantino (su specifica richiesta puo essere
applicato su tutte le corde). Ora esistono anche

cordiere fabbricate in lega leggera con rurti ¢

ILLro questi accessori incorporati. Si continua

con lu preparazione del ponticello: ladatramen-
to det piedi, l'alte le distanze delle corde, la
curvatura che ¢ molto importante perché anche
precoli errori possona rendere difficoltoso poi

I'uso dello strumento. Lultimo sccessorio che ri-
mane ¢ la mentoniera: la scelta. oltre all'asperto
anatomico, deve rispertare lo stile della costrn-
zione. Uno shaglio puo compromettere ¢ rovi-
nare l'esterica dello strumento.

I Konya, per ogni loro strumento, rilasciano
sempre un cerrific:

to di aurenticitd. Su uno stam-

LAKKOZAS UTANI USISZIOLAS

LEVIGATURA DELLA VERNICE

RUBBING DOWN AFTER FACH COAT OF VARNISH
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pato compilato a mano vengono descritti il mo-
dello, il colore, il metodo di verniciatura, l'eti-
chetta originale, la dara di completamento,
caratteristiche della tavola e del fondo. Il certifi-
cato é corredato dalle fotografie in tre ditterenti

vedute. Senza i documenti di autenticitd l'origi-
ne di uno strumento € incerto, si suppone che

PR

UZLETRESZLET

PARTICOLARE DFI
MECGOZIO DI LAJCS

DETAIL OF THE SHOP

ZSEBHEGEDU
LUNA POCHETTE FINITA

POCKE | VIOLIN

sia falso. In questi ultimi anni pig persone han-
no presentato degli strumenti per I'effettuazione
Succede che etichette originali
vengano asportate, si facciano fotocopic per pot
applicarle su strumenti di diversa provenienza,
oppure etichette nuove con le quali vengono fal-
sificati degli strumenti Konya.

di una periz
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CREMONAI KULDOTTSEG RONYA LAJOSNAL

LA DELECAZIONE CREMONESE IN CASA D)

KONYA
THE CREMONAISE DELFGATION AT [ KONYAS HOLISE

G B MORASSE 8. MORASS], MRS, L KONYA, G NIQOLINL S CONIAMRS. G B MORASSL T SEMMELWEIS, F TORRIS, L KONYA, M” GAROLI

SKOLCI KOLLEGAKNAL BAJON

OLLEGH] D] MISKOLL A BAJ UON IL PADRE, FRATELLO E NIFOTE
ILLEGES IN MISKOLC (K. FETERI ES MR. SZAKAL) N BAJ

A



HANGSZERPROBA MEZCO LASZLO MUOVESZ UR KONYA CSELLOT PROBAL
ANNAMARIA KRISZTTAN PROVA UN SUO VIOLONCELLO MY LASZLO MEZO MENTRE PROVA UN CELLO DI LAJUS
ANNAMARIA KRISZTIAN TESTING A CELLS MR. LASZLO MEZO TESTING A KONYA CELLOY

VONOKESZITES
LA LAVORAZIONE DEGLI ARCHED 1]

BOW MAKING

VONOSZOROZES
LA REINCRINATURA
REHAIRING
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Griva accetta di

Nel setctembre del 1996 Lajos
tenere due allievi di liuteria. Uno é il figlio che,
gid da tempo, si sta preparando per 'inserimento
nel settore, 1'altro é Benké Sz
frequentava il suo laboratorio per conoscere la
professione, Molt aleri in passato hanno pratica-
ro nel laboratorio, con il suo consenso, per acqui-

ard, che da anni

sire esperienza nel lavoro liutario: in parte erano

ZSIBOK [STVAN A
MUNKAFOIYAMATOKAT
MAGYARAZZA

ISTVAN ZSIBOK [LLUSTRA IL
LAVORO IN SZEGED

AT SZEGED, ISTVAN Z8IBOK
EXPLAINING TECHNIQUE
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G, B, MORASST MESTERNEL
VISITA DA G. B MORASSE

AT MASTER G B MORASSES

dilettanti, altri diplomati anche alla Scuola di
Cremona, e qualcuno che doveva prepararsi per
sostenere gli esami in Ungheria. Da notare che,
sia in Cremona che a Mittenwald, funziona una

scuola secondaria, cioé un Istituto professionale,

dove ci si iscrive .[n]n la Scuola media, ottenen-
do cosf il ritolo professionale di operaio specializ-
zato (dopo tre anni) e il diploma di liutaio (in




Cremona dal 1997 questa istru

ne é quinguen-
nale). In Ungheria listruzione teorica viene effet-
tuata all'’Accademia “Franz Liszt" nella sezione
reria, la pratica si svolge nei laboratori dei
maestri disponibili, con uno-due allievi per volta.

irl

Lajos ha accertato nel laboratorio i due giovani
per creare una “classe” dove pud svilupparsi una
sl concorrenza e competizione, sia nello studio
teorico che in quello pratico. Li ha accompagnati
le Mostre all’estero
hanno visitato Musei , hanno preso parte ai viag-
gi per Pacquisto di materiale, ecc

Nel 1997 anche un terzo giovane, Ric:

nei laboratori della zona, a

Daniel, si trasferisce da lui per incompatibilita
3

con il suo pr('\‘udurlh’ maestro e, visto che un
allievo non pud proseguire gli studi se non trova
posto in un laboratorio, Lajos accetta il nuovo
arrivato, ma questo numero di studenti risulta
"g_‘ﬂﬂ“\‘(\ ‘(U]Ch(‘ PL‘T |i |1rnprin [il\'l'rl'.

I"I]T‘l” aramente, [!L'l ‘-L'LlllllJl] d[]ll”i :_’_i',‘\' 18 1)

sono ormai abbastanza autonomi, Possono lavo-

rare con il loro marteriali esedune Iip.tli

‘Imli|‘.t‘|

conto proprio, ottenendo risultati migliori per-
ché coinvolti economicamente. Tutti ¢ tre han-

i costruito da soli almeno uno strumento di

qualitd accertabile, vendibile ed il merito é an-

che del laboratorio, é nel suo spirito arrivare ul
raggiungimento dell'obiettivo prefissato.

Lajos ritiene inoltre opportuno far vedere e
conoscere altre botteghe, far acquisire molte ¢
diverse esperienze. Ad esempio, nel 1998, turri gli
allievi per una settimana hanno partecipato ad
uno stage nella fabbrica di strumenti musicali di

Szeged, dove sono stati accolti e seguiti con mol-
ta atrenzione, allargando il loro bagaglio di cono-

scenza. ' volre sono stati accompagnati all'este-
to, hanno anche visitaro la Triennale di Cremona.
Dopo aver sostenuto 'esame di operaio specializ-
zato, potranno iniziare quindi una carriera liurtaria.

Nel laborarorio di Lajos spesso si alternano col-
sti ultimi c'é an-

hi, visitatori, studenti: tra que
L!]l' stato l||li||l uno C I'll’, Pl'r II l“rll"“.l. IT-‘ \iCI:iM’
di preparare una tesina sul tem:
liurai Kdnya.

la famiglia dei

TANULMANYUT CREMONABAN

RAFAELIAN
RAFAELIAN LEONID/

E BENKO SZ. A CREMONA
5 ANI BENKO SZ. IN CREMONA



THE MASTER’S WORK
IN THE TATABANYA WORKSHOP

1 will attempt to describe the impossible. ..

Every workshop has its own organization with
regards to the use of tools, preparation of mate-
rials, and sequence of operarions during the con-
struction phases, etc., and many books have al-
ready been written on this subject. All tive mem-
bers of the Kénya family use slightly different
techniques, adopting personal methods and
styles. In this chaprer I will concentrate on the
methods that [ have abserved in Lajos Konya's
workshop in Tatabdnya.

Lajos has always made his instruments with
the internal mold; this was how he learnt his
trade, and inevitably he had to mak
models after he left his father's workshop. In
Hungary some violinmakers use the external

his own

SELLO SABLON OLDALLAL
FORMA DEL VIOLONCELLO CON LE FASCE
MOULDS WITH THE RIBS IN PLACE

gl

CEELLO DELSO
LINTERNO DEL VIOLONCELLO
IHE INSIDE OF THE CELLO

muold, and some even work without a mold, he-
ginning their work with the blocks glued to the
back.

After df-hning, and making the relative mold,
Lajos glues the six blocks with the grain ar a right-

angle 1o the mold, then he defines the shape of
the blocks and cuts them square to his drawing.
Alter this the central ribs are glued, the so-called
“C's”, followed by the upper ribs art the neck and
lastly the lower ribs ar the button. The ribs are
made out of well-matched flamed maple.

The next phase is the preparation of the back.
Lajos prefers using a one-piece back buc if the
piece of wood is too narrow he makes a joint.
For this operation, the Kanya workshop uses the
traditional animal glue, always freshly prepared

since the joint is one of the most delicate parts
of the instrument. After this the back is planed
so that the ribs lie perfectly on top. The arching
is done with a curved gouge, then smoothed with
a scraper and lastly with very fine sand paper.
Following this he graduates the back plate: frstly
he drills holes to establish the depth of the thick-
ness then most of the wood is removed with a
gouge and finished with a scraper. When a two-
piece back 1s employed, Lajos applies spruce




SELLOTETO PLASZ T IKAJANAK KIALAKITASA
A SCULTURA DELLA TAVOLA DI LN VIOLONCFLIO

SHAPING THE BELLY OF A CELLO

cleats along the joint, one on the upper part and
Lwo o lIlL’ I.”\\'L'f i\ll[.

After this he passes to the construction of the
belly. The choice of material is very important
Lajos uses European spruce without defecrs,
L\”L‘[‘\, or l’L‘bi” :g‘UL’LL'l'\ illll] I\'Illl o narrow -\”LI
regular grain; sometimes the width of the grains
15 lecr bur their n_'L;uI WLy 1s very nnportant

On rare occasions he makes the belly with a sin
gle piece of woud. Once again the work com-
mences with the joint. After the two pieces are
}_?.Illt'k]. !E",‘ Wi ’LI 15 Plﬂlltd :"Ilj Lht‘ (‘Ulllllt’ lrllLCl!
on the surface following the same procedure used
for the back. The heighe of the arching differs
for the back and belly; the belly is compressed
by the bridge which flattens out with use while
the back tends to expand a bit from the tension
of the sound posc. With time, the two pieces tend
to balance each other. On the belly f-holes are
cut out according to the model used for the in-
strument (Guarneri, Maggini, Stradivari or per-
sonal models, etc.). Obviously there are many
elements which define a particular model, such
as the style, characteristics and personal outlines.
Another important derail of the belly is the bass
bar: it has a double function, both acoustical and

static. The quality of the spruce used for the bass
bar is important, as well as the length, heighr,
and number of grains. ..

The instrument's graduation, marterials and
function differ from belly to back. The thickness
is always different as the wood 1s always ahghtl\‘

s 5 :
different. Years ol experience are necessary to

S

AZ JF -EK KIVAGASA
LINTAGLIO DELLE .FF"
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FARAGAS LITANT SIMITASUOR
LA RIFINITURA

SMOOTHING A R THE ROUGH WORK

CSELLO BELSO TISZTITASA

PULITURA DELUNTERNO DI UN VIOLONCELLO
CLEANING THE INSIDE OF A CELLO



understand the wood; simplifying we can stare
that dense wood, which 15 hard and compact,
needs to be made thinner, while light and sofrer
wood with large grains needs to be left thicker. It
1 tree of two-three cubic meters is taken and
experiments are made with the graduation, 1015
not easy to establish which part of the tree the
picce of wood once came from, whether near the
roots or higher up. Instruments of very different
quality can be made wirh idenrical rhickness, The

Kdnya makers often swap their wood because
te variety, they have never had any
pm\*ﬁums over giving their wood away as a gift.

M.L‘p apprect

Good material is a treasure.
When the back and belly are finished, the mold
made from two-pieces, is separated and the lin-

ings arc attached to the ribs to ncrease the sur
face where the back will be glued. The linings are
* free)
or from spruce. The glue adheres very well to these

made from soft woods (poplar, willow, lin

porous woods. After gluing the linings, the ribs of

the instrument are flattened with sand paper glued
to a large piece of wood. The other part ot the

KORYA LAJOS INTARZIAL
FILFTTATURE D LAJOS KONYA

LAJOS KONYAS PURFLING

mold is then detached so thar the linings can he
glued to the ribs. Before gluing them Lajos ap-
P[ll'\ -ulli‘ I.ll\.‘l Jl\\.l hl—' I|Ill!|d§ l]IL' ill"lll[]ll(‘“l on
the back and belly with his name. The label is
signed so that half the signacure appears on the
wood. After establishing the fimshed height of the
ribs the belly is glued. The next step is w refinish
the outline for the purfling. Two parallel hines are
marked with the apposite ool and the purfling
channel is cut out with the help of a knife and
purfling picker before inserting the purfling, The
purtling itself is passed around a bending iron in
order to avoid it snapping during the operation of
titting and gluing it.

After the purfling is glued the arching is com-
pleted. The sound box is refinished and lefr ro

“repose” in order to oxidise and season. Owing

o the rensions in the wood, sometimes incon-

veniences occur during rhis phase; eventual re-
pairs are g'lcrtnl'mn.ﬂ betore serting the neck.
The neck is made out of maple and it is cut
from a block of wood with a parallelepiped shape.
After squaring up the block and drawing the out-
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KONYA LAJOS INTARZIAT
FILETTATURE LY LAJOS KONYA

NEAYS OF LAJOS KONYA
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ne of the head, the centre line is drawn, which
crves as a reference point during the symmetri-
cal carving of the scroll; chis line remains on the

iished work. The Kénya makers always start
cing the fingerboard followed by the
to facili-

cgbox, where small holes are drillec
e digging our the inside of the pegbox. The
ext phase is the scroll carving. The outline of
e scroll is rouphed our with a saw and the har-
wnic lines are formed with gouges of various

rves and si

wox with a chisel, the scoop of the back
the scroll is carved continuing all around the
scroll (o the throat. Adter this is done the finger-

e pe

soard 1s attached to the neck with three drops
f glue and the upper nut is glued and shaped 1o

the neck, which is then L|ﬂ]||1|x'(L'L|.

o After digging our rhe inside of

CSI YES HEGEDY
KOZRFN

SIGA KESAULES

LA SCULTURA DEL RICCIO DEL
VIOLONCELLOD E VIOLINIO

MAKING
VIOLINS

SCROLLS OF A CELLOY AND

Al this point the neck is set into the body that

put aside to season. A trapezoid
is drawn onto the ribs (it is better to make a
slightly smaller incision than the width of the
neck), and the extra wood is raken our until
reaching the marks. The neck should stay in
place before the glue is applied; it is glued only
after arriving to the perfect inclination and in-
ternational measurements. (Some workshops

Wis previously

start with the head, followed by the scroll and
then the neck bur this is only a question of
method which varies from one maker to an-
other). Lastly the button is refinished.

['his is a rough description of how a violin is

made. The unvarnished mstrument, however,
needs ro he |1|'u1rrrv1]‘ an instrument without
varnish would nor last very Jnn-_: and would
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quickly ger dirty and become ruined. There are
many legends and mystifications surrounding the
varnish and everyone has their own theory on
the subject. One thing is for sure, a good varnish
exalts the insrrument’s qualities. A varnished
instrument has o sweeter sound than an
shed instrument which is more powerful
but also harder and shriller. The fingerboard is
taken off to facilitate the varnishing, and the

unvarr

underground is prepared (much could be writ-
ten about these operativns but it is not the in-
tention of this book). Every workshop or school
has their own method. .. the bestone. ..

Lajos Konya initially used spirit varnish but
ater began using oil varnish like his father.
For a few years father and son used the same
varnish but in 1990 Lajos beg;
recipe.

It is well known that twenty to thirty coats
are needed for spirit varnish in order 1o obf

he

an using his own

the thickness desired whilst oil varnishes obtan
similar results after six to ten coats. Lajos’ uses
an extraordinarily rransparent and noble varnish.

After cach coat of varnish the instument is
sanded down to make the surface as smooth as
an advantageous step

possible (the sanding
because the ﬂv”nwlng avers, 1_“:][1;' transparent,
show up any imperfections)

When the varnish is finished the instrument
is set up. To begin with, Lajos glues on the fin-
gerboard and then proceeds with fitting the pegs.
Since the peg curter is at hand he also completes
the hole for the button. The tailgut is applied to
the tailpiec

as well as the :sllin,l_l_ <|«.i;usn-.-r (lhew
can be applied to all four strings on request).
Nowadays there are tailpieces made from a light
weight league with all four accessories incorpo-
rated. The next operation is the preparation of
the bridge: the feet are fitted and the height,
string width, and curve are established. The

!

RESZLETEK A TATABANYAl MUHELYBOL (NYAKAK, TESTEK)
PARTICOLARI DI LABORATORIO IN TATABANYA iIMANICI, CASSE ACK

DETAIL OFF THE WORK-SHOP IN TATADANYA
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curve of the bridge is a very important detail as
small errors can make it difficult o play the in-
strument. The last accessory is the chn rest:
choice, including the anatomical shape, needs
1o be raken inro considerarion in order to follow
the style of construction. A mistake can com-
promise and ruin rthe aesthetics of the instru-
ment.

The Konya makers always sell their mstru-
ments with a certificate of authenticicy. The cer-
tificare is compiled by hand with details of the
model, color, varnish, label, date of completion
and characrerisrics of the back and belly. The
certificate includes photographs showing three
different views of the instrument. Without a
document of aurhenticity, the origin of an in-
strument is dubious, and in all probabiliry it is
false. In recent years an increasing amount of
people have turned up with instruments to ask
for expertise. Sometimes the original labels are
removed, photocopies are made and then applied
to difterent instruments. In other cases new la-
bels are used ro falsify the Kanya instruments.

In Seprember 1996 Lajos Konya accepted two
pupils. One was his son who had been approach-
ing the trade for some time and the other was
Benkd Szilird who had been frequenting his
workshop for many vears. In the past other
violinmakers worked with him o acquire expe-
rience in the field of violinmaking: some have
been amateur makers and graduates from the
Cremona Violinmaking School and some Hun-
garian studenrs who were preparing themselves
for their examinations. Ir is interesting to note
that the Cremona and Mirtenwald are strucrured
along the lines of a professional rechnical insti-
ture, where one enrolls after finishing interme-
diary school. The professional title of specialized
laborer is obtained after rhree years and the
vialinmaking diploma is obtained after five years
(Cremona lengthened its course in 1997). In
Hungary there is a thearetical course held in the
violinmaking section of the “Franz Liszt" Acad-
emy while the practical part of the course is com-
pleted in the workshops of various Hungarian
masters available, with only one or twa pupils at
a time. Lajos accepted the two youths in his work-
shop in order to create a “class” situation with a

healthy spirit of competition, both for the theo-
retical and pracucal aspects. The master also
accompanied them to visit other workshops in
[‘lt' Argd, ds “L’I] s Cl‘IIIl.\Et‘liLll]S H}.‘ﬂ!utl, MUsy -
ums, and business wips to buy marerials, ere.

In 1997 a third youth, Ricz Déniel, also came
to study with him owing to the incompatibility
with his previous master. Since a pupil cannot
proceed in his studies without an apprenticeship,
Lajos accepred the new arrival, buc this amount
of students was negative for his own profession,

Fortunately, by the second vear of their stud-
ies, the youths were fairly independent and were
able o work using their own resources. They also
performed small repairs on their own and pro-
duced beuter results with the incentive of sup-
porting themselves economically, All three pu-
pils have made at least one instrument on their
own of reasonable quality and economically vi-
able. This is also due to the merit of the work-
shop and a result of the induced spirit.

Lajos also believed that it was good for the
boys to work in other workshops to acquire a
variety of experience. In 1998 all three pupils
parricipared in a week-long stage held in a musi-
cal instrument factory in Szeged. They were re-
ceived and followed with great care and the ex-
perience widened their horizons. On various
occasions Lajos accompanied them abroad, and
they also visited the Cremona Triennial. After
sitting for the examination of specialized work-
ers, the pupils will be able to start their own
violinmaking career.

In Lajos' workshop colleagues, visitors and stu-
denrs often come 1o visit. Among these students
one even decided to prepare a thesis for his di-
ploma on the Kénya violinmakers...



KONYA LAIOS HEGEDU

LN VIOLING D LAJOS KONYA
A VIOLIN BY LAJOS KONYA
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WFESTETT MELYHEGEDU™ KET MINE TIANGSZERREL KONYA LAJOS CSELLOJA ESZTERGOMBAN
NA VIOLA DECORATA CON DUESTRUMENTT IN MINIATURA UN VIOLONCELLO DI LAJOS KONYA IN ESZTERGOM

DECORATED VIOLA WITH TWO SMALL VIOLINS LAJOS KONYAS CELLOY IN ESZ TERUOM

!

!

KONYA LAJOS VONOSNEGYESE ESITERGOMBAN

N QUARTETTO I LAJOS KONYA IN FRZTERGOM

LATOS KONYAS QUARTET IN ESZ

GOM
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G B MORASSI ES SEMMELWELS TIBOR MESTEREK A CSELLO LAKKOZAS KOZBEN
AR TAL UHELTEET LA VERNICIATURA DEL VIOLONCELLO

JbL LA ATORIO D TATABANYA: N B MORASSI E
MEL LABOKATORIO DE TATABANYA: M* G MORASS A CELLO DURING VARNISING

GIO BATTA MORASS] Al
WORK

KET HEGEDL MODELL, LAKKOZAS FLOTT
LN VIOLING DI LAJOS KONYA

A VIULIN BY LAJOS KONYA
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HANGSZERKISERO LEVEL
1L CERTIFICATO DI ALTENTICT A
LAJOS KOP

FA'S CERTIFICATE

HEGEDL

UN VIOLING 4/4
VIOLIN SIZE 444
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STEFANO CONIA DETTO ,,IL GIOVANE”

LEGIFJABB KONYA ISTVAN
CORSO GARIBALDI 95
26100 CREMONA
T/F: 0039037235780

A vilidg hegedkészitGinek leghiresebb viro-
siban, Cremondban litta meg a napvilagor
Srefano Conia detto 11 Giovar (legifjabb Ka-
nya Istvin) 1973, janudr 4-én. Eleténck clsé éveit
ugyanabban a hédzban, a Garibaldi utca 95. sz.-
ban roleiitte, ahol apja mihelye jelenleg is meg-
talilhacs. Alig néhiny lépésnyire fekszik ez a
Stradivari haztol. A kézelben van a St Agara
templom, il szemben a Trecchi e Citranova
palota magasodik. Mindhdrom nevezetes épité-
szeti emlék a vdrosban.

Mivel a kis Stefano apja is hepediTkészirG (de
még anagypapa is!), rermészetes, hogy kora gyer-
mekkordtdl kezdve idejének nagy részét apja

STEFANO EDESAPIA MUNIELYEGEN
O STEFANO NELLA BOTTEGA DEL PADRE
ANQ IN BIS FATHER':

SHOP

ISTVAN FS FVA A NAGYPAPAVAL
ANC CON LA SORFLLA FVA ED 1L NONND
STEFANO, LIS

SISTER EVA, AND THEIR GRANDFATHER

mihelyében oltdtte, igen szoros mindennapi
kapcsolatban a zenével, a hangszerekkel, a mu-
zsikusokkal é minden egyébbel, ami egyiirr jart
ezzel az elragads viliggal. Kedvenc jirékai kozé
tartozott ebben a mithelyben, hogy minden elér-
hetdr felfedezzen, megragadjon és birtokba ve-
gyen. A megvizsgalhatd fikat (faanyagokar),
hangszerformikat (sablonokat), hangszerkészits
szamokar kezei kiizé véve jitszogatort azok-
kal. A szokdsos sz0l5i nevelés melletr ez a kor-
nyezer volr, ami déntden hozzdjdrule a kisfit von-
zalmaihoz, érdekladési kirénck alakuldsihoz.




SAGYPAPAVAL A CREMONAL MOHELYBEN

IL NONNO ASSISTE STEFANO NEL LABORATORIO D] C-5¢
RIBALDI

HE GRANDFATHER HELPS STEFANO

Kiw\'crmckknninuk évet alatt is mar n
téssal volr ri Eva higa, aki nemesak a jét
sa és mindennapi beszélgetéseiknek pérja volt
oriban, hanem megénd bardtjs marade fel-
nétt kordban is. Igaz, hogy érdeklGdési kiri
életvireliik nagyon eltért a késdbbiek folyamin,
a bensdséges bararsag azonban maig megmaradt.

Az édesanyja, Mori Miledda is jelentdsen hoz-
zajarult a lelki, szellemi fejlGdéséhez. A kis
Stefano 1978-ban kezdte el az elemi iskoldit a
Canossiano Intézet falai kdzart, ahol vallasos szel-
lemii nevelést kapott. Ezek az ott kapott lelki
értékek a mai napig é

hetden jelen vannak az
életvitelében és a gondolkodasaban. Csendes,
magaba zark6z6 fiaralember, jar korosztaly
nak tagjaival nem konnyen bardtkozik. Az isko-
lai évek sziinideit az édesapja mellett wluitte.
Igazdn ebben az idében szerette meg a hegedat,
és ez id6 1aju kezdett hegediilni az édesapjadl
kapott kis feles hegedijén. A mahely teremtette
alkalom azuwin megl;f:xé:r.::lu.n &5 alkalmanként
hozzakezdett alaposabban 1s megismerkedni a
faanyagokkal és a szerszamokkal. Mindezr termé-
szctesen csak a papa szigori cllendrzése mellerr.
Bareritgarta a nagyapja is, Kénya lswvin, az ak-
kortajr Magyarorszagon alkord, s mér nemzetk-
zileg is elismerr hegedikészitd mester, aki

cremonai lrogardsai alkalmaval ugyancsak
pyanyord szakma felé igyekezett iranyitgatni az
unokat is. Késdhb, amikor a kis Stefano Magy ar-

gon jirt, az elsd komolyabb lépések megte

relében is segirerre. Egy ny: nidében, ami-
kor Tatabdnyin a nagymamandl taltitte a vaki-

cinf, A

jart Tatara, az Istvdn nagypapiahoz dol-

gozni'.

zin, hogy

Az iskolai évek soran deriilt ki ig
Stefanonak kivala érzé
1‘mlu|v;mmn vett részt, amel
“k smestersege ket”

» van a faragashoz. Tobh
sken kilonbaza
tanitottak a gyerckeknek.
Egetett ki-techn-
két (terakotta) 1s. Az dlralinos iske
folyama sorin e

la lll‘nl.\\ ) eV
sz tanfolvi-
mot, é furulydzni is tanult. Az 1984-es tanévet
a Scuola Virgilioban kezdte meg. Ez az iskola ala-
pozta meg a fiatalember mivelddéstorténeti is-
mereteit. A csalid ebben az évben elkaleszik

ez cyy lombfiiré

Cremona szélén fekvd Via Madonnina-i csalads
hiéizha. Ezekben az években ismerte meg Marcell.
Villa-t, aki ebben az idében az apja mihelyéhen
tanult, dolgozorr. Villa irdnyitdsa, segitsége mel-
lett tanulta komolyabban, rendszeresebben a
hegeddépitést. Ez a kariilmény nagyon jelentds-
sé valt a kivetkezo évekre, mert Marcelloban
nemcsak j6 munkatdrsra, hanem j6 bardrra 1s
ralalt az életének rovibbi iddszakara.

STEFANO LATOGATOBAN A NAGYPAPANAL
STEFANO [N UNA DELLE SUE VISITE AL NONN(

DIURING A VISLE AT HIS GRANDFATHER'S
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STE

FANO GYAKORLAS
KOZBEN

STEFANO IMPARA LA
EUNICA VIOLINISTICA

STEFANO PLAYING THE
VIOLIN

Mivel az édesapja mithelyébe na
nész jart rendszeresen, Gk gyakran segitetek
Stefano hegeditanulmanyatban is. Hegeduorakar,
randcsokat kapote ik, ami sokat segitetr hege-
dijacékanak technikai és zenet fejlesztéscben, sti-
lusa csiszoldsaban. Tandrai kozil emlékezetesek az
Emanuel Hurvirz-al, M. Nicolescuval és a mila-
noi Renato Perversi professzorral toltder 6rak.

1987-hen egy magyarorszagi nyaraldsa sordn
kezd hozzd az elsd hegedd, egy 3/4-es hangszere
épitéséhez a nagypapa feliigyelere melletr, Ko-
nya Istvin, a hegedikészitd dinasztia alapitd,
nemzetkizileg is elismerr, rekintélyes hegediké-
szitd mester, orommel adort kivald faanyagor,
szerszimokat és szakszer( tandcsokar is a folya-
matos feliigyeleren kivil az unokdjinak. A he-
geddt késébb Cremondban, az apja mihelyében
fejezte be.

Az dlealinos iskola befejezése utin a legifjabb
Conia/Konya fit elhatdrozra, hogy beiratkozik a
Nemzetkizi Hegedidkészitd Iskoliba. Ezt uz el-
hatdrozast a csalad egyetéreésével kovetre a tény-
leges beiratkozds. A nagyapja is drommel adea
ildasar az elhatdrozasra, hiszen oriilt a csaladi
(szeri folytatdsanak. STEFANO ELSO HEGEDUJET MUTAT)A EDESAPJANAK

LJhagvomany™
Az ij iskolai kérnyezetben otthon érezic ma- L e AT A N S0 ERIMOVIDRING

pdt, szinte csalddragként lépetr a tanuldk sorai- FATHER AND STEFANCS ON WHEN WORKING O HIS
FIRST VIOLIN

ismert mir az iskolidban ta-

bha, hiszen riibbeke



\ HEGEDUIKESZITO ISKOLARAN
ALLA SCLOLA DI LIUTERIA

STEFANCY AL THE SCHOOL OF VIOLINMAKERS, IN CREMUONA

nitd mesterek, randrok k

zitl. It dolgoztak az
édesapia kollégai, baratai. Sokféle munkaval bizta
meg, ¢s szinte minden lehetséges ismeretre, fo-
sdsra jol megtanitorea Giorgio Scolari mester, aki
a szakmai oktatdja lecr.

latt az idG alate épi-

KEREKPARVERSENYEN

STEFARQ IN UNA CORSA CICLISTICA
STEFANO IN A BICYCLE-RACE

tert 2 mélyhegedii, 2 gordomkar és 1 pochettet

2= utdbbit madr apai irdnyitds alatt fejezte be.
1k
zonhetden nyverte ¢l Stefano a tanév végén a
t. Az iskolai ta-

I!'i[lﬂ\l'in\'\‘k H]LllT természetesen nem ."—:l‘]'ltl.‘lh‘

Innek a szorgalmas, szinvonalas munk

Nibvany fszione

minden idejét az Gj hivatdsnak. Az elméleti ta-
nulminyok melletr, a megmaradd szabadidesé-
ben hadoldja volt a LuréLp;irnl‘uan;iL is. Cre-
mona viros ifjusagi csapatanak kerékparverseny-
“0je is volt

A rendszeres sportolias mellett azonban épi-
tett néhidny hangszert is uz apjatdl kapott anya-
gokbol, annak formaira. Ezek koziil néhannyal
kiilonbozs hazai és nemzetkozi kidllivdsokon és

versenyeken vett részt, amelyeken ott volt a di-
jazottak kozorr (Bagnacavallo, Baveno, Cre-
mona-tricnnale).

Az iskola befejezd évében a lakkozds, restau-
ralids tantargyat az édesapjarol tanulra. Ez a ko-
riilmény részhen hasznosnak bizonyult, olykor

3 =



azonban kényelmetlen helyzereker is teremrett
szdimadra az oszralyban,

Sziilei valdsa silyosan érintetre a csaldd vala-
mennyi tagiat, Jde a fiatal Stefanor kiildnésen
mélyen érinrerre, éppen a kordbban mar emli-
rett érzékeny lelki alkata miarr. Ez az érzékeny-
stilyos tranma
spes emberi

ség &s a szillei elvaldsa okozta
hosszu ideig il ber
kapesolarok kialakitasiban.
1991 nvardn a szakmai tantdrgyakbdl kivils
eredménnyel tette le a scakmunkas-v iz8prdt, €5 ka-
pott DIPLOMA-t. Ez kell§ bizalommal toltotte

el u szakmai jovGjét illetden. Ez

idd tajr mdr fel-
hagyott a kerékpdrozassal és minden idejér a szak
ménak szentelte. ElGszor az édesapja vevdkoré-
bal érkeztek az elsd meegrendelsk. Ekkor még a
papa formdira, annak stflusiban dolgozote. Ké-
sGbb mindjobban Marcello Villa, a jobarat mun-
kdihoz, stilusdhoz kozeledik, mert dgy érzi, un-
nak személyisége kiszelebb all a sajar egyéniségé-
hez.

Lassan-lassan tovabb fejlddik, alakul az eszté-
tikai szemlélete, folyamatosan keresi, alakitja a

hegeditk vonalainak dsszhangjat, harménidjat, a
mind lendiiletesebb, elegins vonalvezetést. Ez

illandd keresés ad erdit a rovabbi munkahoz

egyre alaposabb egyéni vélemény és forma ki
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LLA BOTTEGA DEL PADRE
IN HIS FATHERS SHUOI



STEFANO CONIA (L GICVANE™ V. CELLO 1999



kitasahoz. Az altaldnos 6sszhang megreremtése
mellett ez teszi lehetdvé, hogy munkdban a tel-
jes harmdnia mellett egyre tobb egyéni jegy is
megjelenhessen.

Kedvenc formdi Stradivari miveibdl a
wDickson-Poynder” példany 1703-bdl, vagy ké-
sdbb az 1698-as ,Theonville”. Ezeket a remek-
mivid modellekert szinte tokéletesen reprodukal-
ja, de a részletekben egyéni jegyeket is megjele-
nit. A csiga modellje, a ,Sunrise” kiillondsen ele-
gins, Otletes kis fejid modellje. A lakkja néhany
évig nagyon hasonlitott arra a cremonai lakkra,
melyet apja receptje szerint maga is hasznéle a
hangszerei lakkozasdra.

1993-ban nagy szomortségara behivjak katona-
nak a meranéi kiképzG bazisra. Késobb dthelyezik
a Genio Guastatori zészloaljhoz Tridentinaba,
Ugyanez év nyaran a veronai katonai kérhazba
helyezik 4t szolgdlatra, ami szerencsésnek bizonvult,
mert az cgész nyari évszakban madja nyilt szinhazi
eldaddsok és koncerrek ldtogatdséra.

A katonai szolgélar lereltével visszarér Gjra
Cremondba, és belép az Ipar Kamardba, fgy ez-
utin mar hivatalosan is folytarhatja hivarisar, a
hangszerkészitSi tevékenységer. A nyugalmas
jivit a hdséges rendelésszidm hizrositja. Késdhb,
az édesapja mithelyében taltott nem hosszi idd-
szak utdn hizonyos dnallasagot kivinva, dthelyezi
tevékenységét Marcello Villa miihelyébe, a Via
St. Giuseppe 13, sz, ald. Ez a miterem par lépés-
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A HADSEREGBEN
MILITARL NEGLI ALPING

re a cremonai domeol, egyik gydnyord 1400-as
években épiilt elegins hidzban taldlhato,

Részhen szakszeri munkdjaval, részben szeren-
csével, még tobb zenészt, hangszerkereskedar is-
mer meg, akik elismerik munkajar. fgy az anyag
helyzete gyorsan megszilirdul. Hamarosan egy kis
lakast viisarol a mithely kozelében, a Via Capellana
9. sz. alan, egy midemlék jellegd hizban. A hiz
homlokzara égeterr cseréppel boritott, és ebben a
csodilatos kismyezetben kezdre meg a maga onallo
életér. Ez mar az emberi és szakmai felndvekedés,
u kiteljesedett férfiasag iddszakanak kezdetét is
jelképezheti. Mostanaban Gjabb kedvielése is je-
lentkezett, az éneklés. Tobb kérusban is énckelt a
megye teriiletén, és napjainkban is sokar énekel-
nek Cremona nagyobb templomaiban, olykor a
Ponchielli szinhdzban is.

Az utébhi ¢vekben mar munkainak mintegy
felér a kiilonleges imirdciés munkak, régiesitetr
hangszerek készitése jelentik. Hangszereit a vi-
lig sok orszdgdban szivesen vasaroljak. A szimos
hangszer elkészitése utdn egyre tovibb alakitja a
sajar srilusdnak elmélyilr kiformaldsar. Hangsze -
reihez minden esethen kisérdleveler (Certificar)
ad, amelyen a mestercédula, pecsér és aldirds is
szerepelnek. lgyekvd munkéja, a csalad szakmai
tekintélyének felelGsségteljes mepdrzésének szin-
déka, valamint szakmai elkdrelezertsége valdszi-
nisitik, hooy Stefano a heged(készirés napy igé-
rete.



A ST GIUSEPPF UTCAI MUHELYREN
NELLA NLOVA BOTTEGA DI VIA SCIUSERPE
AT THE SHOP ON 3. GIUSEPPE STREET

KONCERTEN AZ ,IL DISCANTO" KORUSSAL
IN CONCERTO CON 1L CORC "L DISCANTOY"

IN CONCERT WITH HIS CHOIR
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STEFANO CONIA DETTO ,,IL GIOVANE”

E' proprio nella eittd di Cremona, patria dei
livtai rra i pit famosi al mondo, che vede nasce-
re Stefano Konya il 4 gennaio 1973,

Trascorre i primi anni della sua vita nella casa
comfinante con quella che e turtora la botrega
del padre Stefano Conia in corso Garibaldi,
ubicata in zoma centrale, a pochi passi dall’ahi-
tazione di Stradivari, dalla chiesa di 5. Agata e
dai pala
all'occhiello della cirtd.

Irecchi e Cittanova, autentici fior

Essenduoil padre liutaio fu inevitabile per Ste-

fano trascorrere, fin dalla pid tenera etd, gran
p.:li'“.' L[‘fl suo0 t(.'“'ll“‘ |lt'| 1'-|l‘('|l'alllrill d contatto
<on [:] musica, E]l strumenti, i musicistl e tutto
C]I." LIIC concerne L]U‘fblLi l"(\[i(l(l L'U:ni i]lfL‘[L‘.‘ih.lll'
te ed affascinante. Il suo divertimento consiste-
va nel gironzolare per la botrega osservando e
toccando tutto quanto si trovava alla sua altez-
legni, forme, attrezzi... Oltre all'educazione
impartita dai genitori, fu proprio questo ambiente
che influenzd i gust e lo stile di vite
in una certa direzione.

Un ruolo importante lo avra pure la sorella
Eva, compagna di giochi nel periodo dell'infan-

el giovane

ol T

ISTVAN ES EVA A NAGYPAPAVAL
STEFANG CON LA SORELLA EVA ED IL NONNO
STEFANC, HIS SISTER EVA, AND THEIR GRANDFATHER
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A KIS STEFANC FDFSAF]A MUHFLYEBEN

IL PICCOLO STEFANQ NELLA BOTTEGA DEL PADRE
THE LITTLE STEFANC N 1S FATIIER'S SHOP

zia, amica ¢ confidente in etd adulta: pur con
caretteri opposti, il legame di afferro tra i due si
¢ sempre rivelato solido e proficuo.

La madre Miledda, figura costantemente pre-
sente al suo fianco, contribui notevolmente, nella
fase delicata della crescita, alla propria forma-
ZIone e conseguente progressiva maturazione.,



A CREMONAT MUHELYREN

IL NONNO ASS|
CORSO GARIBALDI

HE GRANDFATHER HELPS STEF

NO

LATOOATORAN
TATAN

STEFANC IN UNA

[ LE SUE VISITE Al
NONNO A T

IN HIS VISIT AT HIS
NDFATHER

Al

STE STEFANO NEL LARORATORIC DI

Nel 1978 inizia a frequentare la Scuola Ele-
mentare all'Intituro Canossiano, ambiente reli-
culcare in Srefano valori
< prln(:pl \_ll nartura :'Inl.‘hl' \'P]rlnli]lf \_'h\'. ancora
ogei, considera come punti di riferimento non
marginali.

gioso che riuscird ad i

1l carattere particolarmente schivo, introverso
¢ riservato non permerre a Sretano di srringere
particolari amicizie e significativi rapporti con i
coetanei e, pertanto, quando gli impegni scalasri-

cilo consentona, preferisce trascorrer
po libero nella borrega, accanto al pac

Suo rem-

E' in questo periodo che avvengono i primi

approcet con lo studio dello stromento (un vio-
lino ) e con i prncipi fondamentali della

linteria: il corretto utilizzo degli attrezzi, La tec-

nologia del legno ed alcune fasi della lavorazio

I Tulio co \i \\.'1_‘[}_![;'\':\ .\l'“]l‘lt' SOt 1'17{{]”['
vigile e severo del padre.

Il giovane poté anche avvalersi dell'ottima
aissistenza del nonno Istvan che, seppure in oc-
casione di brevi visite, lo segui nei suoi primi passi
liutari anche in Ungheria. Durante l'estate, in-
fatti, Stefano ed Eva amavano wascorrere le va-
canze dal nonno a Tata e dalla nonna a
Tatabinya.

Durante la frequentazione della Scuola il ra-
gazzo capi di possedere una buona attitudine per
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STEFANG OYAKORLAS KOZDEN
STEFANO IMPARA LA TECNICA VIOLINISTICA
LEARNING TO PLAY THE VIOLIN

i lavori manuali, partecipd a diversi corsi impa-
rando la scultura della rerracorta, negli ulrinn
anni delle Elementari segui un valido stage di
traforo tenuto dal padre, si cimenrd nell'appren-
dimento del flauto dolce

ienza all'Istituo Canossiano,

Conelusasi l'espe
Stefano s iserive nell 1984 alla Scuola Media
Mirgilio”, che si rivelera valida e positiva per la
sua preparazione culturale. Nello stesso anno la
famiglia si trasferisce nell’abitazione di Via
Madonnina, nella penfenia della citea.

In questi anni ha occasione di conoscere
Marcello Villa, Passistente del padre, ¢d inizia,
con il suo aiuro, lo studio dello strumento in
maniera seria e pit sistematica. Proficuo fu que-
sto incontro, perché Marcello diventera poi ami-
~ompagno di lavoro negh anni successivi,
ndo la borresa paterna mera di numerose
visite da parte o yilra vebbe la for-

e

runa di affinare e migliorare il suo stile, grazie
alla disponibilita di questi ultimi
brevi lezis

impartirgli

mi di tecnica violinistica: importanti
furono, da questo punto di vista, i musicisti
Emanuel Hurvitz, M. Nicolescu, Renaro Perve
si (professore d'orchestra del Teatro alla Scala di
Milano).

Nel 1987, durante le vacanze estive in Un-
gheria, Stefano in

1 la costruzione del suo pri-
ma violino (un tre quarti) nella casa del nonne,
dove pud usufruire di artrezzi e mareriali di
prim‘ordine: o stramento verria successivamens-
re terminato e verniciato nella botrega del papi
a Cremona.

Ormai terminata la Scuola Media, e in questi
sialla Scuola

1 benedi-

mesi che il giovane decide di iscriv

Internezionale di Linteria, con la ovv
sione del nonno Istvan, contento del fatto che
la tradizione tamiliare pud continuare.

STEFANO FI SO HFC rH'l"ll

" MUTATIA EDESAPJANAK
IL FADRE E STEFANO CON IL SUC PRIMO VIOLINO 14

FATHER AND SON WORKING ON STE

NO'D FIRST WICLIN

01



Il nuovo ambiente scolastico risulrerd per Sre-
fano prattosto famihiare, in quanto gli Inscgnan-
i della Scuola erano amici e colleghi del padre,
soprattutto Giorgio Scolari, Macstro di esercita-
zioni pratiche, che fu valido istrurtore del ragaz-
zo. Efficace fu il sostegno del Professore, in quan-
to aiutd Srefano nell'esecuzione di diversi lavori
come la costruzione di due viole, di un violino
modello Stradivari, di due violoncelli di una certa
importanza liutaria ¢, per concludere, una
pochette rerminata poi con "aiuto del padre Ste-
fano.

Grazie al v
di srudio della Fondazione
mio all'impegno e al valore dimostrato.

Nonosrante la sua passione per la nuova stra-
da professionale intrapresa, in questi anni non
pud frequentare la borrega paterna assiduamen-
te, in quanto da un lato 'impegno nello studio,
e dallaltro |2

1o lavoro svolto, vinse la borsa

autfer”, come pre-

ratica hpﬂf tivac I'IL' Ill \-'!..'l{L’ LiIL'IL'I]‘
tarsi come ciclista a livello agonistico (categoria
Allievi e Juniores) in squadre locali, assorbono
quasi totalmente il suo tempo e le sue giornate.

Malgrado cid, nel breve sp
a terminare alcuni violini e un

io rimasto riesce

ioloncello, g

zie alle forme ed ai materiali messi a disposi

dal babbo.

one

A HEGFDUKESZITO ISKOLABAN
STEFANO ALLA SCLK

NO AT THE SCHOOL OF VIOLINMAKERS, IN CREMONA

A DIELIUTERIA

KEREKPARVERSENYEN

STEFANQ IN UINA
CORSA CICLISTICA

STEFANCI [N A
BICYCLE-RACE




Con aleunt di questi strumenti inizia a parte-
cipare ai concorsi, aggiudicandosi i primi rico-
noscimenti ¢ premi in occasione delle rasscanc
nazionali ed internazionali di Bagnacavallo,
Baveno ed alla Triennale di Cremona.

Negli ultimi due anni della Scuola, nelle ma-
rerie di verniciatura e restauro, ha come Inse-
gnante il padre e questa circostanza, se da un
lato Ia si pud considerare favorevole, da un altra
punto di vista ha comportato talvolta per Stefa-
ione scomoda da gestire a livello di
rapporti di classe.

ne una sicus

La vita di Stefano e stata |1mhuu| nente se-

gnata, in questo periodo, dalla separazione dei

penitor, una rottura che ha inevitabilmente pe-
sato su tutti | membri della famiglia, ma che per
|

un effetto destabilizzante, tanto da procurargli,

nente sensibile, ha avuto

Jiindole notod

per un lungo lasso di tempo, sofferenze e difficolia
di rapporti.

Nell'estate del 1991 si Lli}‘lum.l alla Scuola di
Liuteria con ottimi voti nelle materie pratiche,
facendo ben sperare per il proseguo della profes-
sione.

EDESAPJIA MUHELYEBEN
NELLA BOTTEGA DEL PADRE
IN HIS FATHER'S SHOP

DIAT KA EGY KIALLITASON
PREMIAZIONE AD UN CONCORSO
WINNING A PRIZE AT A COMPETITION

Abbandona lo sport agonistico e si dedica a
tempo pieno al proprio lavoro, ricevendo le sue

aziont dai clienti del papa. Dopo un
iniziale riferimento allo stile del genitore,

prume ore

1 av-
vicina sempre pid al compagno ed amico
Marcello Villa, tovando nella sua recnica un
gusto pii confacente alla propria personilita.
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A HADSEREGHEN
MILITARE NEGLI ALPMNI
IN THE ARMY

Poco per volta la capacita di discernere le
cose belle, il senso dell'armonia e dell’eleganza
lo portana a ricercare ¢ svilupparc una propria
identird professionale anche nelle forme ¢ nei
modelli, realizzandone duc in particolare: gh
Seradivari Dickson-Poynde 1703 e, qus
anno pia rardi, il Theonville 1698. 1l ra
non si limita a riprodurli fedelmente, ma tenta
di rielaborare quelle linee che non trova a lu
congeniali; affianca, inoltre, come modello di
riccio il Sunrise 1696, molto eleganre e ratfina-
to. Per quanto riguarda la recnica e la qualitd
[0 a

che

gazzo

della vernice rimane per alcuni anni le
1 gli

quella ricetta cremonese che caratre
strumeniti del padre.

Nel marzo del 1993 parte, a malincuore, per
svolgere il servizio di leva nel centro di adde-
stramento reclute di Merano. Viene successi-
samente trasferito alla Compagnia LJGenio
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Guastatori” della Tridentina e poi, durante
I'estare, viene aggregato all'Ospedale Militare
di Verona, dove ha la fortuna di apprez

¢ e
frequentare I'Arena, centro musicale ed
operistico grandioso.

Terminato il servizio militare rientra a
Cremona, si iscrive alla Camera di Commercioe
all'Albo Artigiani per intraprendere seriamente

la carriera liutaria. 1 lavori che OO COmM-
missionati gli permettono di pianificare ¢ conso-
lidare le hasi per un futuro promettente.

Dopo maolto tempo trascorso nel laboratorio
del padre decide, seguendo il suo desideriv i
evoluzione ed autonomia professionale, di tra-
sferirsi con amico Marcello Villa in Via San

Giuseppe n. 13, a pochissimi passt dal Duomo di

Cremona, in un signorile palazzo della fine del

1400, aprendo una bellissima bottega

Con bravura ed un pizzico di fortuna si fa ap-
e da molti musicisti ¢ commercianti, la

situaziome economica cosi mighora e, grazie ad

1 lavorativa

a certa sicurez

acquisita, decide
"re un .II\I]:][|41I\]L',]|II, d l\ﬂ,‘\'L' \_IH\T{]H"

Ji comy

dal laboratorio, in un immohile con la facciata
di mattoni in coteo e fregi (tipica del tardo Me-
divevo), in Via E Cappellana n. 9

St completa, cosi, la realizzazione di un pro-
getto di autonomia ed indipendenza che lo por-
tano alla complera maturazione umana e profes-
stonale.

Nel tempo libero coltiva anche un'altra pas-
sione: il canto. Ha fatto parte di diversi cori sta-
bili provinciali, turrora si esibisce nelle varie chie-
se cremonesi ed ha pure partecipato ad un con-
certo tenutosi nel famoso Teatro comunale
WLonchielli”.

In questi ultimi tempi si dedica allo sviluppo
di una parricolare qualiti di strumenti: Pimita-
zione dell’antico. Questo tipo di lavoro raggiun
ge oggi la metd della sua produzione annuale ¢
serve diversi paesi mondiali.

Ora, dopo aver costruito un considerevole
numero di scrumenti, riesce a dedicarst con sem
pre piti impegno e capacitd al miglioramento del
suo stile, della sua personalitd, anche per quan-
to concerne i certificati, le etichetre, i timbri.

La sua continua ascesa lo colloca, senza dub

bio, tra le promesse della liuteria locale.
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STEFANO CONIA, “IL GIOVANE”
(THE YOUNGER)

A KIS STEFAND EDESAPJA MUHELY EBEN
IL MCCOLO STEFANO NELLA BOTTEGA DEL PADRE
{E LITTLE ST

FAND IN HIS FATHER'S SHOP

Stefano Conia was born on 4 January 19773 in
Cremona, a city called home by many of histo-
rv's most famous violinmakers.

He spent his youth in a house above the work-
shop where his facher still works today, in Corso
Garibaldi, a cenrral area of the city situated only
a shorr distance from the house of Stradivari, St.
Apgara's Church as well as Palazzo Trecchi and
Palazzo Cirranova, authentic landmarks of the
rown.

s his father was a violinmaker it was inevi-
rable thar Stefano should spend much of his time
in the workshop, even from an early age. Here
he was surrounded by music, instruments, musi-
cians and everything relared ro such a fascinar-
ing and intrigning warld. His pasrimes

consisred
in wandering around the workshop, observing
and touching everything that was in reach, such
was precisely this
making enviremment which shaped his

as wood, moulds and rools..

VIL

tastes and lifestyle.
His sister Eva also played an imporranr role,

During his childhood she was his playmare, and

in later years she remained a friend and confi-
dant. Although of entirely different personali-
ties, the affectionate relationship that binds them
has always been very solid

His mother, Miledda, contributed during the
dehcate phase of his childhood development and
Progressive maturity.

In 1978 he began antending elementary school
in a religious institute which left him spiritual
values and principles, still important reference
points in his present life,

Given his particularly timud, introverted and
reserved nature, Stefano did nor find it easy to
establish friendships or s

nificant relationships
I spending his free time
father.

It was in this period rhar he first began play-
ing music (on a half sized violin) and learning
the basic principles of violinmaking such as han-
dling tools, getting to know the wood and sev-
eral of the construction phases... always under
the strict surveillance of his father.

\\'Ifl‘l ]U\ peers; h(’ [‘n'T’l'rl’u
in the workshop with h

The young Conia took advantage of his brief
visits to Hungary where his grandfather, Istvin,
instructed him in the rudiments of violinmaking.

[STVAN ES EVA A NAGYPA

STEFAND CON LA SORELLA EVA ED JL NONNO
STEFANO, HIS SISTER EVA, AND THEIR GRANDFATHER
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During the summer, Stefano and Eve enjoyed
spending their holidays ar cheir grandfather’s
home in Tata and their grandmorther's home in
abanya.

Throughourt his school years, Stefano discov-
cred his affinity for manual work. He atrended

various courses in clay modelling and in the fi
nal years of primary school he participated in a

{4 .I}_\H

course of open-work taught by his fathe

began playing the recorc
After completing Canos

ementary school, Stefano was enrolled in the

ano Institute El

“Virgilio” Intermediate school where he received
\l'l‘“ e ‘llf'lll.‘t.‘ ar III !]l “-Llil’L’ X llllll[il] l‘TL‘IPllrillllll |

In the same year the family moved to via

Madonnina on the outskirts of Cremona.

During these years he met Marcello Villa, his
father's assistant, who helped him o study vio-
lin playing in a more serious and methodical man-
ner. The meeting was profitable, Marcello be-
came his fricnd and in later years his working

colleague.

With the musici
father's workshop,
of refining and improving his style in brief les-
sons of violin technique. The following musicians
playced an important role in this aspect: Emanuel
Hurvirz, M. Nicolesch, and Renato Perversi (an
orchestral professor of the Scala of Milan).

15 that passed through his
Stefano had the opportuniry

LATOGATOBRAN A NAGYPAPANAL

STEFANG IN INA DELLA SUE VISITE AL NONNO
IN HIS VISIT AT HIS GRANDFATHER
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APJAVAL A CREMONALI MUHELYBEN
STEFANO NFI LABORATORION I

1 CORSO GARIBALLY

HER HELPS STEFANO

In 1987 during his summer holidays in Hun-
gary, Stefano began working on his firse violin (a
[hruc-qu:‘;nur sized instrument) at his ;:mndf'n—

ther's hame. He used his grandbather's tools, and

constructed the violin using qn:lht\ materials
He |

in his father's workshop in Cremona.

and varnished this instrument

1 finish

Alter Lu]np|ulmg intermediate school, Stefano
decided to enrol in the International School of
Violinmaking. His grandfacher, Istvan, praised his
decision and was pleased that the family tradi-
tion would continue.,

The new scholastic environment was familiar
to Stefano as many of his school teachers were
friends and colleagues of his father. Stefano stud-
ied under Giorgio Scolari who encouraged his
work and guided him in the construction of vari-
ous instruments - two violas, one Stradivari
maodel violin, rwo violoncellos of very tine work-
manship and lastly a pochette which he finished
with the help of his father.



Stefano received a scholarship from the
Stauffer Foundation which recognised his dedi
on, diligence and manual skills.

Despite on for violinmaking, he did
not exclusively spend his time at father's
workbench. On one hand his studies absorbed a
large amount of his time and on the other hand
he was taken up by sporting activitics, develop-
ing cycling at a competitive level in the Pupil
and Junior categories of the local teams. These
two activities took up most of his time

All the same he succeeded in finishing sev-
eral violins and a violoncello in the dme which
advanced owing to the moulds and matenals
which were left at his disposition by his father.

He began participaring in several compentions
with some of these instruments where he re-
ceived his first mentions and awards in the na-
tional and international comperitions of
Bagnacavallo, Baveno and the Cremona Trien-

15 pass

STEFANO ELSO HEGEDUJEL MUTAT)A

Al'JANAK

IL PADRE E STEFANO CON L SUO

O VIOLING 32«

THE FATHER AND STEFANO WHEN WORKING ON HIs
FIRST VIOLR

STEFAND GYARORLAS KOZBIEN
STEFAND IMPARA LA TECNICA VIOLINISTICA
VILLA TEACHING STEFANO TO PLAY THE VIOLIN

During the last two years of school, his father
taught him in the varnish and restoration classes.

Although in some ways positive, this sometimes

created awkward circumstances in the classroom.

Stefano's life was profoundly marked by his
IW‘:E[L‘H[I\ \L'l,‘n“ullil‘[l j|| 'I]]‘\ rl,‘fll“,l, a I‘l’L‘.lk‘llp
which inevitably weighed on all of the family
members, but particularly on Stefano owing 10
his particularly sensitive nature. The separation
upset him for a long tme, causing him o sulfer
and creating difficulty in relating with others.

[ summer 1991 he completed his diploma at
the violinmaking school with excellent results
in the practical cl
tations for his future as a violinmaker,

He abandoned spore to dedicate himself en-
tirely to his profession and he began receiving
his first orders from his father's clients. After ini-
rially being influenced by his father's style,
Stefano increasingly gravitared towards his com-

¢s creating positive expec-
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A HEGEDUKESZITO 1SKOLABAN
SCUOLA DI LIUTERIA
STEFANCY AT THE SCHOOL OF VIOLINMAKERS, IN CREMONA

panion and friend, Marcello Villa, whose raste
and sryle were closer ro those of his own narure.

He gradually acquired the capacity of discern-
ing aesrheric elements, together with the sense
of harmony and elegance that led him o the
scarch and development of his own professional
identiry. He expressed these qualities in the
moulds and models used, dedicaring special at-
tention to two Stradivari models: the 1703
Dickson Poynder and several years later the 1698
Theonville. He did not limit his work ro faichful
reproductions - the lines of the models were re-
elaborared to suit his own personaliry. Ininially
he used the 1697 “Sunrise” for his scrolls, a par-
ticularly elegant and refined model. For several
years the technique and quality of his varnish
were linked ro the Cremonese recipe character-
ising his farher's work.

In March 1993 he unwillingly left for mili-
tary service in rthe rraining centre of Merano.
Later he was rransferred ro the “Genio Guas-
ratori” Company and during the summer he was
sent to the Military Hospital in Verona where
he had the opportuniry of artending rthe Arena
Theatre, a distinguished musical and aperatic
centre.

After completing military service he returmed
to Cremona where he immediately enrolled in
rl]l’ (_‘.[]“n]ht'l lli' ClllIllllt‘[LE d]ld Cf’d(l:i Lfdgllf
to initiate his career asa pl‘ufessi()mll violinmaker.

The works commissioned prrm‘lllrd him o pi‘.lll
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and consolidate his foundarions for a promising
future.

After years of working in his father's work-
shop, he decided to ser up on his own and moved
to via San Giuseppe n” 13 wirh his friend
Marcello Villa. Here, in a nobleman's building
of the late fifteenth cenrury only a short distance
from the Cremona Cathedral, he opened a splen-
did workshop.,

Due to his talent and a bit of luck, he starred
to enjoy the arrention of many musicians and
dealers. His economic situation began ro improve
which permirted him ro buy an apartment close
to the workshop, in a building with a facade cov-
ered in terracotta tiles and friezes (typical of the
late Medieval period) situared in via E Cappel-
lana n* 9.

The move not only helped him ro mature ata
personal level but it also gave further incentive
1o his profession.,

In his free time Stefano culrivares another
passion: singing. He has participared in various
provincial choirs and roday he still sings in vari-
ous Cremonese churches, having participared in
a concert held in the well-known Ponchielli
Theatre in Cremona.

KEREKPARVERSENYEN
STEFANCHIN UNA CORSA CICLISTICA
STEFANO IN A BICYCLE.RACE



A HADSER]

EN
MILITARE NEGLI ALFIND

IN THE ARMY

has recently begun specialising in making
imirations of antique instruments. These imita-
tions currently make up half of his annual pro-
ducrion and they are sold in various countries
around the world.

Having made a considerable amount of instru-
ments, today Stefano dedicares an increasing
amount of time in improving his style and tech-
nical skills as well as in developing certificates,
labels and brands,

His continual professional ascent undoubredly

places him amongst the talents of local violin
making.

DIJAT KAP EGY KIALLITASON
PREMIAZIONE AD UN CONCORSO
RECEIVING A PRIZE IN A COMPETITION

EDESAPIA MUHELYEREM

NELLE BOTTEGA DEL PADRE
IN His FATHER'S SHOP
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A SZENT GIISEPPE UTCAI MUHELYREN
NEL NUOVOY LARORATORIO

IN HIS SHOP ON 5 GIUSEPPE STREET

KONCERTEN AZ L DISCANTUY KURUSSA |

IN CONCERTO CON IL COROIL DISCANTO"

N A CONCERT WITH HIS CHOIR



IFJU KONYA LAJOS

'HANGSZERKESZITO
TATABANYA, DOZSAKERT UTCA 36.
TEL.: 00 36 34 337-400

NAGYPAPA KESZITETTE VIZIKFREKKEL
LAJOS AL MULINOG DEL NONNO
LAJOS AND TTHE WHEEL OF WATER-MILL

1977. augusztus 14-én sziiletett Tatabdnydn.
Miir kisgyerek kora éta ott siindtrgote édesapja
gyalupadja koriil. Nagyon szererte a késeket. Kis
fadarabokat farigesdlt. Altalinos iskoliba jdrt,
amikor az elsd hegedd-dlltartor taragra. Gyii
te a bicskdkat, és mindig biiszke volt, hogy kései
milyen élesek, mert kizhen meptanulta, hogyan
kell azokat szakszerden megfenni. Egy-két nyd-
ron elment a nagypapihoz, és amig a hires mes-
ter munkapadjindl a hegediket készitette, a kis
Lajos minden nap egy-kér részletet olvasort fel
neki az Abel a rengetegben c. regénybal. Kapott
l‘l.'Ll,‘_"L'Llilf;].hle(ll‘ ‘;E;l_ll\l]klk ”\:'L']t'l\l'[ C \ll'li:llt- \dk-h'l
elmentek kirandulni a kozeli erdckbe, a patak-
nal kis vizimalom kereker készitenek, jdiszottak.

A nyolcvanas években Tatara ment nyaralni
ifj. Konya Istvan fia, a legifjabb S
apjuk rabeszélie dker, kezdjenck hegedar ke
reni. Adore nekik far, & nekidlltak. Néha rdjuk
nézett, segirerr. Késdhb hazatérve, Stefano
Cremondban be is fejezte ezr a hegeddr, a kis
Lajosé akkor még félbemaradr. Mivel édesapja-
nak és nagyapjdnak rerve az volr, hogy vele is

k-

midjit, kikiildték Cremondba, hogy tanulja a nyel-

megszerettesse a hegeddkészitdk pyonyond sz

vet és egyben nézegesse nagybiryjanal a mester-
ség fogasait. (Lajos mdr itthon is ranulgatra négy
yelv alapjait Emma nénitdl, a nagy-
apa élettirsitdl.) Cremondban azutan clkezdett
egy 4/4-es hegeddnyakat faragni. Elégedetlen volt
az eredménnyel, igy hat az clrontott munkat cl-
dobra.

Ifj. Kénya Lajos 1991-ben elvégezte az altala-
nos iskolir, és el kellett donteni, lmgy‘.m is fu]y—
tassa a tovabbiakban, Magyarorszdgon abban az
évben a hangszerészképzés dtszervezése miatt mir
csak érettségizetteket vettek fel erre a szakmadra.
Gimnaziumba nem akart menni, ezért hir szak-
mat valasztort a csalid. Az édesanyja azt szeret-
re volna, ha pék lenne, édesapja az asztalos szak-
mat ajanlotta. Lajos az utébbit vilasztorea: a ta-
tabdnyai Fellner Jakab Szakkozép- és Szakmun-
kasképzd Iskoliba ment. Végiil is driltek a szi-
16k, mert ez a szakmai vilasztds kivilo elokép-
zést Jelenthetett a hangszerészképzd iskolihoz is.
Mivel gyermekkoritél benne ¢lt a hangszerké-

STEFANO CONIA MUHELYEBEN
VISITA NEL LABORATORIO DI &

FANO CONIA
Al THE WORKSHOP OF STEFANO CONIA
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s2itd szakmiiban, nem okozorr gondor a faval vala
foglalkozis. A szakmunkisiskola ideje alatt népi
fafaragdsokat is késziterr, kiilonbozé diszuirgya-
kat, medalokat, és ha egy kis zsebpénzt is akart
keresni, akkor édesapjanak dlltartékar faragorra
hegedikhoz
Ezeknek

bitszkeségét, egy svijci tiszt

1 kilonmunkdknak o béréhdl vetre

, amelyben szin-
te minden kiegészitd eszkoz is megraldlhard.
Nagyon szeret kerékparozni, szivesen ve
a hosszabb (50, 100 km) természetjird tird

A gyakorlé asztalosmihelyben kilene tanuld
volt. Az elsé évben hulladékfikbol kellett firni,
faragni, firészelni, gyalulni. A masodik évhen
mir a faipari gépekhesz 1s odaengediék a gyere-
keker. Néha dtmentek a nagy mihelybe szegély-
léceker késziteni, olykor a porelszivor kellett ki-
takarfraniuk. A mihelyben télen nem vol (G-
tés, ezért déleldrronként nem dolgoztak, igaz,
hogy eoyébként sem lett volna munkdjuk. A szer-
szamokar rartortik karban. Végiil az oktacd dssze-
szedte az iiayesebb tanulokar, & elmentek ko-
molyabb munkékat végezni. A tatai to mellett, a
Sprint futéklub padlisin dolgoztak (reljes bur-
kolas, vilaszfalkészités, szigetelés sth.). Az iskola
kapta a pénzt a munkaérr, a gyerckek meg elme-
hettek egy piknikre. A harmadik évbena TANEP
(munkahely) fokozatosan kezdett tonkremenni.
Neéha ugvan akadeak még kisebh munkak, (ajeo-,
ablakkészités stb.), de ezek mar inkdbb gépi mun-
kik voltak, A kezdeti nehézségek utin lassacs-
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HOBBI MUNKA (ERENFA FARAGAS
EINTAGLIO COME HORBY

HIS HOBRY CARVIN

BUONY-WOO0

kdn ifj. Konya Lajos a tanulisha is belejonr, s vé-
il j6 eredménnyel levizsgizort. Az évvégi vizs-
gamunkija egy samli volt, a szakmunkasvizsgd

pedig cgy reljes gerébrokos ablakot készitett el ji
mindségben. Tanulmdnyait jeles eredménnyel

fejezte be.

1994-ben felverték a l:il:{h’&ny;ﬂ Péch Antal
Miiszaki Szakiskola és Gimnazium nappali tago-
zatdra. A gll'l\n;i: Imhm a német nyr:|vrl is el-
kezdte tanulni. Az iskola nagyon lekitotte, s ezér
nemigen €rt ri fnmgm. Ekkor azonban mér meg-
érett az elhatdrozdsa, hogy mégis hangszerkészi-
16 lesz.
Azutdn 1996-ban, a téli sziimetben ismét kijart
naponta Bajra, a nagypapa (j hézdiba, ahol méara
nagyapjatdl alkalmas faanyagot is kapott, fenyar
a készil 5 hegeditetGhoz és javore a hathoz. Ipy
hegedit kezdett késziteni: eldszir a belsd formir,
majd berdkézte, ol

A nagyapjanal pontosan & gyorsan kellert dol-
gozni, nemigen leheterr lazitani, mert a Mester
mindjért raszolt: ,nem mozog a kezed, Lali”. Meg-
1, hogyan kell a nugynhl't fabal ,kontra-
sét” vigni hidrom perc alaw. Nem nézte a fa
masik oldaldr, mégis parhuzamos lett. Az idas
Konya Istvin mindig késin fekiid, de elsének is
mindig & kelt fel. Megmutatta az unokdnak, ho-
gyan lehet konnyebben faragni, amibe azutin
Lajos annyira belejott, hogy el is rontotta a nagy
apjatdl kaport far (laposabb lett a plasztika a sza-
balyosnal), amiért a nagyapja nagyon mérges volt.




Egyébként is kissé hirtelen, orokmozed, magi-
val s masokkal is tirelmetlen ember volu az | Grik-
ifja” fordult,
késabb uz t.'r;L“Lk,‘llyt‘l‘]‘ lmt\ku];l mar nem jart ki

agyapa, s mivel ez maskor is e

szivesen dolgozni. A hegedGesiga azért még
ilt, igaz kicsit széles, de uzért ellogadhatd
lett, késabb azutan be is épitette ezt az cgyik he-

geddijébe.

A gimndziumi tanulmdnyok végén az érettsé-
gi j6 eredménnvyel sikeriilt, és gy 1996-ban fel-
vérelér kérhette a Liszt Ferenc Zenemivészeti
Féiskola Hangszerészképzd Iskoldjaba. A sikeres
telvételi vizsgat kivetden, 1996 szeptemberében
itt kezdherte el ifj. Kénya Lajos az alapos hang-
szerkészitGi tanulméanyokat.

Ifj. Kénya Lajos a zenei alapismercreker és a
hegediijarék alapelemeit a ratabanyai Erkel Fe-
renc Zeneiskoldban sajatftorra el. Az elsd hang-
szeres orait Banfi Csabiné hegeddrandrnsedl
kapta, késébb Bugony Mihdly tandr amil foly-
tatta és fejezte be hegedii-tanszakon a hatodik
osztilyt, Ekkor iratkozott be a Liszt Ferenc Ze-

A HATANYAC KIVALASZTASA
LA SCELTA DEL LEGNO
CHOOSING THE WOOD FOR THE BACK

TFTO FARAGASA KOZRFN
LA SCULTURA DELLA TAVOLA
CARVING A BELLY

nemivészeti Faiskola Hangs i-
jdba, ahol kitelezd volt a hangszertanulds, s igy
folytatta a hegedd-tanulméanyokat. Ennek sordn
elvégezte az elsd és a masodik roviabbképzs osz-
talyokat is. Hegediin, mélyhegediin, egy keveser

zik.

«épzis Iske

zongoran €s gitaron is

EVNYITO A BUDAF

ST ZENEAKADEMIAN, 1997
ALL INIZIO DELEANNO ACCADEMICO DI BUDAPEST

STARTING THE SCHOOL YEAR AT THE ACADEMY OF
MUSIC IN BUDAPEST
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A SZEGED] HANGSZERGY ARTO KIT-NEL Z31BOK 15 TVAN MESTER MAGYARAZZA A MUNKAFOLYAMATORAT
ISTVAN ZSIBOK ILLUSTRA IL LAVORO IN SZECED

ISTVAN ZSIROK 15 EXPLAINING THE WORK PROCESSES OF INSTRUMENT-MAKING [N THE SZEGED FACTORY
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A hangszerészképzd iskolaban tanulta az
édesapja mihelyében véy
a hangszerkészités gyakorlat munkait. Két tanu-
IGtdrsa is volta mihelyben, Benkd Szildrd és Ric:
Diénicl. Edesapja nagy stlyt fektetett arra, hogy
a hangszerépitést kivildan anuljak meg, és ne
csak azt a modszert sajatitsak cl, amit a tataba-
nyai mdhelyben ldtnak, hanem minél (obb md-

helyt, mestert, modszert ismerjenck meg. Ezéria
tanuldkat egy hétre a szegedi hangszergyarba
kiildte (virre) gyakorlatra.

Tobb kidllivast, muzeumot, mihelyr Lirogat-
tak meg az iskolaid alart (Poznan, Mittenwald,
Cremona stb.). Ifj. Konya Lajos egyre tobb hang-
szert ldtott, egyre ribber javitort, lassan kiala-
kule 5nillo elképzelése, mddszere a hangszerke-
sziréshen, kdesapja epyvre kevéshé segirett a he-
gedik e tésénél, de mindig orr volt, ha egy-
egy sarkot, intarziailleszeést, fugazase kellerr ki-
javitani, korrigdlni.

Itj. Kénya Lajos elsG hegediiér alkohol-lak-
kal, a tibbir olaj-lakkal lakkozta. Mindhdrom
tunuld munkaideje egy részében a sajat hangsze -
rét faragharta, mert Kénya Lajos mester felfogd-
sa szerint a sajar anyaghdl, a sajit munkaban rébh
szeretet és figyelem van a munkadarab irdnr. A
tatabdnyai mihelyben o
er javitasav:

dentéle vonds és pen-
, készitésével foglalkoz-
tak, ezért iff. Konya Lajos is beletanult a kiilén-
bozdé hangszerjavitisi madokba és Gj, komplert
;:‘_L‘\Jl_IL mellett ci-

gerds hang

lhlllgszulek készitéséhe is. A b

terit is készirett. Hangszerei nlkatrészének egy
részét (hirtartd kules sth.) diszit 8 faragdssal lit-
ta el, vagy gyongyhazberakassal tette mutatosab-
ba. Egyre komolyabh munkikar (nyakidke-cse-
re, repedések javitasa, lakkrerusalas, puskazas
sth.) végzerr teljesen dndlléan. A mihelyben

észités és javitds 1s folyt. Mindharom ra-

vondké
nulé készitert dndlléan ij vonor is.

Ifj. Kénya Lajos legelsé hangszerét, egy 3/4-es
hegeddr 1992-ben, még a nagyap ihelvében
kezdre el, de mar az édesapjinal fejezte be. A
misodik hegeddjét - ez mar 4/4-es, normél mé-
retii volt — 1993-ban késziterre. Abban az évben
volt az elsé magyarorszigi Nemzetk:
készitd Verseny, amelyre édesapja Gt is ber
te. Hangszerével a legfiatalabb részrveva kiilon-
dijir és oklevelét nyerte el. Nagy sikerr jelenterr

evel-

CREMONA VARUS MUZELMARAN
NEL MUSEC CIVICO DI CREMONA
IN THE CIVIC-MUSEUM OF CREMONA

dméra. Most mar komolyabban kezdetr fog-
lalkozni a hangszerédpiréssel, gyre gyakrabban,
a sajdr Orémére, bejart a mihelybe faragni. 1994-
ben a Magvar Hangszerés: Sziverség nemzetkd-
zi hegediikészitd versenyt irt ki, amelyre elkészi-
tette a kiwvetkezd hangszerét és erre diszokleve-
ler kaport. 1996 augusztusaban a Komarom-Tsz-
rergom megyei Kézmives Kamara rendezett
hangszerkiallitdst a honalapitas 110
l&jdra. Ezen ifj. Kénya Lajos hangszerével az
[POSZ kiilondijar nyerre el. 1997-ben a Liszt
Ferenc Zenemiivészeti Fdiskolin mezrendezett
IV. Magyar Nemzeti Hangszerkidllivisra Gj hang-
szerekkel nevezetr és oklevelet kapott.

Még ugyanabban az évben Benkd Szilarddal

0. évtordu-

részt vett és éldbemutatot tartott Neszmélyen a

CREMONA, AZ ISKOLA MUZELIMABAMN

NEL MUSED DELLA SCUOLA
IN THE SCHOOLMUSELM OF CREMONA



Hidverd Napok rendezvényein és a tatabanyai
Mértes Expin”

115, Konya L
sék kizote az

¢s gy sajat hangszerkészitd mishely megn

os tovabhi tervei kozitt a [E_L:t'l'

5 élet mieldbbi megalapozisa

AN szeretie

‘-ZL‘TL‘PL‘I Ebben a ml’l|‘.l.']yhul1

posan felkészulni a hangszerkészitd mestervizs
ra, majd mdr a sajit csalidot is megalapitva —
itot (készitoket? mestercket?) ne

it tevékenysés

hegedi

ve — olyan jgényes hangszerkeés
miivelése, ami ebben a csaladban — a Koncser-Ko-

nya-Conia — hegedikészied dinasztidban megszo-

kott és megkovetelt barmerre a nagyvilaghan.
a fery L'l\, L':Ck az "i]“]l\L a C‘i:ll‘;‘illi }‘l‘.l}_,",’ﬂlﬂ."lll\‘llk»
iglani hegediké
ség folytatasara iff. Konya Lajos, a jelenlegi legif-
jabh Kanya hegediikészitd leszarmazoti fejében.

1o mester-

hoz is hil, élethoss

FONTOSABB ELETRAJZ1 ]
ADATOK' EINTAGLIO DEL MANICO

Sziiletett: 977, auguszius 14-én CARVING THE NECK

Altalanos iskela: 1983-1991

Tellner Jakab Szakkozépiskola tanuldja:
19911994

Péch Antal Miszaki Szakkozépiskola és
Gimnazium tanuloja: 1994-1996.

Liszt Ference ZenemiGvészeti Féiskola
Hangszereszképzo Iskola tanulja: 1996-1998

KIALLITASOK, DIJAK:

1993 Nemzerkoz Hegedakészis Kidllivas és
Verseny — Budapest, (a legfiatalabb
versenyzd: Kiilond(j)

1994 Magyar nemzeti hegedakészitd kiallivas
— Budapest

1996 Nemzerkdzi hangszerkidllitas — Eszter-
gom, [POSZ Kiilondi

1997 Magyar nemzeti hangszerkiallitas —
Budapest

1998 Kézmiives remekek kiallivds — Eszrer-
gom (a Komdrom-Esztergom-megyci -

Kézmiives Kamara: Kiildndij) A HANGSZER-TEST CSISTOLASA

1998 Hangszer ké rt Alapitvany: ,
Ev Tanuldja” kitiinterés FINISHING THE BOLY

LA RIFINITURA DELLA CASSA




HEGEDURELSO
LINTERNO DEL VIOLINGY

THE INSIDE OF A VIOLIN

IF] KONYA LAICS A KESZ MUNKAVAL
1L VEOLING COMPMLETO

VICLIN IS READY

i \ N & -
\
171 KONYA LAJOS TESTVEREIVEL, KATAVAL ES ILONAVAL
LAJO= JUNIOR CON LE SORELLE
WITH HIS SISTERS (KATA AND ILONA)
S - ————

AL ESZTERGOM] KIALLIL ASON

ALLESPORIZIONE Dl ESZTERGOM

AT THF FXHIRITION IN ESZTERGOM
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Ifj.Kénya Lajos hangszerkészitd
Tatabanya TT.Dézsakert ulea 36.

Ifi.Kénya Lajos Tatabanya 1T.

Dézsakert utea 36 T:34/337=-400

1F), KONYA LAJOS MESTERCEDULAL
ETICHETTE E CERTIFICATO DL KONYA JUNIOR
LAJOS KONYA R CERTIFICATE AND MASTER LABELS
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JUNIOR LAJOS KONYA
LIUTAIO

N:

colo g

e a Tatabidnva il 14.08.1977, Gid da pic-
a intorno al banco d

lavoro del papa.
Amava particolarmente i coltelli, intagliava
pezzetti di legno di scarto. E" ancora studente
alla Scuola Elementare quando costruisce la

prima mentoniera per il suo violino. Collezin-
nava temperini ed era molto fiero della loro
alfilatura eseguita solamente du lui. Durante
le vacanze estive si recava spesso dal nonno
Istvan e lo vsservava costruire i suoi strumen-
ti. Durante queste giornate leggeva a
le pagine del romanzo *Abel nella (oresta”.

nonno

Ricevette dei pezzi d'acciato con cui costrui i
primi attrezzi. Qualche volta, insieme, anda-

vano in gita nel bosco accanto, vicino al ru-
scello e, giocando, costruirono un piccolo
mulino.

Negli anni '80 anche ['altro nipote da
Cremona trascorre le vacanze a Tata con il
nonno, che affida loro il compiro di costruire

un violino ciascuno. Dona lui il mareriale, con
qualche aiuto controlla i giovani che, in prari-
ca, lavorano giocando. Pia tardi Stefanino tor-
na a Cremona e finisce il violino nella borrega
del padre, mentre quello di Luigino si ferma.
11 sogno segreto del nonno e di Lajos padre si
ndo. Mandano il ra-

stava comungue reali

io, per le vacanze estive, allo sco-

gazzo dalle
po di fargli apprendere un poco la lingua ita-
liana ed anche per fargli vivere una nuo

E’pt‘rlcli:;l ‘l.‘l'p][]ki }__:Wil klllllll[l‘ anm LII&,' stug
va l'italiano con la compagna del nonno,
Emma). In Cremuona costruisce un manico di
violine 4/4 pot, non contento del risultato, lo
getra via.

Nel 1991 completa la Scuola dell'obbligo ¢
deve decidere per il suo futuro. In Ungheria la
Scuola di Liureria accertava solo allievi che
avessero gia conseguito la maturitd. Lui non
voleva finire in un liceo, ¢ cosi doverre sceglie-
re un mestiere. La madre avrebbe voluto che
divenrasse un fornaio. il padre suggeriva di fare

il falegname-mobiliere. Lajos sceglie I'lstituto
per il legno “Fellner Jakah" di Tatabanya. Alla
fine entrambe i genitori erano contenti, in quan-
to una preparazione scolastica di questo tipo ri-
sultava cccellente per un eventuale futuro
liutario. Del resto, pure per il giovane Lajos non
era per niente inusuale occuparsi di legno, con-
siderando il passato vicino al nonno ed al pa-

dre liutai. In questi anni si occupa anche degli
intagli, delle decorazioni popolari, realizza
medaglietre ¢, quando intende guadagnare un
pa’ di soldi, costruisce delle mentoniere per
contor di papa. Frurro di questo lavoro fu un
coltello sv

eronel quale si nascondevano tanti

aleri atere:
E' sempre stato un appassionato della bici-

: ite ecologiche di 50-100
chilometri. Nella sua cl:

clett a, eV spesso

sse di mobilieri erano
in nove. I1 primo anno imparano a piallare, se-
gare, forare, intagliare con pezzi di legno di eser-
ClZuy, DLLI:lIllL‘ l] kat\l]d“ AN i”.\t‘g”;nl(‘ Il“l‘
I'uso dei macchinari, Qualche volta sono stat
mandati nella fabbrica a produrre zoccoletr,
altre volre a ripulire I'aspiratore. Nel laboraro-
rio in inverno non c¢'era riscaldamento, non
¢'era nemmeno lavoro, ¢ cosi non si produce-
va, si eseguivano invece le manutenzioni. Poi,
l'insegnante prese gli studenti pit in gamba e i
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HEGEDUBELSG TISZTITASA
PULIZIA DELL INTERNO DI UN VIOLINO
CLEANING UP THE INSIDE OF A VIOLIN

portéa lavorare altrove. Accanto al lago di Tata,
nella sede del Club atletico “Sprint”, effettua-
rono molti lavori di rivestimento, 1solamento,
costruzione di rramezzi. Per questi incarichi
I'Istituto ricevette un discreto compenso, ¢ agli
studenri venne offerta una gita-premio. Al rer-
zo anno il “Tanep” (il laboratorio) era in pro-
cinto di chiudere. Ogni tanto si ricevevano pic-
cole commissioni come costruire porte, fines
ma per lo pid si rratrava di lavori eseguiti con
macchinari.

Superate le difficolea dei primi rempi, il gio-

vane Lajos, con risultati molta buoni, sostiene
I'esame che consisteva nella costruzione di una

o

‘;L'ggllllnl‘.l Per l'esame di lipt'l}L]ILI S.L‘Q‘Li.“lli

costruisce invece una finestra completa. Nel-

"anno 1994 si iscrive al liceo “Antal Péch™
Finalmente ha maturato la decisione ranto

attesa: vuole diventare un costruttore di stru-

menti musicali. Al Licco studia la lingua rede-
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sca, la Scuola 1o impegna molwo, ¢ non resce
cosi a lavorare molto con il legno.

Nel 1996, Jurante le vacanze di Narale, ri-
comincia a frequentare 1l nonno Istv:

st

1 nella
4 i Baj, dove inizia a cosrruire

NUOVE Cx

un violino: realizza una forma interna, applica i
tasselli, piega le fasce e le incolla. Dal nonno
riceve materiali di tutto rispetto: acero balca-
nico per il fondo, abete rosso per la ravola ar-
monica.

Si doveva lavorare sodo dal nonno che, ap-
pena vede un attimo di ri mento, richiama
subito il giovane: “Non ti si muovono le mani-
ne, Lali”. Quindi mostra come si fanno le
controfasce in tre minuti senza problemi, per-

fertamente parallele, grazie all'esperienza acqui-
sita. Istvdn si ritira sempre per ultimo, il matti-
no si alza per primo. Insegna come si fa a scol-
pire la bombartura pid facilmente, Lali capisce
cosi bene che riduce il legno di rroppo, facendo
risultare la bombatura troppo piatta. 1l nonno

OLDALLAF KESZITESE
LA COSTRUZIONE DFELLE FASCE

RIB MAKING



IFJABB LAICS 2. HEGED!JF
IL SECONDO VIOLINO DI LUIG! JUNIOR
VIOLIN BY LAJOS KONYA JUNIOR (HIES SECOND)
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S F SACCONI BAROKEK HECGEDUJE MELLETT

I DUE GIOVANT CON 1L VIOLING DEL M* SACCONI

SZ BENKO, I KONYA, JR. WITH AN S F SACCONI VIOLIN
IN CREMONA)

naturalmente si irrica molto, simili errori s ri-
perono pia volte, ed alla fine il giovane non va
pit volentieri a casa sua. Il ricciolo costruiro
era un po’ largo, ma accettabile, e cosi lo
utilizzera in un secondo tempo per un sno vio-
lino. Sostiene 'esame di maturiti con buoni voti
¢ dunque non ¢'é pit alcun ostacolo per iscri-
zione all'Accademia “Franz Liszt” nella facolts
\.II L]l,liL'rl.'J. SUPL‘T:[ U SUCCessIvo esame l‘\i mi-
zia gli studi liurari veri ¢ propr.

A scuola studia la teoria ¢, nel laboratonio del
padre, insieme ai duc compagni Benkd Szilird e

BARATI VAUSORA CREMONABAN

LUNA CENA CON GLI AMICT IN CREMONA
A FRIENDLY DINNER IN CREMONA
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Récz Déniel, impara ad usare le mani. Il padre
viole che rutti imparino il mestiere nel migliore
dei modi, ma non in una sola bottega. Insiste per
far conoscere loroaltri metadi, altr maestri, quin

di i tre giovani trascorrono un periodo a Szeged,

nella tabbrica di strumenti musicald pitl nota in
Ungheml. Visitano Mostre, Musei, laborator
anche all'estero [Pn;n.m. .‘\'ﬂltrl'an, Cremona
ecc.). Il giovane Lajos acquisisce esperienza sem

pre i pll‘l_ Flprira molti strumenti an }1i:|l\|| st

torma delle idee |1L’I~lm.|h, utilizza sistemi suo
nella costruzione. [‘LI]‘.JI lovaiuta sempre meno nel

lavoro, ma la sua presenza é costante L]Il.llhlll

deve intervenire in un

articolare Jda Ccorreguere

=A PREMIAZIONE D1
RECEIVING AWARDS, AT THE ESFTERGOM EXHIBIT

st .

ETERGOM

EGY KIALLITAS MEGXYTTOJAN, BUDAPESTEN

FAPERTURA DELLA MOSTRA DI BUDAFEST

AN EXHIBITION OPENING IN BUDAPEST






VONOKESZITES KOZBEN
COSTRUZIONE DELLARCO

BOWMAKING

ione di una giun-
ta, 0 una punta da perfezionare

Apprende le basi della reoria musicale nella
Scuola civica di Tatabanya intirolata a “Erkel
Ferenc” (il compositore ungherese pii impor-
tante e di rilievo dell’'ottocento). Le prime le-
zioni avvengono con la Signora Banfi C.
pit tardi studia con il Prof. Mihdly Bu

come la filetratura, o la reali

sabané,

1y Com-
pletando il sesto anno di violino. All'Accade-
mia di Budapest, dove é obbligatorio per gli al-
ILL‘ i SAPET SUOLETE uny strutr
studio di vielino-viola, si dedica poi un po’ al
pianoforte ed, ancory, ulla chitarra.

1l primo violino Lali lo vernicia ad alcool, pid
rardi utilizza per wuri gli strument una vernice
ad olie. | tre allievi del papa costruivano 1 loro
strumenti con materiali di proprietd, al fine di
coinvalgerli il pia possibile nel lavoro. Nella bot-
rega di Tarabdnya ci si occupa della riparazione
di molri ripi di strumenri, dalla chitarra al
mandolino, dal violino alla ghironda, ecc. Lali

to, continua lo
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agnt hanno pertanto avuro 'opporrunira
di apprendere mille piccoli segreti del mestiere.
Contemporancamente ai violini, Lajos junt
costruisce anche cetre. Qrna molti strumenti

con intagli (piroli, cordicre), oppure con parti-
colari di madreperla. Esegue lavori sempre pin
impegnativi come riparazion: delle crepe, cam-
bio del tassello, ritocchi di vernice, chiusura ¢
riapertura dei fori dei piroli. Nel laboraror

) si
costruiscono anche archerri, si efferruano le
relative riparazioni e manutenzioni: tutti e tre
gli allievi hanno costruiro un arco nuovo.

MOSTRE E CONCORSI

Il giovani Lajos Kdnya inizia il primo stru-
mento, un violino 3/4, nella bottega del nonno
nell’anno 1992, lo termina poi nel laboratorio
del padre. Il secondo violino, di misura 4/4, lo
costruisce nell'anno 1993 ed il padre iscrive il
ragazzo al primo Concorso Nazionale di
Liuteria. In questa manifestazione riceve il di-
ploma del liuraio pid giovane con un premio
\i\t‘l..iﬂ{t‘ ‘l” thTlillll! un L![l"i!.lt’ Successo pet
Luigino. Dopo di che incomincia a prendere

sempre pid sul serio la liuteria, per piacer pro-
prio frequenta sempre pid spesso il laboratorio.
Al Concorso Internazionale organizzaro dall'As-
sociazione Nazionale Liutai partecipa con uno
strumento, ricevendo un diploma d'onore. Nel-

A HATLAP SZELENEK LETORE!
LA RIFINITURA DEL BORD]

IHE EDGE OF THE BACKPLATE [S ROUNDED



ra alla dimostrazione di Neszmély ¢ all'Expo di
Vértes a Tarabdnya.

Nel 1998 si diploma, con eccellente vorazio-
ne, alla Scuola Nazionale di Liureria, e la fonda-
zione per “l'istruzione liutaria” lo premia con il
titolo di “Srudente dell'anno™.

1l giovane Lajos ora sta sognando una hottega
propria, una sua vita autonoma. Vuole preparar-
si all'esame di Maestro Liutaio, farsi una fami-
glia, insegnare ed istruire nuovi talenti conti-
nuando la rradizione della famiglia KONCSER-
KONYA-CONIA, per non smentire la v
ne dei suoi maestri da ormai due generazioni. Lui

KINCSES K. NORVEG HEGEDTIMIIVES?, MOVESZETT ora € il rappresentante pii giovane del casato.
ISKOLAIGAZGATO HEGEDUT PROBAL

KAROLY KINUSES DALLA NORVEGIA A TATABANYA PER
PROVARE 1 OVO VIOLINDG

KAROLY KINCSES NORGE/TESTING A FRESHLY-MADE
VIOLIN

I'agosto del 1996, in occasione del 11007 anni-
versario dell'Ungheria, la Camera del Lavoro
artigianale della provincia di Komdrom-
Esztergom organizza una Mostra, nella quale i
giovane Lajos viene premiato con il Premio
Speciale dell'Tposz.

Nel 1997, alla 4~ Mostra Nazionale orga- a -
nizzata presso ' Accademia, partecipa con nuo-  TATABANYALVERTES EXPO”
vi strumenti e riceve un attestato. Nello stesso ALEEXPO DELLA CTTTA DI TATABANYA
anno, con il compagno Benkd Szildrd, collabo- AT THE VERTES EXPO" IN TATABANYA

l

LAJOS NAGYATJAVAL TATAN A TESTVEREK. KATA, LAJOS, 11
KONNO A TATA I FRATELLL KONYA (KATA, LAJOS, ILONA)
NDATER IN TATA THE KONY/

LAJOS JUNIOR COR

LAJOS WITH GR

BROTHERS AND 5[5




1F]. KONYA LAJOS MOHELYLATOGATASA TEMESVARI PETER MESTERNEL = VISITA NELLA BOTTEGA DI M” E TEMESVARI
IN THE SHOP OF M* B TEMESVARI

CREMONABAN * [N CREMUNA



ATJAVAL ES PETER BRANDT MESTERREL
WITH FATHER AND WITH FETER BRANLYI M
CION PADRE ED UON PETER BRANDT M

AT WORK = MUNKA KOZBEN



[ DATI PIU
IMPORTANTL:
Nascita: 14 agosto 1977
Scuole Obbligatorie: 1983-1991
Istituto Fellner Jakab:  1991-1994
Liceo ed Istituto
Superiore Péch Antal:  1994-1996

Scuola di Liuteria
Accademia Franz Liszt: 1996-1998

MOSTRE:

1993 Mostra Internazionale di Liuteria di
Budapest
1994 Mostra Nazionale di Liuteria di Budapest

1996

1997

1998

1993

1996
1998

1998

Maostra Internazionale di Liuteria di
Esztergom

Mostra Nazionale Ungherese di stru-
menti musicali di Budapest

Mostra *Capolavori dell’ Artigianaw” di
Esztergom

PREMI:

Budapest, Premio per il piti giovane con-
corrente

Esztergom, Premio Speciale “IPOSZ"
Esztergom, Premio Speciale della Came-
ra del Lavoro della provincia

di Komarom-Esztergom

Premio “Lo studente dell'anno”

A NAGY HOBBI™
IL DIVERTIMENTO PREFERITO
HIS PREFERRED HOBEY
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USENDELET A TATABANYAI MUHELYBEN HIDVERD NAPUK, NESEMELY, |95

Al THE WORKROOM IN TATABANYA AT THE EXHIBITION ON

ESZMELY

IN LABORATORIO A TATABANYA ALLA MOSTRA DI NESZM

CREMONABAN A BAJ MCHELYBEN
IN CREMONA IN WORK IN BA)
AL LAVORO IN BA)

MITHELY RESZLET » PART OF WORKSHOP = |IN ANGOLO DEL LABORATORIO



LAJOS JUNIOR

INSTRUMENT-MAKER

Lajos junior was born in Tatabdnya on 14 Au-
gust 1977, From the time he was small he played
around his father's workbench. He particulurly
liked carving small scraps of wood with knives.
He was still attending elementary school when
he made a railpicee for his violin. One of his hob-
bies consisted in collecting pencil sharpel
he was very proud of being able to sharpen them
all on his own. During the summer holidays he
often went to visit his grandfather, Istvan, where
he would observe him making inscruments. In
this period he used to read stories to his grandfa-
ther (Abel in the Forest). His grandfacher gave
him some steel for making his first toals. Some-

ors and

to the woods where

times they went for wi

Tl]k‘ﬂ' was a stream \IJ]LI } o § 'I1K‘\ "]r“iL' da N“]-1”
mill.

In the eighties, Stetano, Istvian's other grand-
child from Cremona, also passed his holidays
in Tata and their grandfuther encouraged them

to make a violin. He gave them the wood and

ocecasionally helped the youths who amused
themselves while working. When Stefano re-
turned to Cremona he finished his violin in his
father’s workshop but Lajos’ instrument re-
mained in the inital phase. However the se-
cret dreams of Lajos” grandfather and father
were about to come true. They sent the boy to
his uncle’s house in lraly during the summer
holidays in order to learn Iralian and to bro

N
his horizons. Lajos had already been studying
[ralian for four years with his grandfather’s com-
panion Emma. In Cremona he made a neck for
a full-size violin but, unhappy with the resulr.
he threw it away.

When he was fourteen he finished elementary
school and was taced with making a decision for
his furure. In Hungary the violinmaking school
only accepted pupils that had completed martricu-
lation. Lajos, however, did not want to attend high
school so he had o choose another pathway. His
morher wanted him to become a baker while his
arpentry. Lajos chose the wood-
“Fellner Jakab™ in Tatabdnya and

father .\uuj_lcslud
working institute

CREMONABAN

A UREMONA
IN CREMONA
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in the end both of his parents were happy since
the institute provided excellent training for a pos-
sible future as a violinmaker. Lajos had no diffi-
culties working wood owing to his past with his
ndfather and father whao were both violin-
makers. In this period he often made wooden or-
naments and medallions as carving exercises, To
earn a bit of pocket money he made railpieces for
his father; the fruit of his work culminared in a
et knife full of handy rools,

Lajos always loved riding his bicycle and he

Swiss

often went on nature trips that lasted from fifry

to one hundred kilometers. There were nine

other students in his class. During the first year
e, saw, drill and carve

with scraps ol exercise wood. In the second year

they learned how to p

they learned how to use machines. Sometimes
they went o work in a factory to make wooden
blocks or they cleaned the vacuum cleaner. There
was no heating in the workshop in winter and
without work they attended to the maintenance.
Later the wacher wok the best students o find
work elsewhere. Near Tata Lake ac the "Sprint”
sports club they performed a series of jobs purting
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MUTNKA UITANT HORRI

EACTIVITA SPORTIVA

SPORTING ACTIVITIES AFTER WORK

up veneers and isolation as well as making
matchboards. The institure was well paid for the
jobr and the students were recompensed with an
excursion. During the third year, the workshop,
known as the “TANEP", was on the point of clos-
ing down. Although they were oceasionally com-
missioned to do small jobs such as making doors

and windows, these jobs mostly involved using
machines.

Afrer the initial difficulties, Lajos sat for an
exam “r'h]ll&h L'i“\."iifﬂrl] il] ﬂ}:lk ga 'il]}ﬂ” l’l‘HllL
The exam of specialized labor consisted in mak
ing a window. In 1994 Le enrolled in the *Antal
]‘L’L’h” H]}:I] :;[Ill ‘ll[.

Finally he ook the long awaited decision w
become a violinmaker. In high school he studied
German and his studies took up most of his spare
time so he was unable to dedicate himself 10
violinmaking.



In 1996 Juring the Christmas holidays, he re
7||||‘k'k| L8] E]l\ ;_'J:I[Ix“dll‘l'l .\ II“H\R‘ m 1‘4'.'. \\i’lﬂ,’l’l,‘

he began making o violin: he made the internal

mokd, applied rhe hlocks, bent the ribs and glued
these to the blocks. His grandfather had given

him fine wood to work on: Balkan maple for the

back and European spruce for the belly.

E‘{L’ Wis (||‘Ii.'_:L'\[ [ (8] “'(‘[L \'.'Ii' \H\[\‘ dat Ill\ Bra i\l'
wed for
“Your hands

father's house because as soon as he rel

while, his g]'.lln_“d!lu,': would s

't moving Lali™. Owing to his experience, his

grandfather was able w show him how o bend
linings in three minutes flat. lstvan was always
the last to leave the workshop and the first o
get up in the morning. He taught Lajos how to
carve the arching with ease and Lajos got the
| that he took off oo much wood and
the arching ended up being too flar. His grand-
tather was parricularly annoved by this episode,
and further mistakes of this kind led him to los-

idea sowe

LD
!“.”!;;""!

ANAR-DIAK DUCY (BUGONY MIHALY)

DUETTO MAESTRO-ALLIEVO (BUGONY MIHALY)
TEACHER. PLIPIL DUO

ing enthusiasm and he subsequently stopped

going to hus grandfather’s house. The scroll was

a bit too big, but 1t was acceptable so he used it

Tater on for w violin, He completed his marricu-
lation with success so he was now able to study
in the violinmaking faculty ar the “Franz Liszr”
Academy. He passed the entrance exam and thus

began his violinmaking studies

He studied theory at the school while ar home
in his father's workshop he learned how ro work
with his hands, together with his companions
Benkd Szilird and Ricz Diniel. His father
wanted them to ger the besr our of the rrade so
he raught them various methods, insisting on
ditterent rechniques and he presented them to
other masters. The youths larer studied in Szeped
in the most well-known factory of musical in-
struments in Hungary. They visited exhibitions,

museums and toreign workshops (in Poznan,
Mittenwald, Cremona, etc.). L

15 aCcquir ed ex




perience; he repaired many instruments and
gradually formed his own ideus and personal
techniques which he applied to his own
violinmaking. His father began helping him less
and less but he was always ready to help when it
was necessary to check details such us the
purtling, planing a joint or perfecting a corner.
Lajos learned the basics of musical theory in
the “Erkel Ferenc” school in Tatabanya (named
after the most important nineteenth century
Hungarian composer). He took his first lessons
with Mrs, Banfi Csabdne, later studying with Prof.

4 CREMONAI TRIENNALE
BEJARATANAI

4LLE INGESSO DELLA TRIENNALE
IE TRIENNALE COMPETITION IN
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TANULOTARSAIVAL FS7AK
EOMAROMBAN

CON TCOMPAGNI DI STUDIC IN
KOMARCM

WITH HIS PUPIL- CAMARADES [N
KOMAROM (SLOWAKEY)

Mihily Bugony and he completed his sixth year
of violin. In the Budapest Academy where it was
obligatory for students to play an instrument, he
continued his studies with the violin and viola,
also playing the piano and guitar.

His first violin was varnished wich spirit var-
nish but later he only used oil varnish. As an

added incentive, the three pupils made their in-
. In the
ious kinds

struments with their own materi
Tatabdnya workshop they repaired v

:
of instruments including the guitar, mandolin,
violin, hurdy-gurdy, ete; Lali and his compun-




DA Llowé

OKLEVEL
DIPLL

A

DIPLOMS

A Magyar Hangszerészképzésént Alapitvany
y Kuratoriuma

ifj. Konya Lajes Urat,

A Liszt Ferene Zenemivészeti Fitiskoln Hangszerdszkeprd Iskoly vegrde tanuldyat

az 1997/98-as tanévben tandsitolt kivild munkijaért

#AZ EV TANULOJA™
kittintetésben részesiu

ons gradually learned many secrets of the tade.
As well as making violins, Lajos junior also made
zithers. He ornamented many of his instrumencs
with wood carvings (on the pegs and tailpicces)
or with mother-of-pearl details. He later pro-
gressed to more difficult repairs such as cracks,
changing end blocks, varnish retouching and
bushing peg-holes. Bows were also made in his
father's workshop as well as the relative repairs
and maintenance jobs, The three pupils all made
a bow.

EXHIBITIONS
AND COMPETITIONS

In 1992 Lajos Konya began his first instru-
ment, a three-quarter violin begun in his grand-
father's workshop, and later finished in his fa
ther's workshop. His second violin, o full-size
instrument, was made in 1993 and his father

enrolled him in the first national competition of

violinmaking. Here he received a diploma for the
yourngest \'LIIIilUIT;ILL‘I .ifl_i III:' wWas "IIZ‘*“ (‘,']\HNL'LI a4
sum of money which gave him a great amount of
satistaction. After this he began taking violin-
making more seriously and he frequented the

kurandenm elnoke

Earaton

workshop with greater enthusiasm. In the inter-
national competition organized by the Hungar-
ian Violinmakers' Associarion he participared
with an instrument receiving a certificate of
honor. In August 1996 during Hungary's 1100"
jubilee. rhe Komdrom-Esztergom Chamber of
Commerce organized a cor

tition where Lajos

waon 1|u’ \|Wr|'1:|i ||_\u_-._' prize

In 1997 during the fourth national competi-
tion organized by the academy, he participated
with other instruments and received a certifi-

BENKO SZILARDDAL CREMONA

AN
COM SZILARD RENKO IN CREMONA
WITH SZILARD BENKO IN CREMONA
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cate. In the same year he collaborated in o dem-
onstration held in Neszmély and in the Vértes
Expo in Tarabinys with his companion Benk&
Szilard.

In 1998 he graduated with excellent marks in
the national school of violinmaking and the foun-
dation for “violinmaking instruction” awarded
him with “Student of the Year"”.

Currently Lajos is planning to open his own
workshop and would like to begin living on his
own. He is working towards the exam of Master
Lurhier and soon hopes to establish @ family, and
teach and instruct new pupils in the tradition of
the KONCSER-KONYA-CONIA family, hono-
ring the masters of the past two generations. At
present he is the youngest representative of the
violinmaking family.

IMPORTANT DATES

Birth 14 August 1977
Elementary school 1983-1991
Fellner J'.ll(:lh Institute 1991-1994
Péch Antal High School 1994-1996
Franz Liszt violinmaking school 1996-1998
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EXHIBITIONS

1993 [nternational violinmaking exhibition in
Budapest

1994 National violinmaking exhibirion in Bu-
dapest

1996 International violinmaking exhibition in
Esztergom

1997 National exhibition of musical instru-
ments in Budapest

1998 “Craft Masterpieces” exhibition in
Esztergom

PRIZES

1993 Budapest, prize for the youngest violin-
making competition

1996 Esztergom, “IPOSZ" Prize

1998 Eszrergom, prize awarded by the Koma-
rom-Esztergom Chamber of Commerce

1998 “Student of the Year”

TATABANYAN, A VERTES
EXPO™N

ALLEXPO DI TATABANYA

TATABANYA TH
FXPO"
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IF|U KONYA LAJOS HANGSZERKISERO LEVELE ES CIMEEL (NEM EREDETI NAGYSAG)
ILCERTIFCATO £ LE HICHE TTE DELAJOS JUNIOR (NON IN SCALA 1-1)

LAJOS KONYA JR'S LABELS AND CERTIFICATE (NOT IN SCALE)

l Tfj.Konya Lajos hanpszerkészitd I7j.Kénya Lajos Tetabdnys 11.
‘ Tatabinya 11, Dézsakert uton 36.
| 1




IS COMPAGNIA DELGRLITO DEBALL

ISRAELIANCO A NESIMELY

IN NESE
FROM

LY WITH THE MEMBERS OF A DANCF-COMPANRY

ESZTERGOMI DHATALDAS
LA CONSFGNA TEL PREMIO IN ESFTERGOM

PRIZEAVINNING IN ESZTERGOM, WITH INDUSTRIAL LEADER
TTEOR SEMMELWELS. LAJOS BARTHA, GYORGY S2UCS

LATOGATAS C5. K138 ERNO FAFARAGOMUVESZ MUHELYEREN

UINA VISTTA CON SZILARD BENKO NEL LABORATORIO DEL M
ERNOCS

WISTTING W \I!IS{IL ARD BENKO THE WOOD-CARVING
MASTER ERNOCS. KISS

TANULOTARSAIVAL ESZAK-KOMAROMBAN MUNKA KOZREN

CONTCOMPAGNI DI STUDIO IN KOMAROM AL LAVORLY

WITH HIS CLASSMATES IN KOMAROM (SLOWAKEY) WORKING
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IF]U KONYA LAJOS HEGEDU

UN VIOLING DI LAJOS KONYA JUNIOR

VIOLIN OF LAJOS KONYA JR
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UTOSZO * RINGRAZIAMENTI

Ez a kitet Konya Istvin 1999. jinius 15.-én
bekiverkezerr halila utdn jelenik meg. O volr
ennck a csalidnak az elsé képviselGie a hang-
szerkészitd szakmdban. A kényv megirdsdval jard
gondok ¢s a killonbdzd rechnikai nehézségek (a
forditisi és nyomdai eldkésziilerek, a fekere-fe-
hér és szines felvérelek feldnlgozasa srh.) igen sok
iddr igényelt. Biszke volt id. Kdnya [stvin arra,
hogy hai és unokai is mestereivé viltak ennck a
nemes mesterségnek. Szerertiik volna, hogy még
Konya Istvin élerében megjelenhessen ez a k-
tet, a sors azonban ezt megakadalyozta,

Végezetiil it most megkoszinjitk mindazok
munkaijat, akik hozzdjdrultak e konyy megjele-
néséhez. Elsdsorban a szerzdknek, a forditéknak,
a kiaddnak és a bevezetd sorok megfogalmazéi-
l}klk. .

Halas koszoneret mondunk végiil minden to-
vibhi kozremiikoddnek . az olvaséknak minden
jot kivanunk és sok driimet a kiinyy forgatasa-
llll:.

{5}

This book was finished just a short time after
the death of Istvan Kénya St (June 15, 1999),
founder of the family dynasty of master violin
makers bearing the same name.

We would have preferred that this work had
been printed while he was still alive, proud as he
was of the fact that his sons and his grandsons
had followed in his footsteps, capable of prolong-
ing the noble art of violin making — but appar-
ently destiny had decided otherwise. Thus we
would like to take this opportunity to thank him,

in these pages, tor all thar he was able and will-
ing to pass on to us, both professionally and spir-
itually.

Due to the inherent complexity of the sub-
ject, the effort necessary to present the text as
accurately as possible, numerous technical diffi-
culties including tanslacions into and from il
ferent languages, and the problems experienced
while trying to assemble all the photographic
matcrial, the rask of putting this book together
proved 1o be even more challenging than origi-
nally expecred. For this reason, we would like to

extend our heartfelt thanks ro all those who, with
their special assistance, contribured to make this
work what you see today.

In addition to the authors, the publisher, and
the rranslators, we would theref
to mention:

e especially like

Il presente volume vede la luce poco tempo
dopo la morte di Istvin Konya senior (15-0-
1999), ca postipite della generazione di maestri
lititai che portano il sou wome.

Avremmo voluto che I'uscita del libro trovas-
se ancord in vita il maestro, tanto orgoglioso del
fatto che figli ¢ nipoti siano diventati, anche gra-
zie al suo contriburo, degni rappresentanti di
questo nobile mestiere, ma evidentemente il de-
stino ha deciso altrimenti. Va a lui un sentito
ringraziamento per quanto ha saputo dare a tut-
ti noi, sia sorro il profilo umano che dal punto di
vista professionale.

La complessitd del volume, l'impegno profu-
so affinché la stesura dei testi risultasse la pid
fedele ed esauriente possibile, le complicazioni
di natura technica, le rradu zioni nelle diverse
linque. il reperimento delle numerose foto/gra-
fic riportate nel resto hanno comportato di cer-
to una mole di lavoro non indifferente.

E per questo motivo che sentiamao il dovere di
ringraziare in prima persona tutti quanti hanno
contribuiro, con la loro preziosa collaborazione,
alla buona riuscita di questo libro,

Olere ngli autori, all'editore, @i traduttori, un
grazie particolare a:

Foto Linea 3, Studio Art Fotos, Media-Press
Bt., Dimitri Musafia, Paolo Ceresa, Aqturﬁu
Leoni, Ricardo Bergonzi, Gal Imre, Lllés Adam,
Szebeni Andras, Gaspar Gusztay, Barjak Gyor-
gvi, Ordogh Akos.

Budapest-Cremona-Tatabanya 1999,

A Kénya csaldd tagjai
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ifj. Konya Lajos & Baki Robert hangszeriizlete és miihelye

Hangszeriizletiink Budapesten, tobb mint harminc éve fogadja iigyfeleit. A helyiségben.,
miel6tt Semmelweis Tibor megalapitotta volna, mas hangszermuhely is miik6dstt mar a
hatvanas évekt6l. A belsé kialakitas, a jellegzetes szekrényajtok és fiokok kériilbeliil 25 évvel
ezeldtt késziiltek. A galéria gerenddjara festett ,,Viva La Musica™ felirat a legjellegz:tesebb
motivum. Hosszi és sikeresen telt évtizedek utan, 2005-ben az alapitd, Semmelweis mester
atadta tizletét Konya Lajos hangszerkészité mester és Baki Robert okl. hangszerkészitének,
akik kisebb atalakitasokkal, de valtozatlan formaban viszik tovabb a jo nevii és sikeres multra
visszatekinté miihelyt és iizletet.

Ekkor kapta a B & K Violins Bt. cégnevet. Uzletinkben vonés hangszerek adds-
vételével és alkatrészek arusitasaval foglalkozunk. Kindlatunkat folyamatosan béviild
vélaszték jellemzi. Legfobb célunk, hogy egyszerli, j6 mindségii és megfizetheié aron
kinaljuk termékeinket a vevdinknek.

Uzletiinkben, készletben 1évé manufaktira. és egycb hegediik koziil valaszthat, ezen
kiviil rendelésre barmilyen kiilonleges igényt is igyeksziink teljesiteni.

Bizunk benne, hogy hamarosan Ont is fogadhatjuk iizletiinkben, miihelyiinkben

Elérhetosegeink
Uzletiink cime: H — 1087 Budapest, Luther u. 1/¢
Telefon: +(36) 1 —314 —3528? +(36) 20 — 823 — 33202 + (36) 20 — 823 - 3323

www.masterviolins.ev



Baki Robert okl. hangszerkészitd, a B & K Violins Bt. tarstulajdonosa.

Széaszrégenben, 1980.  szeptember  28-an
szillettem. A  hangszerépités fortélyaival koran

megismerkedtem. Edesanyam a szaszrégeni
hangszergyarban dolgozott. Az altalanos iskolai
tanulmanyaim befejezése utan haroméves

szakmunkdsképzésben vettem részt, mint hangszerész
tanulé. Az els6 évben az iskola tanmihelyében
elsajatitottam a kéziszerszamok hasznélatat és a
faanyagismeretet. Ez utan keriiltem édesanydm mellé a
hangszergyarba, mint tanulo. 1998-ban sikeres
szakmunkdsvizsgat tettem, mint képzett hangszerész.
Szakmunkasként még harom évet dolgoztam a
hangszergyérban.

2002-ben Magyarorszdgra jottem, ¢és egy
budapesti restaurator-mithelyben dolgoztam. Néhany
honap elteltével mar sajat mihelyemben, antik
butorokat djitottam fel. Kézben gyakran latogattam a
hangszermiihelyeket és iizleteket. Megismerkedtem ifj.
Konya Lajossal, akivel 2004 tavaszatdl, kozosen
dolgoztunk Semmelweis Tibor hangszermiihelyc¢ben. A
magyar elvarasok miatt még abban az évben beiratkoztam a Liszt Ferenc Zenemiivészeti
Egyetem hangszerkészité szakira. Segitségemre volt Semmelweis Tibor, aki tamogatta
elképzeléseimet.

Mesterem a hires Konya dinasztia legfiatalabb tagja, ifj. Koénya Lajos volt. 2007.
Jjlniuséban végeztem el a szakiskolét, és szakmunkés oklevelet szereztem. Nagyon fontosnak
tartom a munkaban a pontossigot. Hangszereim kiilonleges akusztikai és esztétikai
egyediséget kapnak. Ismereteimet ujabb tapasztalatokkal igyekszem béviteni a jobb
megoldasok reményében.

Our instrument shop welcomes clients in Budapest for more than 30 years. The place
had been a piano workshop before Tibor Semmelweis founded his instrument shop. The
marks of the pianos still can be seen ont he floor. The special painted chest doors and
draweerswere made 25 years ago. The most charakteristic motif is the inscription ,,Viva La
Musica™ ont he beam of the loft. After long and successful decades in 2005 Semmelweis
Tibor, the founder, handed ont he shop to Lajos Konya, master of instrument makig, and
Robert Baki, instrument maker. The carry ont he famous and old wokshop with smaller
alterations in a constant form.

The firm has existed since 1993, and became
the property of Robert Baki and Lajos Konya IN
2007.

It is called B & K Violins Bt. Our firm deals
with stringed instruments and accessories. Wetry to
expand ou offer continuously.

Our main is to offer you high quality and
affordable instruments. We would emphasize our
manufactured violins, from which you can choose
in our shop, but besides we can fulfil any requests
upon order.




A vonoés hangszerek szakirodalmanak jegyzéke

(németnyelvi kiadvanyok magyar forditasai)

*1,) P.O. Apian Bennewitz: ,,A hegediiépités alapismeretei.”” 332 oldal. Az elsé
német kiadas 1892-ben, a masodik 1920-ban jelent meg. A magyar forditas 2004-ben ké-
sziilt.

*2 ) Mockel - Winckel: “A hegediiépités miivészete" 324 oldal, 150 dbrival és
53 tablaval A német nyolcadik, atdolgozott és bévitett kiadas 1997-ben jelent meg.

* 3.) Simone F. Sacconi: “Stradivari 'titkai'." 253 oldal, 3 szines tablaval Az
1973-as német kiadas alapjan, magyar forditasban 2005-ben jelent meg.

* 4,) Prof. dr. Karl Fuhr: “A hegedii akusztikdja." 151 oldal, 2926-0s német ki-
adas.

5 ) Friedrich Niederheitmann: “Cremona, a hegediiépités bilesije." 241 ol-
dal, 1956-0s német kiadss.

* 6.) Paolo Peterlongo: ,A vonés hangszerek é miikodésiik fizikai alapelvei ,,
215 oldal. Német kiaddsban 1973-ban, magyar nyelven 2008-ban jelent meg.

*7.) Hans Rédig: ,Hegediiépités ij szemléletben.” 171 oldal. 1962-es német
kiadds. Magyar nyelven 2008-ban jelent meg.

*8.) Vékes Jozsef: ,,Hegediilakkok, a hegedii lakkozdsa.” Gyiijteményes kiadas,
301 oldal. 2007-es magyar kiadas.

9.) Josef& Reiner Hammerl: “Hegediilakkok" 109 oldal, 1985-6s kiadas.

10.) Walter Hamma: Az itiliai heged{iépité-miivészet mesterei" 727 oldal. 1965-
os kiadas.

11). FranzFarga: ,,Hegediik és hegediisok.” 192 oldal. 1940-es kiads.
12.) Antonio Bauer: , A hegediiszakértd.” 39 oldal. 1937-es kiadas.

13.) Adolf Heinrich Konig: ,,A Viola da gamba.” 163 oldal, 14 szines tablaval.
1985-0s kiadas.

14.) Vékes Jozsef: “Vono6s hangszerek mérték (és egyéb) tablizatainak gyiijte-
ménye. 41 oldal.

15.) Vékes Jozsef: ,,A hegediilakkozis biblidja.” Gyiijteményes kiadas, 346 oldal,
2008-as, magyar kiadas.

A *-al jelolt konyvek az Orszagos Széchenyi Konyvtarban is megtalalhatok.








